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13 OKTAOPS, BTOPHUK
Tuesday, October 13

11.00-14.30. 6 3TAX, AVa. E621

1.1. OTKPBITUE KOH®EPEHIIUU U IVIEHAPHOE 3ACEJJAHUE
Moodepamop: Jlonyxoea Mapuna AnexkcandoposHa

CONFERENCE OPENING AND PLENARY SESSION

Moderator: Marina Lopukhova

BEJIOYCOB JIEB CEPTEEBUU (11.0. meKaHa UCTOpMUECKOro aKy1bTeTa MOCKOBCKOTO
roCyJapCTBEHHOI0 YHMBepcuTeTa MMeHu M.B. JlomoHocoBa). [IpyBeTCTBEHHOE CJTIOBO

LEV BELOUSOV (Acting Dean of the Faculty of History, Lomonosov Moscow State University).
Welcome speech

SPMOIII AHACTACUS CEPT'EEBHA (1iepBblit IIPOPEKTOP I10 aKaJleMUUECKUM BOIIPOCaM,
CaHKT-IleTepOyprcKuii rocyIapCTBEHHBI YHUBEPCUTET). IIpMBETCTBEHHOE CIIOBO

ANASTASIA YARMOSH (Senior Vice-Rector for Academic Affairs, St. Petersburg State University).
Welcome speech

IOAVIOB ABOVIIIA XAMUIOBUU (mupextop UHCcTHUTYTa McTOpUM, CaHKT-IleTepOyprekui
rOCYIapCTBEHHBIN YHUBEPCUTET). [IpMBETCTBEHHOE CJIOBO

ABDULLA DAUDOV (Director of the Institute of History, St. Petersburg State University).
Welcome speech

[MMOTPOBCKUI MUXAWJI BOPYCOBIU (reHepasibHbIit AxpekTop [oCcy1apcTBeHHOTO
JpmuTaka). [IpMBETCTBEHHOE CJIOBO
MIKHAIL PIOTROVSKY (Director General of the State Hermitage Museum). Welcome speech

3AXAPOBA AHHA BJIAJMMHUPOBHA (MOCKOBCKMI TOCYIapCTBEHHBIN YHUBEPCUTET MMEHU
M.B. JlTomonocoBa), CTAHIOKOBUU-OEHVCOBA EKATEPMHA IOPBEBHA (Cankt-IleTep6ypr-
CKUJ rocylapcTBeHHbIN yHuBepcuTeT), MAJIBIIEBA CBET/TIAHA BJTAIIMCITABOBHA (CaHKT-
ITeTepGyprcKuit roCyapCTBEHHBIN YHUBEPCUTET). [Ipe3eHTaIMst CGOPHUKOB CTaTen
«AKTyaJIbHBIE ITPO6JIEMBI TEOPUY M UCTOPUM MCKYCCTBA», BbIII. 14 1 15.

ANNA ZAKHAROVA (Lomonosov Moscow State University), SVETLANA MALTSEVA

(St. Petersburg State University), EKATERINA STANYUKOVICH-DENISOVA (St. Petersburg State
University). Presentation of the collection of articles Actual Problems of Theory and History

of Art, vols. 14 and 15.

MAKEEBA CBET/IAHA OJIETOBHA (MoCKOBCKMIT TOCYIapCTBEHHBIN YHUBEPCUTET UMEHMU

M.B. JJomoHocoBa, Poccuiickass @enmepaiius). Poctan TaBacueB 1 ero «Katajior nmpousBeieHUn
MCKYCCTBA B KOCMMUECKOM ITPOCTPAHCTBE»

SVETLANA MAKEEVA (Lomonosov Moscow State University, Russian Federation). Rostan
Tavasiev and his “Catalogue of Art Projects in Outer Space”

TPO®VMMOBA AHHA AJIEKCEEBHA (TocymapcTBeHHbIN IpMuTak, Poccuiickasg ®emgeparius). ab-
cudmkarys win uckyccto? Merop k. b. IlnpaHe3u — pecTaBpaTopa aHTUYHOM CKYJIBIITYPBI
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ANNA TROFIMOVA (The State Hermitage Museum, Russian Federation). Falsification or Art? The
Method of G.B. Piranesi, a Restorer of Ancient Sculpture

[TPEOBPAYKEHCKWM AJTIEKCAHJIP CEPTEEBUU (MOCKOBCKMII FOCY/IapCTBeHHBI YHUBEPCUTET
nmenu M.B. JlomoHOCOBa; 'ocymapCcTBEHHBIN MHCTUTYT UCKYCCTBO3HAHMsI, Poccuiickast Oepe-
parust). PyCCKU MKOHOIIMCEL] 31T0XM 03 qHero CpeHeBeKOBbsI: ITPOGIeMa U3MEHEeHNS XY 0Ke-
CTBEHHOW MaHepPbI

ALEKSANDER PREOBRAZHENSKY (Lomonosov Moscow State University; State Institute for Art
Studies, Russian Federation). Late Medieval Russian Icon Painter: the Problem of Changing of
the Personal Style

XOJAKOBCKM EBT'EHUI BAJIEHTMHOBUY (CanKT-IleTep6yprcKuit rocyJapcTBeHHbI YHH-
BepcuteT, Poccniickasa @emepaninst). MHOroriasme B pyCCKOM JI€PEBIHHOM 30IU€CTBE BTOPOi
rosioBuHEI XVII Beka (110 MaTepuaiaM [IBMHCKOTO ye3za)

EVGENY KHODAKOVSKY (St. Petersburg State University, Russian Federation). Multi-domed
Churches in Russian Wooden Architecture of the Second Half of the 17" century (on the
Documents of the Dvinsky District)

INEPUMHU ®OJIE3AHU [IXKOBAHHA (VYp6uHckuin yauuBepcuteT uMmenn Kapio Bo, Utanms).
lF'eTepoHOMMS, aHAXPOHMS ¥ UKOHBI B 3amajiHOM EBpome

GIOVANNA PERINI FOLESANI (Carlo Bo University of Urbino, Italy). Heterochrony, Anachrony
and Icons in Western Europe

JOPOHUYEHKOB MJIbsI ACKOJIbIOBUY (TocymapcTBeHHbIN My3€eii M300pasuTeIbHbIX MCKYCCTB
umenn A.C. [TymkuHa, Poccuiickas @epeparins). TeMa gokiaga 6ygeT oObsaBIeHa II03IHee

ILIA DORONCHENKOV (The Pushkin State Museum of Fine Arts, Russian Federation). The title
of paper will be announced later

MMWIJIAH IIPOCEH (VuuBepcuTeT MCKyccTB B Benrpage, Cep6ust). CaMble BBIIAOIIMECS ITPOEKTHI
PYCCKMX apXuTeKTOpoB B besrpaze 1920-x rogoB

MILAN PROSEN (University of Arts in Belgrade, Serbia). The Most Significant Projects of Russian
Architects in Belgrade in the 1920s

BAHESIH CTEIIAH CEPTEEBMU (MOCKOBCKMII TOCYIapCTBEHHbIN YHUBEPCUTET MMEHN

M.B. JlomonocoBa, Poccuiickag ®emeparins) MarmuecKkuil peainsM U caKpasibHas BU3yaJIbHOCTh
STEPAN VANEYAN (Lomonosov Moscow State University, Russian Federation). Magic Realism
and Sacral Visuality

15.00-18.30. 5 3TAXK, AVI. E544

1.2. UcKyccTBO [IpeBHero mupa / Art of the Ancient World

IIpedcedamenu: Tpogpumosa AvHa AnexceesHa, Hanumosa Hadexcda AHamosivesHa,
Kuwb6anu Tamaw Ilemep

Chairpersons: Anna Trofimova, Nadezhda Nalimova, Tamdas Péter Kisbali

BEPTA30B PAMMJIb PAGAMIIOBUY (TocymapCTBEHHBIA My3€ei M306pa3sUTesIbHBIX MICKYCCTB
umenu A.C. [TymkuHa, Poccuiickas @epepatinsa). VpapTckuit pparMeHT Kapaca ¢ rpadpdputu-
PMCYHKOM 3aHMS U K03J1a U3 JpebyHu. iIkoHorpadus, aTpubyLius 1 BOIIPOCH TBOPUECKOTO
MeTOJa YXMBOIMCLIEB
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RAMIL VERGAZOV (The Pushkin State Museum of Fine Arts, Russian Federation). An Urartian
Pithos Fragment with the Graffito of a Building and a Goat from Erebuni. Iconography,
Attribution and Issues of the Artistic Method of Wall Painters

TOPCKAS OJTbI'A BUTAJIBEBHA, YPIOIIOB CEPT'EV OJIETOBUU (TocymapcTBeHHbI IPMUTAK,
Poccuiickas @egepanus). K Borpocy 06 ucmoab3oBanny mogsecok V-1V Beka fo H.3. B BUIe
TOJIOBBI OBIKA

OLGA GORSKAYA, SERGEI URIUPOV (The State Hermitage Museum, Russian Federation).

The Use of Bull-head Pendants in the 5%—4% centuries BC

3ABOPMHA MAPUS JIEOHUIOBHA (TocymapcTBeHHbI IpMUTax, Poccuitckas Pemepanms).
O6pa3 HeBeCThI B 3STPYCCKOM MCKYCCTBe (Ha MaTepuasie rpaBUPOBAaHHBIX 3€PKaJl)

MARIA ZAVORINA (The State Hermitage Museum, Russian Federation). The Image of the Bride
in Etruscan Art (Based on Engraved Mirrors)

BOVIKO EJIM3ABETA AJIEKCAHJIPOBHA (Yausepcutet I'paiia, ABcTpus). K Bormpocy 06 13o6pa-
XeHusIX KpoHOCca ¥ TUTAHOMAXUM B TPEUECKOM MCKYCCTBe: Kpatep Qastapuia U3 CBITWININA
Aduns! Jlnuguu Ha Pogoce (Lindos 11, 2, XXVII)

ELIZAVETA BOIKO (Graz University, Austria). Some Remarks on the Depictions of Kronos and the
Titanomachy in Greek Art: The Krater of Phalaris from the Sanctuary of Athena Lindia on Rhodes
(Lindos II, 2, XXVII)

HEHAXOBA MAPUS HUKOJIAEBHA (TocymapcTBeHHBIN IpMuTax, Poccuitckas Pemepanms).
HcTokn nKoHOTpahmy ¥ CEMaHTUKM 00pa3a KOMUUECKMX aKTEPOB B Ba30MIMCH I0XKHOM M Tannm
MARIA NENAKHOVA (The State Hermitage Museum, Russian Federation). Iconographic and
Semantic Sources of Comic Actors’ Images in Southern Italian Vase Painting

KOPCO AHTOHMO (Ctunenamat «bakkemm», Utanusg). HoBag MHTepIIpeTanys
IMopTeHACKOM Ba3bl

ANTONIO CORSO (Holder of the Bacchelli Fellowship, Italy). A New Interpretation
of the Portland Vase

BY3VHOBA MPUHA BAJIEHTMHOBHA (T'ocymapcTBeHHbI IpMuTax, Poccuiickasg Pemeparnys).
PuMcKast Bepcust rpedyecKon KJ1accuMku B cratye AdguHbl Kamitana

IRINA BUZUNOVA (The State Hermitage Museum, Russian Federation). The Campana Statue

of Athena. Roman Version of a Greek Classic

SIHUOIJIO IMUTPUY KOHCTAHTMHOBNUY (HarMoHa bHbIA UCCIe[0BaTeTbCKII YHUBEPCUTET
— BoIcIrag mkosia SKOHOMuKM, Poccuiickaa @emepanns). PuMckas HeoapxarKa KakK IIPoGieM-
HbBIN Ka3yC CTWJINCTUUECKOT0 aHa/IM3a

DMITRII IANCHOGLO (The National Research University Higher School of Economics, Russian
Federation). Roman Neo-archic Statuary as a Problematic Case of Stylistic Analysis

KUIIIBAJIM TAMAII ITETEP (MOCKOBCKMII TOCYQapCTBEHHBIN YHUBEPCUTET MMEHN

M.B. JlomoHocoBa, Poccuiickas @egepalius). B oKpy»KeHuM IOPTPETOB. BeHkn ¢ GlocTamu
B KOHTEKCTe PUMCKOM BU3Yya/IbHOM KYJIbTYPBI

TAMAS PETER KISBALI (Lomonosov Moscow State University, Russian Federation).
Surrounded by Portraits. Bust-Crowns in the Context of Roman Visual Culture
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15.00-18.30. 5 3TAXK, AVA. E526

1.3. PoccuitcKue My3en: UCCITIeIOBAaHMS M KYPaTOPCKHUe MPAKTUKH |
Russian Museums: Research and Curatorial Practice
IIpedcedamenv: Cmanioxkosuu-Jlenucosa Examepuna IOpvesna
Chairperson: Ekaterina Stanyukovich-Denisova

CTUXVHA MAPUS UTOPEBHA (Vpanbckuit eepasibHbIN YHUBEPCUTET UMEHM TIEPBOT0
[pesnpenTta Poccun B.H. Enbinaa, Poccniickasg @epeparis). 1.3, Tpabaps 1 popMupoBaHue
HayuHOM IIIKOJIbI M3yueHMUs pycckoi xxuBonucu XVIII Beka B 1920-e rofibl

MARIA STIKHINA (Ural Federal University named after the first President of Russia B. N. Yeltsin,
Russian Federation). Igor Grabar and the Formation of a Scientific School for the Study

of 18"-Century Russian Painting in the 1920s

HUKNOOPOBA HAIEXKJA TEHHAIBEBHA (I]eHTpabHbINA ITapK KYJIBTYPHI M OTAbIXa

umM. C.M. Kupoga, ErarnHoocTpoBCKMi1 JBOpell-My3eit, Poccuiickas Oemepariys).

O6pas3 [I.11. BunorpazoBa B maMsiTHbIX uagenusx T.C. JInHueBCKOM

NADEZHDA NIKIFOROVA (S.M. Kirov Central Park of Culture and Leisure, Russian Federation).
The Image of D.I. Vinogradov in Commemorative Items by T.S. Linchevskaya

ITEJPOBA OJIBI'A BAUEC/TABOBHA (CaHKT-IleTep6yprckas akageMust XyI0XKeCTB UMeHN
Wnbu PerinHa, Poccuitckas @emeparius). Victopust poOpMUpPOBaHUSA IPUHIIUIIOB MY3eTHOM
pectaBpauuu B Poccun

OLGA SHCHEDROVA (St. Petersburg Repin Academy of Fine Arts, Russian Federation).

The History of the Formation of Museum Restoration Principles in Russia

OKPOILUI3E JINSA TYPAMUEBHA (MoCKOBCKMIZ TOCYIapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomonocoBa, Poccniickass ®egeparius). [Toprpers! agMmupaa Ilerpa Pukopaa: HOBbIe
aTpUOYLIMU Y OTKPBITHIE BOIIPOCHI

LIYA OKROSHIDZE (Lomonosov Moscow State University, Russian Federation).

Portraits of Admiral Petr Ricord: New Attributions and Open Issues

XPAMOBA AJIEHA BJIAIVICJIABOBHA (CaukT-IleTep6yprckasi rocyjapcTBeHHas
XYI0)KeCTBEHHO-IIPOMBIIIIeHHAs akageMus um. A. J1. [lIturnuia, Poccuitickas Qegeparius).
[IpuHIMIT TTOA60pPA IMTPEeIMETOB 1 MaTepuasioB I [leTeprocgckoro ABopiia B IePUOZ,
npasienusa mneparopa Hukonad I

ALENA KHRAMOVA (The Saint Petersburg Stieglitz State Academy of Art and Design,

Russian Federation). The Principle of Selection of Objects and Materials for the Peterhof
Palace during the Reign of Emperor Nicholas I

KACK AHHA HUKOJIAEBHA (T'ocymapCTBEeHHBI My3€eit M306pa3suTe/IbHBIX MCKYCCTB MMEHM
A.C. Tlymkuna, Poccuiickag ®epeparys). [IBoitHas mogMeHa: (poTorpadmit rMIICOBBIX CJIEIIKOB
B CMCTeMe PelpoayKIMOHHOI0 KOHTMHYYMa (BTopas mosioBrHa XIX — nmepsas TpeTh XX Beka)
ANNA KASK (The Pushkin State Museum of Fine Arts, Russian Federation). Double Substitution:
Photographs of Plaster Casts within the Reproductive Continuum (Second Half of the 19% — First
Third of the 20 century)

MO30XMHA HATAJIbSI AJIEKCAHJIPOBHA (TocygapCTBeHHBIN My3ei-3aII0BeIHUK «[aTurHa»,
Poccuiickaa ®emepanms). M.B. SIkyHunkoBa-Be6ep u A.H. Benya. Toukn nepeceueHms
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NATALIA MOZOKHINA (Gatchina Palace and Estate Museum, Russian Federation). Maria
Yakunchikova-Veber and Alexandre Benois. Point of Intersection

IUIOTHMKOBA OJIBI'A BTAIMMHUPOBHA (TocymapCTBEHHBIN My3€ei-3alI0BeIHMK «IleTeprod»,
Poccuiickas @enepanys). [IpobrieMa TpaHchopMaLyy 3HaUEHMST KOTUITHOM rpaduiy 1920-x
roJioB u3 cobpanus ['ocyiapcTBEHHOT0 My3esi-3aroBegHuKa «Ileteprog»

OLGA PLOTNIKOVA (The Peterhof State Museum-Reserve, Russian Federation). The Problem

of Transformation of the Meaning of Copy Graphics of the 1920s from the Collection of the
Peterhof State Museum-Reserve

BOPOHMHA OKCAHA IOPbEBHA (MOCKOBCKMIT My3€ii COBPEMEHHOT0 MCKYCCTBa, Poccuiickast
Qepeparyst). MeXIUTaHETHOE COOOIIEHME Y TOKM MUPOBOTO IIPOCTPAHCTBA: PaHHEee TBOpUe-
cTBO 6yayumx yuacTHMKOB OCTa

OKSANA VORONINA (Moscow Museum of Modern Art, Russian Federation). Interplanetary
Communication and Waves of the World Space: the Early Works of the Future Members of the
Easel Painters Society

CTAHIOKOBUY-IEHMCOBA EKATEPMHA IOPbEBHA (CankT-IleTep6yprcKuii rocyqapCTBEHHbIN
yHUBepcuTeT, Poccuiickas Oegepaiyst). CoBpeMeHHOE UCKYCCTBO B YHUBEPCUTETCKOM MY3€ee:
KypaTopcKkui onbIT My3est coBpeMeHHBIX UCKycCTB uM. C.II. [IsrumeBa CII6I'Y

EKATERINA STANIUKOVICH-DENISOVA (St. Petersburg State University, Russian Federation).
Opera artis hodiernae in a University Museum: The Curatorial Experience of the S.P. Diaghilev
Museum of Modern Art at St. Petersburg State University

KOJIIMAIITHMKOBA OAPbS IMUTPUEBHA (T'ocymapCcTBEHHBI MY3€ii M300pa3UTeIbHbIX
nckycctB umenu A.C. [lymkuHa, Poccuiickas ®enepanyst). Oco6eHHOCTM KYPUPOBaHMS
MIPOEKTOB, COeJUHSIOIINX KJIACCUUeCKoe ¥ COBpeMeHHOe MCKYCCTBO

DARIA KOLPASHNIKOVA (The Pushkin State Museum of Fine Arts, Russian Federation).
Curating Projects that Combine Classical and Contemporary Art: Nuances and Pitfalls

15.00-18.30. 4 3TAXK, AVA. E422 (JIABAPEBCKUI KABMHET)

1.4. Teopus uckycctea / Theory of Art
Ilpedcedamenu: BanesaH CmenaH Cepzeesuu, Ilempywuxuna CeemnaHa BnadumuposHa
Chairpersons: Stepan Vaneyan, Svetlana Petrushikhina

PBIKOB AHATOJINY BJIADVMUPOBUU (CauKT-IleTep6yprcKuit rocyqapCcTBeHHbI YHUBEPCH-
TeT, Poccuiickas @enepanms). F0puit Kpyxkanuy v mpo6ieMbl peripe3eHTallMK BJIaCTHU B TEO-
PMM UCKYCCTBA 3M10XM GAPOKKO

ANATOLY RYKOV (St. Petersburg State University, Russian Federation). Yuri Krizhanich

and the Problems of Power Representation in Baroque Art Theory

JIVKUUYEBA KPACMMMUPA JTIOBEHOBHA (T'ocymapcTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMS,
Poccuiickas @egepanys). HappaTuB ¥ cTaHKOBas KAPTUHA: BOIIPOCHI KOPPEJISINA
KRASSIMIRA LOUKITCHEVA (State Institute of Art Studies, Russian Federation).

Narrative and Easel Painting: Questions of Interrelation

IIYTOBA EKATEPMHA AJTEKCAHIPOBHA (CaHKT-IleTepGyprcKmii rocyqapCTBeHHbIN
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yHUBepcUTeT, Poccuiickas @epepaiing). IIpou3BOACTBO OTCYTCTBUS: K OITHUKE MCCIIeIOBaAHMS
3CTEeTUUECKOTO ITePeXMBaAHUSI

EKATERINA SHUTOVA (St. Petersburg State University, Russian Federation). The Production

of Absence: An Aesthetic Exploration of Research

PAJTEEB APTEM EBT'EHLEBMU (CankT-IleTep6yprckuii rocyJapCTBeHHbBI YHUBEPCUTET,
Poccuitckas @enepanys). IcTeTnka 3a60ThI M COBPEMEHHAs TEOPUS UCKYCCTBA

ARTYOM RADEEV (St. Petersburg State University, Russian Federation). Aesthetics of Care
and Contemporary Art Theory

KOPOJIEBA AHACTACHS IOPbEBHA (Poccuiickas akageMus XyHooxecTs, Poccuiickas Qepe-
parus), AMJTEHKO EBI'EHMI BAJIEPBEBUU (MoHronbckuit HalmoHambHbIM YHUBEPCUTET
MCKYCCTB U KyJIbTYpPbl, MOHro/Ns). «MarnuecKkuit peaim3m» ¥ KOHIENINUI opMooOpa3oBaHMs
l'erpuxa BenbinHa: K mpo6ieMe B3aMMOB/IMSIHMS TBOPUECKOM ITPAKTUKU, XYI0XKECTBEHHOM
TEOPUM U UCTOPUM UCKYCCTBA B Beiimapckoi pecry6mke (1918-1933)

ANASTASIA KOROLYOVA (Russian Academy of Arts, Russian Federation), YEVGENII IAILENKO
(Mongolian National University of Arts and Culture). “Magical Realism” and Heinrich Wolfflin’s
Concept of Form: On the Problem of the Interaction of Creative Practice, Artistic Theory, and Art
History in the Weimar Republic (1918-1933)

T'VMEPOBA POKCAHA ®APUTOBHA (MOCKOBCKMII TOCYIapCTBEHHbI YHUBEPCUTET UMEHM
M.B. JlomonocoBa, Poccuiickas ®enepaiius). Cryuain KaHOMHCKOro: K IIepecMoTpy Te3uca
0 TIpSIMOM BiIMsiHMM BoppuHrepa

ROKSANA GUMEROVA (Lomonosov Moscow State University, Russian Federation). The Case
of Kandinsky: Toward a Reconsideration of the Thesis of Worringer’s Direct Influence

BEPECT BAJIEPUSA AJJIEPOBHA (Poccuitcknit yHUBEPCUTET IPY>KObI HApOI0B, Poccuiickas
Qepepanyst). CTaTyc hparMeHTa B ITOCJIEBOEHHOM MCKYCCTBE: OT apXUTEKTYPHOTO 06/IOMKaA
K KOHLIeNITya/JIbHOMY MHCTPYMeHTY (Ha IpuMepe TBopuecTsa Vupxu Kompaska)

VALERIIA BEREST (Peoples’ Friendship University of Russia, Russian Federation). The Status
of the Fragment in Post-War Art: From Architectural Debris to Conceptual Instrument (a Case
Study of the Work of Jifi Kolar)

BEJIOITIOBCKAS CBET/TAHA BITAIIVICJIABOBHA (CaukT-IleTep6yprcKuii rocyIapCTBEHHBIN
MHCTUTYT KyJIbTYpbl, Poccuiickas @emepariiyst). Momieib TEKCTYa/IbHOCTM KaK CTPATEerust
MCKYCCTBOBEAUECKOTO OCMBICIIEHUS KHIKHBIX apT-06EKTOB

SVETLANA BELOLYUBSKAYA (Saint Petersburg Institute of Culture, Russian Federation).
The Textuality Model as a Strategy for Art Theory Understanding of Book Art Objects

JOBPSIKOB HUKUTA AJIEKCAHJIPOBUU (He3aBMCUMBIN KCCIe0BaTe b, Poccuiickas
Oemepariyist). IcTeTUKa IIOCTTYMaHM3Ma KaK MeTO0JIOTHUS aHa/IM3a IIPAKTUK 61oapTa
NIKITA DOBRYAKOV (independent scholar, Russian Federation). Posthumanist Aesthetics
as a Methodology for Analyzing Bioart Practices

3AXAPOBA TAUCHS CEPTEEBHA (MoCKOBCKMIZ TOCYIapCTBEHHBIN YHUBEPCUTET UMEHU

M.B. JlomonocoBa, Poccuiickass @egeparius). UsMepeHUs MIaMATHA B apXUTEKTYPHOM
npoekTupoBaHmn 1960-x -1990-x rogoB

TAISIYA ZAKHAROVA (Lomonosov Moscow State University, Russian Federation). Dimensions of
Memory in the Architectural Projects of the 1960s — 1990s
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METPVIIMXWHA CBETJIAHA BJIAIIMMUPOBHA (MOCKOBCKMI FOCYHAPCTBEHHBIN YHUBEPCUTET
umenn M.B. JTomoHocoBa, Poccuiickast @emeparins). MeTadophl TOKPOBa 1 060JIOUKM 3TaHNMS B
PUTOPUKE COBPEMEHHOTO apXUTEKTYPOBEIeHUS

SVETLANA PETRUSHIKHINA (Lomonosov Moscow State University, Russian Federation).
Metaphors of Building’s Covering in the Rhetorics of Contemporary Architectural Studies

19.00. 4 3TAXK, A416 OVPIIET / WELCOME PARTY

14 oKTAOPH, cpena
Wednesday, October 14

12.30-19.30. 6 3TAX, AVI. E621

2.1. UcKycCcTBO B3aHTHHU U cpeITHEBEKOBBIX baikaH /

Art of Byzantium and Medieval Balkans

Ilpedcedamenu: 3axapoea AHHa BnadumuposHna, Manvyesa Ceemnava BnaducnasosHa
Chairpersons: Anna Zakharova, Svetlana Maltseva

BEPHEP AHYKEJIMKA OJIETOBHA (MoCKOBCKMIi TOCYAAapCTBEHHBIN VHUBEPCUTET MMeHn M.B.
JlomoHOoCOBa; HayuHo-MccienoBaTeTbCKUI MHCTUTYT TEOPUU Y UCTOPUM apPXUTEKTYPHI U Tpa-
IIOCTPOUTENIbCTBA, Poccuiickas emepaiys). PAHHEBU3AaHTUIICKMIT TPMKOHX Ha basikaHax:

K BOIIPOCY O MECTHOM TUII0JIOTUH

ANZHELIKA VERNER (Lomonosov Moscow State University; Research Institute of Theory and
History of Architecture and Urban Planning, Russian Federation). Early Byzantine Triconch

in the Balkans: Towards Local Typology

OPE3E AHHA AHIPEEBHA (HayuHo-1cCIeI0BaTe/IbCKUil MHCTUTYT TEOPUM M UCTOPUM apXu-
TEKTYPBI ¥ TPaJIOCTPOUTEIBCTBA, Poccuiickas @emepanys). « EMMCKOIICKAs Kalleyla» B COCTaBe
APXUTEKTYPHBIX aHcamoOs1elt KadeIpaibHbIX CO60pOB Ha basikaHax u ATIeHHMHCKOM I10JTyO-
ctpose ¢ VI 1o Hauasio XIII Beka

ANNA FREZE (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). Bishop’s Chapel in the Cathedral Complexes of the Balkans and Apennine
Peninsula from the 6™ till the Beginning of the 13* Century

MAJIBIIEBA CBETJTAHA BJIAJJMCJTABOBHA (CaHKT-IleTepGyprcKuii roCyqapCTBEHHbIN YHI-
BepcuTeT; HayuHo-MCCIeIoBaTeIbCKUI MHCTUTYT TEOPUU U UCTOPUM apXUTEKTYPBI M rpago-
CTPOMTENIbCTBA, Poccuiickas @emeparius). LleHTpuUecKme IOCTPOKY AlpMaTUUecKoro 6epera
u CeBepHbIx basikan VIII-X BeKoB

SVETLANA MALTSEVA (St. Petersburg State University; Research Institute of Theory and History
of Architecture and Urban Planning, Russian Federation). Centric Building Architecture of the
Adriatic Coast and Northern Balkans in the 8" — 10 Centuries
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3AXAPOBA AHHA BJIAIMMUPOBHA (MOCKOBCKMI TOCYIApPCTBEHHBIN YHUBEPCUTET MMEHU
M.B. JJomoHOCOBa; ['ocyIapCTBEHHBIN MHCTUTYT MCKYCCTBO3HaHMsI, Poccuiickas @epeparins).

K mpo6ieme otoxkmectiieHus rmoctpoek XI Bexka B Manranax B KoHcTaHTHHOITONE

ANNA ZAKHAROVA (Lomonosov Moscow State University; State Institute for Art Studies, Russian
Federation). On the Attribution of the 11®-Century Buildings at Mangana in Constantinople

TPEOWJIOB T'PUTOPUN TPUTOPHEBUU (HaroHaIbHbII UCCIe0BaTeIbCKUI YHUBEPCUTET —
BeIcImias 1mkojia 3KoHOMUKM, Poccuiickasg @emepanyst). HoBbie maHHbBIE 06 apXUTEKTYpe

¥ MOHYMEHTAJTBHOM XMBOIIMCY Tpane3yHaCKoro co6opa [Tanarnmu Xprcokedasmoc

GRIGORY TREFILOV (The National Research University Higher School of Economics, Russian
Federation). New Data on the Architecture and Wall Paintings of the Panagia Chrysokephalos
Church in Trebizond

OPIEJIbSAH EJIEHA (Benrpaackuii yausepcuteT, Cep6ust). HoBBIN B3I/ HA TP CePOCKUX
KOPOJIEBCKMX yChImayibHnIlbl XIV Beka (Banbcka, Jeuansl, CBB. ApxaHresibl 613 Ipuspena)
JELENA ERDELJAN (University of Belgrade, Serbia). Three Serbian Royal Mausolea of the 14
Century Revisited (Banjska, DeCani, Holy Archangels by Prizren)

MVYCUHA PEHATA MJIBJAPOBHA (HayuHo-MccieqoBaTeIbCKUit UHCTUTYT TEOPUU U UCTOPUM
ApPXUTEKTYPBI ¥ TPAIOCTPOUTENTBLCTRA, Poccuitckas Oefepanumst). PacpocTpaHeHe roTMuecKo-
ro ctwis B apxutektype Uctpum u Janmauum B XIV-XV Bekax

RENATA MUSINA (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). Spreading of Gothic Style in Architecture of Istria and Dalmatia in 14%-15®
centuries

15.00-16.00. IIEPEPBLIB / BREAK

CYCJIEHKOB BUTAJIN ETOPOBUY (MOCKOBCKMII FOCYJapCTBeHHBIN YHUBEpCUTET uMeHM M.B.
JlomoHocoBa; [IpaBociaBHbIN CBITO-TMXOHOBCKMUI T'YMaHUTAPHBIN YHUBEPCUTET, Poccuiickas
Qepepanyst). Cuumii 1BeT B [I03HEAaHTUYHOM ¥ PAaHHEXPUCTUAHCKOM UCKYCCTBE

VITALY SUSLENKOV (Lomonosov Moscow State University; Orthodox St. Tikhon Humanitarian
University, Russian Federation). Blue in Late Antique and Early Christian Art

OBPA3II0OBA KCEHMSI BOPMCOBHA (T'ocymapCTBeHHBI MHCTUTYT MCKYCCTBO3HAaHMS, Poccuit-
ckast Oepepannst). «CTUIb, paci{BeUEHHBI caMoLiBeTaMu». CpeicTBa O3 JHeAHTUUHO 103~
311 B U300pa3UTEIBHOM UCKYCCTBE PAHHEXPUCTUAHCKOM 3II0XU

KSENIA OBRAZTSOVA (State Institute for Art Studies, Russian Federation). “The Jeweled Style”.
Literary Devices of Late Antique Poetry in the Visual Art of the Early Christian Era

JIMIOBA MAPUS AJIEKCEEBHA (MucTutyT CriaBsHoBenenmns Poccuiickon Axkagemnun Hayk,
Poccuiickaa @emepanms). «O, uncTeiiiasg yeTa pasyMHbIX ropymil — Moakum 1 AHHa!».
Hctopus poautesiert Mapuu B pocrncsx 1iepkBy B Kei3butuyKyp B Karnmamokum

MARIA LIDOVA (Institute of Slavic Studies of the Russian Academy of Sciences, Russian
Federation). “O most chaste pair of rational turtle-doves Joachim and Anna!”. The Story

of Mary’s Parents in the Murals of the Kizil Cukur Church in Cappadocia

KAHTOHE BAJIEHTUHA (IlagyaHCKU YHUBEPCUTET, MTanus). 3a rpeeaMu reiaepa?
N306pakeHne MyueHnuUecTBa CBsTOM [Ipuciiuibl B MeHotorny Bacwims 11
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VALENTINA CANTONE (The University of Padua, Italy). Beyond Gender? Visualizing Saint
Priscilla’s Martyrdom in the Menologion of Basil II

BJIIAIIVIMMPOBA JTAPBSI BIIAIVMMUPOBHA (MOCKOBCKMI TOCYHAPCTBEHHBIN YHUBEPCUTET
nMmenu M.B. JlomoHOCOBa; HayuHO-1MCCl1ef0BaTEeIbCKMUI MHCTUTYT TEOPUM U UCTOPUM apPXUTEK-
TYPBI ¥ IPafOCTPOUTENIbCTBA, Poccuitckas @egepariyst). MOHYMeHTaJIbHAS JKMBOIIMCH BOCTOU-
Ho Agpuatukm IX — Hauasta XII Beka: 0COGEHHOCTH MKOHOTPaUM U CTUIIA

DARIA VLADIMIROVA (Lomonosov Moscow State University; Research Institute of Theory and
History of Architecture and Urban Planning, Russian Federation). Monumental Painting of the
Eastern Adriatic from the 9% to the Early 12" Century: Iconographic and Stylistic Features

BUHOTPAJIOBA EJIEHA AJIEKCAHZIPOBHA (IlpaBociaBHbI CBATO-TMXOHOBCKMII T'YMaHUTaP-
HbI yHUBepcuTeT, Poccuiickas Oepeparins). Mustelesa M «MAIEIIEBCKUI» TUII B MCKYCCTBE
XIII Beka

ELENA VINOGRADOVA (Orthodox St. Tikhon Humanitarian University, Russian Federation).
MileSeva and its Typology in the 13®-century Art

TUTOB F'EOPT MY BUKTOPOBMU (MoCKOBCKMI1 TOCYAapCTBeHHbI YHUBEPCUTET MMeH! M.B.
JTomoHocoBa, Poccuiickas @epeparys). Tpanchopmanms MKOHOTpadmm « BUOeHMs JIeCTBULIBI»
B ITJIE0JIOTOBCKYIO 310Xy (Ha MaTepuasie MMHHUATIOPHI pyKomucy 1371 roga u3 6u6noteky Mu-
UMraHCKOIO YHUBEpCUTeTa B AHH-ApGope)

GEORGII TITOV (Lomonosov Moscow State University, Russian Federation). The Heavenly Ladder
Iconography in the Palaeologan Era: The Case of the Michigan Climacus

SIKOBJIEBA MAPUS UTOPEBHA (IleHTpa/IbHbIN My3€el IpeBHEPYCCKOM KYJIbTYPhI M MCKYCCTBA
uMenu AHppes PyGiesa, Poccuiickasg ®epepariyus). I[locTBUM3aHTUIICKasA MKOHA «BuieHne Besu-
KomyueHMKa EBcradms [Inakuapl» n3 coopanus My3ses mumeHu AHapest Py6ieBa: 0cO6eHHOCTH
MKOHOTPaMM ¥ CTWISA, BPEMS ¥ MECTO CO3IaHUS

MARIA IAKOVLEVA (The Central Andrey Rublev Museum of Ancient Russian Culture and Art,
Russian Federation ). The Post-Byzantine Icon “Vision of Saint Eustace” in the Collection of the
Central Andrey Rublev Museum of Ancient Russian Culture and Art: Iconography and Style,
Time and Place of Creation

HAVITEHOBA JJAPBSI BAOIVIMOBHA (CaHKT-IleTep6yprckuii rocyjapCTBeHHBIN YHUBEPCUTET,
Poccuiickas @enepauys). JKutuitHast vKoHOrpadms cBATOro XpucTodopa B BOCTOUHOXPUCTH-
QHCKOM TPaguiinu

DARYA NAYDENOVA (St. Petersburg State University, Russian Federation). Hagiographic
Iconography of Saint Christopher in the Eastern Christian Tradition

BY3BIKMHA I0JIMSI HUKOJIAEBHA (Mysen MockoBckoro Kpemis, Poccuitckas @emepanmys).
BuzaHTMICKME TAaMSITHMKM HA OKKYIIMPOBAHHBIX TeppuUTOpUAx Kumpa B 3ammckax Bacwivs
I'puroposmnua-bapckoro

YULIA BUZYKINA (Moscow Kremlin Museums, Russian Federation). Byzantine Monuments in
the Occupied Territories of Cyprus in the Travel Notes of Vasily Grigorovich-Barsky
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10.00-18.00. 5 3TAX, AVI. E544

2.2. Pycckoe uckycctBo XVIII-XIX BekoB. IlocBs1iaeTCsa CBET/ION MMaMITH AHpest
Anekcangposuua Kapesa (1950-2026) /

Russian Art of the 18"-19"" Centuries. Dedicated to the memory of prof. Andrey
Karev (1950-2026)

Ipedcedamenu:|Kapee Andpeii Anexcandposuu,|Cmanioxkosuu-JleHucosa Examepuna
FOpvesna, Ckeopyosa Examepuna AnekcaHoposHa

Chairpersons:{Andrey Karev] Ekaterina Stanyukovich-Denisova, Ekaterina Skvortcova

APOHOBA AJUJIA AJIEKCAHZIPOBHA (T'ocymapCTBEHHBIN MHCTUTYT MCKYCCTBO3HAHMS,
Poccuiickas @epepanms). 1731 rog. [locnemame MMIIEpaTOPCKME ITeUasIbHBIE TOPXKECTBA

B MoCKBe: MeXXIy Tpaauiyen 1 HoBalyien

ALLA ARONOVA (State Institute for Art Studies, Russian Federation). 1731. The Last Imperial
Funeral Celebrations in Moscow: between Tradition and Innovation

TIOXMEHEBA EKATEPMHA AJIEKCAH/IPOBHA (HayuHo-McCIen0BaTe/IbCKUl MHCTUTYT
TEOPUM U UCTOPUM U300pa3UTENIbHBIX UCKYCCTB PoccuICKOM aKkaieMum XyI0XecTB, Poccuit-
ckast Oepepanyst). MOCKOBCKMe TpuyM@abHbie BOPOTa B uecTb AGOCKOr0 MMpa: epBOHAUAITb-
HbBIM BapMaHT yOpaHCTBA

EKATERINA TYUKHMENEVA (Research Institute of Theory and History of Fine Arts of the
Russian Academy of Arts, Russian Federation). Moscow’s Triumphal Arches Commemorating the
Treaty of Abo: the Initial Version of the Decoration

BJIACOBA MAPHS BUKTOPOBHA (CaukT-IleTep6yprckast akageMus XyA0KeCcTB MMeHu VItbu
PernmnHa, Poccuiickast @enepatius). [[pMHIMITBI MKOHOCTACHOTO CTPOUTEIHCTBA B MAaCTEPCKOM
VBaHa IleTpoBrua 3apyaHOTO

MARIA VLASOVA (St. Petersburg Repin Academy of Fine Arts, Russian Federation).

Principles of Iconostasis Construction in the Workshop of Ivan Petrovich Zarudny

SIKOBJIEB AJIEKCEV HUKOJIAEBUU (TocymapcTBeHHbI MHCTUTYT MCKYCCTBO3HAHMS, Poccuit-
ckast Oepepanms). LupkymdepeHIms B «GyMaXKHOM» PYCCKOM apXUTEKTYpPe 3ITOXM KIIaCCUIM3-
ma XVIII Beka Kak cMMBoIMUecKasi popma

ALEKSEY YAKOVLEYV (State Institute for Art Studies, Russian Federation). Circumference

in “Paper” Russian Architecture of the 18"-Century Classicism as a Symbolic Form

ITOCTEPHAK KMPUJUJI BIIAIIVMMUPOBMU (T'ocymapCTBEHHBIN HAYUHO-MICCIEI0BATEIbCKAM MY-
3eit apxuTeKTypbl uMenn A.B. IllyceBa, Poccuiickas @emepaiins). 3arajika Tpex UKOHOCTacOB
KIRILL POSTERNAK (Schusev State Museum of Architecture, Russian Federation). The Mystery
of the Three Iconostases

ITABJIOBA AHHA JIEOHUIOBHA (HayuHO-MCC/IeI0BaTeIbCKII MHCTUTYT TEOPUM U MICTOPUN
M306pa3UTeIbHBIX MCKYCCTB POCCHMITICKOM aKafgeMun XyaoxecTs, Poccuiickas @egepariys).
MOCKOBCKMe MacTepa OTAENIKUM LIePKOBHBIX MHTepbepoB 1800-1820-x rozoB

ANNA PAVLOVA (Research Institute of Theory and History of Fine Arts of the Russian Academy

of Arts, Russian Federation). Moscow Masters of Church Interior Decoration in the 1800s and 1820s

JKIAHOBA AHACTACHS EBTEHBEBHA (TocymapcTBeHHBI My3ei-3aoBeTHUK «OCTaHKUHO
n KyckoBo», Poccuitckasg ®epeparius). Ilemarormueckas gearebHocThb YKana-JIyu [TeBesbu
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B MmepaTopckoy AKaZileMUM XYIOXKEeCTB: K BOIIPOCY O cTaTyce (PpaHIly3CKMX MacTepOB-IIperno-
pasatenen B Poccun XVIII Beka

ANASTASIIA ZHDANOVA (The State Museum-Reserve “Ostankino and Kuskovo”, Russian
Federation). Jean-Louis Develly’s Pedagogical Activity at the Imperial Academy of Arts and the
Status of French Master Teachers in 18"-Century Russia

13.00-14.00. IIEPEPLIB / BREAK

MUJTIOTMHA EJIEHA TEOPTMEBHA (TBepcKoi roCyqapCTBEHHBIN YHUBEPCUTET, Poccuiickast
Oemeparyst). «MoCKOBCKMe IpeBHOCTM» Hukosas JIbBoBa 1 J)kakoMo KBapeHTr: OIIBIT peKOH-
CTPYKLIMU

ELENA MILYUGINA (Tver State University, Russian Federation). “Moscow Antiquitiess” by
Nikolai Lvov and Giacomo Quarenghi: an Attempt at Reconstruction

CKBOPILIOBA EKATEPMHA AJIEKCAHIPOBHA (CaukT-IleTep6yprcKuii rocyqapCTBeHHBIN VHU-
BepcuteT, Poccuiickas @epepating). «TeIuibii Kpait Poccum» B pUCYHKax M uchbMax MBaHa
ViBaHoBa

EKATERINA SKVORTCOVA (St. Petersburg State University, Russian Federation). “Warm Region
of Russia” in Ivan Ivanov’s Drawings and Letters

KJIMMEHKO 0/ TABPUMIJIOBHA (MOCKOBCKUI apXUTEKTYpHBIA MHCTUTYT (TocymapcTBeH-
Has akagemust), Poccuitckasg @emepariust). Bupska. IIonck apXUTEeKTYPHBIX (POPM B 3TI0XY KJ1ac-
CUIIM3Ma

YULIA KLIMENKO (Moscow Architectural Institute (State Academy), Russian Federation). The
Exchange Building (Bourse). The Search for Architectural Forms in the Classical Era

TABPMJIOBA EKATEPVHA (HayuHo-¥cCI1eIoBaTeIbCKMUI MHCTUTYT TEOPUU U UCTOPUM U30-
6pa3UTeTbHBIX UCKYCCTB Poccmiickoi akageMun XyaoxecTB, Poccuiickas @emepanius). MoTuB
QHTMUHOM Ba3kl B yCaJle6HOM MHTephepe 3I0XY KIacCUMIIM3Ma: Ha mpuMepe yopancTBa OcTaH-
KMHCKOT'0 JIBOpLIa

EKATERINA GAVRILOVA (Research Institute of Theory and History of Fine Arts of the Russian
Academy of Arts, Russian Federation). The Motif of an Antique Vase in a Manor Interior of the
Classical Era: an Example of the Decoration of the Ostankino Palace

CEKAUEBA HMHA EBTEHBEBHA (ITpaBociaBHbI CBITO-TMXOHOBCKMI T'YMaHUTAPHbBIN YHUBEP-
cureT, Poccuiickas @emeparius). Pocivch Kymosia Tpontikoii nepksyu CTpaHHOIIPUMMHOTO oMa
rpada H.II. IllepemeTeBa B MockBe pa6oThI [I. CKOTTM: 0COGEHHOCTY MKOHOT'paum, PyCCKUM
KOHTEKCT.

NINA SEKACHEVA (Orthodox St. Tikhon Humanitarian University, Russian Federation). Painting
by Domenico Scotti in the Dome of the Trinity Church at the Sheremetev’s Hospital in Moscow:
Iconography Issues

BAIIKMPOBA MAPUS AHIPEEBHA (BcepoccuitCkuit XyI0)KeCTBEHHbIN HayUHO-pecTaBpaliy-
OHHBIV IIeHTP MMeHU akajgemuka M.D. I'pabaps, Poccuitckasg @emepariust). OdopmieHne mo-
HOCHBIX JJOKyMeHTOB B Kabunere Anekcanzpa I (1809-1811 IT.): MCTOPUS CO3IaHMsA, CTUIb

M aTpUOyLIUU

MARIA BASHKIROVA (The Grabar Art Conservation Centre, Russian Federation). The Decoration
of the Diplomas from the Cabinet of His Imperial Majesty Emperor Alexander I (1809-1811):
Creation History, Style and Attribution
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TOTMYAEBA AJTAHA (ExaTepuHGYPrcKmii My3eil M300pasuTeIbHbIX MCKYCCTB, Poccuiickas De-
nmepanus). [lepeBiKHasg BeicTaBKa VMiMItepaTopckoit AkageMun xynoxkects 1887 roga B Exarte-
PMHOYpre U e€ BIMSHME HA Pa3BUTHE XYH,0:KeCTBEHHOM KYIbTYPhI TOpPoa

ALANA GOGICHAEVA (Ekaterinburg Museum of Fine Arts, Russian Federation). The Traveling
Exhibition of the Imperial Academy of Arts in Yekaterinburg in 1887 and its Influence to the
Development of the City’s Artistic Culture

UEBAKOBA IIOJIMHA AJTEKCAHIPOBHA (Vpanbckuit deiepasibHbIN YHUBEPCUTET UMEHHU TIep-
Boro IIpesumenTa Poccun B.H. Enbiinnaa, Poccuiickas @enepariys). [lepconnduKaim yacTei
CcBeTa B pycCKoM ucKyccTBe XIX — Hauasia XX BeKa

POLINA CHEBAKOVA (Ural Federal University named after the first President of Russia B. N.
Yeltsin, Russian Federation). Personifications of Continents in Russian Art of the 19™ — Early 20
century

MUXAWMIOBA EJIEHA AHJIPEEBHA (Poccuiickast HammonansHast Buémmoreka, Poccuitckas
Oemepariyst). BusyajabHble 371eMEeHThI B PYKOIIMCHBIX aBTOOMOrpadMUecKmx TeKCTax BTOPOM
nos10BuHBI XIX — Hauasa XX BEKOB

ELENA MIKHAILOVA (National Library of Russia, Russian Federation). Visual Elements in
Handwritten Autobiographical Texts from the Second Half of the 19" century to the Early 20®
century

10.00-13.00. 5 3TAXK, AVH. E526.

2.3. UckyccTBo [IpeBHero mupa (rpogonkenue) / Art of the Ancient World (continued)
IIpedcedamenu: Tpogpumosa AvHa AnexceesHa, Hanumosa Hadexcda AHamosivesHa,
Kuwb6anu Tamaw Ilemep

Chairpersons: Anna Trofimova, Nadezhda Nalimova, Tamds Péter Kisbali

HAJIMUMOBA HAJIEXKIA AHATOJIBEBHA (MOCKOBCKMI rOCYIapCTBEHHbBI YHUBEPCUTET UMEHU
M.B. JlomonocoBa, Poccuiickas @egeparnns). Komriexc CeGacreitona B AQpoaycuaie: MCTOKU
BU3YIBHOTO PeIIeHNs

NADEZHDA NALIMOVA (Lomonosov Moscow State University, Russian Federation). Sebasteion
in Aphrodisias: The Origin of the Visual Solution

IMAIPYHA COObS AJIEKCAHJIPOBHA (MOCKOBCKMIT TOCYJapCTBEHHBI YHUBEPCUTET MMEHNU
M.B. JlomoHocoBa, Poccniickass @egeparnins). Augusteum, aedes Augusti, sacellum Augustales:
APXUTEKTYPaA CBITWINII MMIIEPATOPCKOTO Ky/IbTa Ha TeppuTopuu Utanum

SOFIA SHADRINA (Lomonosov Moscow State University, Russian Federation). Augusteum, aedes
Augusti, sacellum Augustales: Sanctuaries of the Imperial Cult in Italy

MUXAMJIOBA EKATEPVMHA MUXAMJTOBHA (TocymapcTBeHHBII My3eit M306pa3uTeIbHbIX JIC-
kycctB umenu A.C. Ilymknuna, Poccuiickas @emepanys). BogHble CBATWINIE PUMCKON [asmm:
APXUTEKTYPHOE OCMBICJIEHME CAKPATBHBIX IIPUPOTHBIX 06 BEKTOB

EKATERINA MIKHAILOVA (The Pushkin State Museum of Fine Arts, Russian Federation). Water
Sanctuaries in Roman Gaul: The Architectural Conceptualization of Sacred Natural Features

IMPYXOOBKO EJIEHA BIIAIVIMMPOBHA (M0OCKOBCKMIT TOCYIapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomonocoBa, Poccuiickass @egeparinsa). Ixcenpa Tenemaxa u Atrtaia B AHabypax:
CeMeVHbIN NaMSATHUK U IPOPULIUIMILE
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ELENA PRIKHODKO (Lomonosov Moscow State University, Russian Federation).
Exedra of Telemachos and Attalos in Anaboura: A Family Monument and an Oracle

SICOHMK AHHA OJIETOBHA (T'ocymapcTBeHHBIN IpMuTax, Poccuitckas Pemepanys).
Bykonmueckne MOTUBBI B ITOTPe6ATBHOM MCKYCCTBE: PUMCKUI JOXPUCTUAHCKUI KOHTEKCT
ANNA TASONIK (The State Hermitage Museum, Russian Federation). Bucolic Motifs

in Pre-Christian Roman Funerary Art

ITAHTEJIEEB AJIEKCE/ IMUTPUEBNU (CakT-IleTep6yprckuii rocyjapCcTBeHHBIN YHUBEPCHU-
TeT, Poccuiickas @enepanms). CMMBOIMKA U (GYHKIIMM PAaHHEXPUCTUAHCKUX TEMM B PEJTUTUO3-
HOM IIPOCTPAHCTBe PMMCKOM uMIiepun

ALEKSEY PANTELEEV (St. Petersburg State University, Russian Federation). Symbolism and
Functions of Early Christian Gems in the Religious Space of the Roman Empire

CTPUEBCKAS EJTIEHA AJIEKCAHIPOBHA (MOCKOBCKMI rOCYIapCTBEHHBI YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enepaiins). ViHTeprpeTanus mporpaMMbl MO3anUK
Iepuctmnsa bonsoro imnepaTopckoro gBopua B KoHCTaHTHHOIIONE

ELENA STRIEVSKAYA (Lomonosov Moscow State University, Russian Federation). The Mosaics in the
Peristyle of the Great Imperial Palace in Constantinople: Iconographic Program and Artistic Context

14.00-19.00. 5 3TAXK, AVa. E526

2.4, 3anaiHOEBPOIIEeiCKoe UCKyccTBO HoBoro Bpemenu /

Early Modern and Modern Western Art

IIpedcedamenu: E¢pumosa Enena AHamonvesna, Kniowuna Enena BumanvesHa,
Coxonosea Mapus BacunveeHa

Chairpersons: Elena Efimova, Elena Klyushina, Maria Sokolova

CYBBOTMHA OJIbI'A BIAIMMUPOBHA (Bu6nuoreka Poccuiickoit Akagemun Hayk, Poccuiickas
Oepepanyst). «Boiau B Movi cafi cecTpa MOsI, HEBECTA...»: 0COGEHHOCTY ITOCTPOEHUS BU3YaITh-
HOTOo KOMMeHTapus K CTpacTsiM XpUCTOBBIM B rpaBlopax K counHeHmio JHa JaBuga «Paradisus
Sponsi et Sponsae» (1618)

OLGA SUBBOTINA (Library of the Russian Academy of Sciences, Russian Federation). “Enter my
garden, my sister, bride...”: Features of the Visual Commentary on the Passion of Christ in the
Engravings for Jan David’s “Paradisus Sponsi et Sponsae” (1618)

APYTIOHSH 10711 UBAHOBHA (CaukT-IleTep6yprckast akageMus XyooxkecTs uMeHu Vnbu Pe-
muHa, Poccuiickas Penepanus). Kpurepuu n3aMeHUMBOCTY M PA3HOOOPA3Us B CUCTEME PeLIer-
1y eBpornerickon rpaduku XVII Beka

JULIA ARUTYUNYAN (St. Petersburg Repin Academy of Fine Arts, Russian Federation). Criteria
of Variability and Diversity in the Reception System of 17®-century European Graphics

E®MMOBA EJIEHA AHATOJIBEBHA (MoCKOBCKUI roCy/IapCTBeHHbBIN YHUBEPCUTET MMeHM M.B.
JTomonocoBa, Poccuiickas Qepepaiiys). Pucyrku Iluppo JIMropmo 1 ero Kpyra B KOIMAX MacTe-
POB (hpaHIIy3CKOTo KIaCCUIIM3Ma: K BOIIPOCY O MPeeMCTBEHHOCTH TPaIUIIMU U3YUeHNs aHTHUU-
Hoctu XVI u XVII Bekax

ELENA EFIMOVA (Lomonosov Moscow State University, Russian Federation). Drawings by Pirro
Ligorio and his Circle in Works of French Classicism Masters: Regarding the Continuity of the
Tradition of Studying Antiquity from the 16™ to the 17" centuries

18 XII AKTYAJIbHBIE ITPOBJIEMBI TEOPYM Y UICTOPUU UCKYCCTBA



JIVKAKU APTUPO (I'peuecknii OTKPBITHIN YHUBEPCUTET, I'perinst). PyMHBI BO3BBIIIEHHEIE

M TIyTalollye Ha 3ape COBPeMEeHHOT0 eBPOIIe CKOr0 TOPOACKOT0 U TeaTPaJIbHOTO MPOCTpaH-
crBa: bubnena, [lmpane3u u BuHKeIbMaH

ARGYRO LOUKAKI (Hellenic Open University, Greece). Sublime and Uncanny Ruination

at the Launch of Modern European Theatrical and Urban Space: The Bibienas, Piranesi and
Winckelmann

COKOJIOBA MAPMSI BACUJIBEBHA (MOCKOBCKMI TOCYIapCTBEHHbIN YHUBEPCUTET MMeHU M.B.
JTomoHocoBa, Poccuitckas Qepepaiys). «cTOpMsa TOTMUYECKOTO BO3pOXaeHns» Yapib3a VcT-
JIeVKa: K BOIIPOCY O CTMJINCTUUECKOM CAaMOUIEHTU(DMKAIIMY BUKTOPMAHCKMX apXUTEKTOPOB
MARIA SOKOLOVA (Lomonosov Moscow State University, Russian Federation). Charles
Eastlake’s “History of the Gothic Revival”: On the Stylistic Self-Identification of Victorian
Architects

15.40-16.00. IIEPEPBIB / BREAK

MOPO30BA AHHA BAJIEHTMHOBHA (CaukT-IleTep6yprckmii rocy1apCTBeHHbBIN YHUBEPCUTET,
Poccuitckas @enepanys). [IopTpeTsI IIYTOB ¥ KAP/IMKOB B MCITAHCKOM YXKMBOITMCY 30JI0TOTO
BeKa KaK 00pa3bl MOJIONIeUHBIX U OJIM3KMX KOPOJIEBCKOM CEMbU

ANNA MOROZOVA (St. Petersburg State University, Russian Federation). Portraits of Jesters

and Dwarfs in Spanish Golden Age Painting as Images of the Royal Family’s Wards and Close
Associates

OWINIIIIOB AJIEKCEV EBTEHBEBUY, UTHATBEBA MAPYS BJIAJVIMUPOBHA (KpacHopap-
CKU KpaeBoii XyoykecTBeHHbIN My3eit uMmeHu @. A. KoBanenko, Poccuiickas emepariys).
MYy>KCKOV TTIOPTPET U3 KOJUTeKIMM KpacHogapCcKoro KpaeBoro Xya0XKeCTBEHHOTO My3esl UMeHU
®.A. KoBasteHko, mpunmcbiBaeMbint [k.P. CMuUTY: K Bormpocy 06 yCTaHOBJIEHUYM aBTOPCTBA

Y IMYHOCTU MOJIENIN

ALEKSEY FILIPPOV, MARIA IGNATEVA (Krasnodar Regional Art Museum named after Fyodor
Kovalenko, Russian Federation). A Male Portrait, Attributed to J.R. Smith, from the Collection
of the Krasnodar Regional Art Museum named after Fyodor Kovalenko: on the Issue of the
Authorship and Identity of the Model

JEMMWHA HATAJTbSI BOPYICOBHA (TocymapcTBeHHBI IpMUTaXK, Poccuitckas Oemepariys).
[IponsBegeHus (pIOPEHTUNMCKMX XYIOKHNKOB XIX — Hauasra XX BEKOB B COOpaHMM IpMUTKA
NATALIA DEMINA (The State Hermitage Museum, Russian Federation). Works of Florentine
Artists of the 19" — early 20" centuries in the Hermitage Collection

PAZTIOJIMIOKAS SHA CTAHUCJTABOBHA (TocymapcTBeHHBIN dpMuTax, Poccniickas Qemeparys).
[IpOoTUB KaHOHA: XYI0XKeCTBEHHAs «MapTMHAIIbHOCTh» PaboT AIpuaHo e boHKca Kak KiIiou K
MX aTpuOyLMyM (Ha MpMUMepe OTeueCTBEHHBIX KOJUIEKIIUI paHHel pUMCKOi (poTorpadmm).

YANA RADOLITSKAYA (The State Hermitage Museum, Russian Federation). Against the Canon:
The Artistic “Marginality” of Adriano de Bonis’s Works as a Key to Their Attribution (Based on
Russian Collections of Early Roman Photography)

17.40-18.00. [IEPEPBIB / BREAK

HEVV/IMMHA OJIbI'A BOPYICOBHA (CaukT-IleTep6yprckas akafeMus XyI0XKecTB MMeHM Viibn
Pernmnua, Poccuiickast @efeparius). JleKopaTMBHAs MPOTpaMMa apTUUIEPUIICKOTO MassTHUKOBO-
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ro KBagpaHTa Kypdiopcta Aprycta I CAKCOHCKOTO KaK OTpaKeHMe perpe3eHTaTUBHOM (PyHK-
LMY MHCTPYMEHTa

OLGA NEUYMINA (St. Petersburg Repin Academy of Fine Arts, Russian Federation). The
Decorative Program of the Gunner’s Pendulum Quadrant of Elector Augustus I of Saxony as a
Reflection of the Instrument’s Representational Function

CTEIIIE EKATEPMHA MUXAWJIOBHA (TocynapcTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMS; Tocy-
JIIapCTBEHHBIN MHCTUTYT TeaTPaJIbHOTO UCKYCcCTBa, Poccuiickas Oemepanius). My3bIKabHasA
WUTIOCTPALMS KaK 0COOBIN JKaHp Ipacmueckoro uckyccrsa Bo @paHimm KoHIa 1880-xX — KOHIIA
1890-x romoB

EKATERINA STEPPE (State Institute for Art Studies; Russian Institute of Theatre Arts, Russian
Federation). Musical Illustration as a Special Genre of Graphic Art in France in the Late 1880s —
late 1890s

KJTIOIIMHA EJIEHA BUTAJIBEBHA (PoccuitCKmii roCyIapCTBeHHbI I'YMaHUTapHbIA YHUBED-
cureT, Poccuiickas @emeparius). Ceppropbe-bosu B Poccum: MeGesth M3 MOCKOBCKOV KBAPTUPhI
A.H. CkpsibMHa KaK YHMKaJIbHBIN ITAMSITHUK G€JIbIMICKOTO ap-HYBO

ELENA KLYUSHINA (Russian State University for the Humanities, Russian Federation). Serrurier-
Bovy in Russia: Furniture from A.N. Scriabin’s Moscow Apartment as a Unique Monument of
Belgian Art Nouveau

KAPIOK TAMAPA AHIIPEEBHA (CaukT-IleTep6yprckuii rocyqapCTBEHHBIN YHUBEPCUTET, Poc-
cuiickass @epepanng). K mpo6iemMe HaIMOHAIBHOTO CBOe0OPasns JeKOPATUBHO-IIPUKITaJHOTO
nckyccrBa CkanauHaBuy v OuHIsHauM B KoHIle XIX — Hauaste XX Beka

TAMARA KARYUK (St. Petersburg State University, Russian Federation). National Identity in
Scandinavian and Finnish Decorative and Applied Arts at the End of the 19" and Beginning of
the 20™ Century

3EJIEHCKAS JIUJTUS BUTAJIBEBHA (CaukT-IleTep6yprckast rocyAapCTBeHHast XyI0XKeCTBeH-
HO-IIPOMBIIIUIeHHAad akagemust uM. A. JI. lllturanna, Poccuitckas @emgeparus). GraopasibHbie
MOTUBBI B apXUTEKTYPHOM KepPaMMKe ITOPTYTAIbCKOTO MOJIepHA: TPagUIIUY, HOBAIIUM U 00IIe-
€BPOIENCKNUIT KOHTEKCT

LILIA ZELENSKAIA (The Saint Petersburg Stieglitz State Academy of Art and Design, Russian
Federation). Floral Motifs in Portuguese Art Nouveau Architectural Ceramics: Traditions,
Innovations, and the Broader European Context

ATPATHHA EJIEHA EBITEHBEBHA (HayuHo-¥MccefoBaTe/IbCKUl MHCTATYT TEOPUM Y UICTOPUM
M306pa3nUTETbHBIX UCKYCCTB PoCCMIICKOM aKkageMu XyHoxKecTB, Poccuiickas @enepanys).
Yau-Mapk Hatnbe (1685-1766). He mopTpeThl. HOBBIN B3IVIA HA TBOPUECTBO MAPMXKCKOTO JKUBO-
mMcIa

ELENA AGRATINA (Research Institute of Theory and History of Fine Arts of the Russian Academy
of Arts, Russian Federation). Jean-Marc Nattier (1685-1766). Not Portraits. A New Look at the
Work of the Parisian Artist
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12.00-18.00. 4 3TAX, AV, E422 (JIABAPEBCKMM KABMHET)

2.5. 3ammafHOEBpoNeicKoe MCKYCCTBO CpegHux Bekos /

Western European Art of the Middle Ages

Ilpedcedamenu: Iloxcudaesa AHHa BnadumuposHa, Cotuesa IOnua AnopeesHa
Chairpersons: Anna Pozhidaeva, luliia Sycheva

KY3HELIOBA-ITABJIOBCKASI HAHA APMEHOBHA (HaliinoHa/IbHBIN UCCIIeH0BATETbCKUI YHI-
BepcuTeT — BhICIIag mKoia 3KoHOMMKM, Poccuitckasg ®epeparius). IlepcoHnduKays: K Bo-
mpocy 06 UCIT0JIb30BaHMM TEPMMHA B MICTOPUM MCKYCCTBA

NANA KUZNETSOVA-PAVLOVSKAIA (The National Research University Higher School of
Economics, Russian Federation). Personification: On the Use of the Term in Art History

ITOXXKMIOAEBA AHHA BIIAIVIMUPOBHA, CUJOPEHKO MAPUS KMPVJJIOBHA (HauuoHaib-
HBIV UCCIIe[I0BaTeIbCKUM YHUBEPCUTET — BrIcIas mKosia 3koHOMUKH, Poccurickas Qenepa-
1ms1). VikoHorpaduueckast CxeMa KaK pe3y/IbTaT KOIMPOBAHMS M IIMTUPOBAHMS: 06 OJHOM M3
BapMaHTOB MKOHOrpadum «3Beps, BEIXOAALIEro 13 Mopsa» (OTKp. 13:1-10)

ANNA POZHIDAEVA, MARIA SIDORENKO (The National Research University Higher School

of Economics, Russian Federation). An Iconographic Scheme as the Result of Copying and
Citation: On One Version of the Iconography of ‘the Beast rising from the Sea’ (Rev. 13:1-10)

ADAHACBEB KMPUJIJT BAJIEPBEBUU (HauyoHaIbHBI MCCITeIOBATETbCKIUI YHUBEPCUTET —
BeIcImias 1mkojia 3kKoHOMUKM, Poccuiickas @egepariys). Bormpoc MCTOKOB MKOHOrpaduu o6pasa
«rmogo6Horo Ceiny UestoBeueckoMy» B mepBoM BumeHnn OTkpoBeHust (OTKp. 1:12-20): OIBIT MO-
MCKA aHaJIOTUM

KIRILL AFANASEV (The National Research University Higher School of Economics, Russian
Federation). The Question of the Origins of the Iconography of the ‘One Like a Son of Man’

in the First Vision of Revelation (Rev. 1:12-20): An Attempt to Find Analogies

VPBAHIOK AHACTACUS AJIEKCAHOPOBHA (CaukT-IleTep6yprckas akageMus XyI0KeCTB UMe-
Hu Wneu Penuua, Poccniickas @epepaiims). O6pas Xpucrta Bo cj1aBe B pyKonucsx beata Jlue6as-
CKOT0: MKOHOTPadus U CTWIb B KOHTEKCTe Tpaguumi ckpuntopueB Tabapsl 1 CaH-MuiibsiHaA
ANASTASIA URBANYUK (St. Petersburg Repin Academy of Fine Arts, Russian Federation). Image
of Christ in Glory in Beatus of Liebana Manuscripts: Iconography and Style in the Context

of Tabara and San Millian Scriptoria Traditions

CBIYEBA HOJIMSI AHOPEEBHA (FocymapCcTBEeHHbBIN MHCTUTYT MCKYCCTBO3HAHMSI; MOCKOBCKMIA
roCyIapCTBeHHBIN YyHUBepcuTeT umeny M.B. JlomoHocoBa, Poccuiickas @emepannms). Kpecrt us
my3eq Knoricrepc («Kpect u3 Bepu-CeHT-IQMyH/IC»): K Ipo6eMe JaTUPOBKA M IIPOUCXOXK/Ie-
Hud nnaMmsiTHUKaA XII Beka

IULIIA SYCHEVA (State Institute for Art Studies; Lomonosov Moscow State University, Russian
Federation). The Cloisters Cross (the so-called “Bury St. Edmunds Cross”): Revisiting the Date
and Origin

CABUEHKOBA AHHA AHJIPEEBHA (MoCKOBCKMIt TOCYAAapPCTBEHHBIN VHUBEPCUTET UMEHU
M.B. JlomonocoBa, Poccuiickass @egeparius). MMKaaIl MaT: eBpeiicKye 00pyJasibHbIe KOJIbLia
XII-XVI BeKOB KaK MMKPOapXUTEKTypa

ANNA SAVCHENKOVA (Lomonosov Moscow State University, Russian Federation). Mikdash
Me’at: Jewish Wedding Rings of the 12"-16' centuries as Microarchitecture
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14.30-15.30. IIEPEPBIB / BREAK

CEPTEEBA EKATEPMHA IMUTPUEBHA (TocymapcTBeHHbI IpMuTax, Poccuiickas Pemepa-
1ms1). JInmokckue xemestboHbl X111 Beka u «opMysia KypTyasum»

EKATERINA SERGEEVA (The State Hermitage Museum, Russian Federation). Limoges Gemellions
of the 13" Century and the “Courtoisie Formula”

EMEJIMHA I0JIUSI UTOPEBHA (He3aBMCHMMBII MCCIeqoBaTesb, Poccuitckas Oemeparins).
[Ipo6rieMa MHTEPITPETALIMNA MKOHOTPahMUeCcKo IIporpaMMbl peTatdsio u poHTass Corpus
Christi n3 moHacTbIpst Basib6oHa-me-nec-Monxec (1335-1345)

JULIA EMELINA (Independent Researcher, Russian Federation). The Problem of Interpreting
the Iconographic Program of the Retablo and Frontal of the Corpus Christi from the Monastery
of Vallbona de les Monges (1335-1345)

COIIHMKOBA KCEHUS BJIAIMMHUPOBHA (Poccuiickast HarponanbHas Bubnmoreka, Poccnii-
ckas Pepepanys), JOJITOPYKOBA HATAJIbSI MUXAMJIOBHA (IHCTUTYT HayuHOIt MH(bOpMa-
LMY 10 o61IecTBeHHbIM HaykaM PAH, Poccuitckag @emepariust). «PoMaH o TpucTaHe» B IpPo3e
n3 co6panust PHB: nkoHorpaduueckasi mporpamma pyKOIIMCHU

KSENIIA SOSHNIKOVA (National Library of Russia, Russian Federation), NATALIA
DOLGORUKOVA (Institute of Scientific Information on Social Sciences (INION), Russian
Federation). The Prose “Romance of Tristan” from the National Library of Russia Collection: the
Iconographic Programme of the Manuscript

ETOPOBA AHACTACHS{ CEPTEEBHA (HanmoHaIbHBI MCCIeI0BaTeILCKIUI YHUBEPCUTET —
BeIcImas 1Koj1a 3KoHOMUKM, Poccuiickasg @emepanus). De quinque septenis I'yro CeH-BukTop-
CKOT'O: OT TeKCTa K U306 pakeHUIO

ANASTASIA EGOROVA (The National Research University Higher School of Economics, Russian
Federation). Hugh of Saint-Victor’s De quinque septenis: From Text to Image

KYIOPSBIIEBA 3051 BAUECJIABOBHA (MOCKOBCKMIA TOCYIAPCTBEHHBIN YHUBEPCUTET MMEHU
M.B. JlTomoHocoBa, Poccuiickas @egepanins). OparMeHTOI0IMS: HOBOE HallpaBJIeHNe B U3yue-
HUU PYKOIIMCHOM KHUTY Y €T0 B3aMMOOTHOILIEHNS C UCTOPUEN UCKYCCTBA

ZOYA KUDRYAVTSEVA (Lomonosov Moscow State University, Russian Federation).
Fragmentology: a New Direction in Manuscript Studies and its Relationship with Art History

TKAUEBA CO®bSI MAKCMMOBHA (MOCKOBCKMI FrOCYHAapCTBEHHBIN YHUBEPCUTET MMeHn M.B.
JTomoHoCOBa, Poccuiickas @egepariyst). DeHOMEHOIOTMsI TEIECHOCTY KaK METOZ0JI0OTMSI 1CCITe-
JIOBaHMS IIpeIMEeTOB 3allaIHOEBPOIIEICKOr0 JIMTYPriuuecKoro MCKyCccTBa ro3gHero CpeHeBe-
KOBBSI

SOFIA TKACHEVA (Lomonosov Moscow State University, Russian Federation). Phenomenology
of Embodiment as a Methodological Approach to the Study of Late Medieval Western European
Liturgical Objects

22 XII AKTYAJIbHBIE ITPOBJIEMBI TEOPYM Y UICTOPUU UCKYCCTBA



15 OKTAOps1, UeTBepr
Thursday, October 15

10.00-18.00. 6 3TAXK, AVI. E621

3.1. UckyccTBo [IpeBHei Pycu / Medieval Russian Art
IIpedcedamenu: IIpeobpadxceHckuii Anexcandp Cepeeesuu, AHmunos Unva Bnadoumuposuu
Chairpersons: Aleksander Preobrazhensky, Ilya Antipov

EJIIINMH JEHVC IMUTPUEBUY, YKEPB3 AJIEKCEN BJIAIMMMPOBNUY (CaukT-IleTep6yprckumia
rOCyIapCTBEHHbIN YHUBepcUTeT, Poccuiickas @egepanys). KameHHbI Mo3auuHbIii 11oj1 Co-
¢durickoro co6opa B HoBropojie: BOITpockl peKOHCTPYKLIUY JIeKOpa U JaTUPOBKU

DENIS JOLSHIN, ALEXEY GERVAIS (St. Petersburg State University, Russian Federation). Stone
Mosaic Floor of the St. Sophia Cathedral in Novgorod (Remodelling of the Design and Question
of the Dating)

MATBEEB BACUJIVI HUKOJIAEBUU (TocynapcTBeHHBI pMuTax, Poccuitckast Defeparius).
Turionornst OpHaMeHTOB Ha JIPEBHEPYCCKUX KEPAMUUECKUX IUTUTKAX

VASILII MATVEEV (The State Hermitage Museum, Russian Federation). Typology of Ornaments
on Ceramic Tiles of Old Rus’

AHTUIIOB WJIbS BTAOIVIMUPOBUU (CauKT-IIeTep6yprckuii rocyiapCTBeHHbIN YHUBEPCUTET,
Poccuiickas ®egepanys). JepeBsHHbIE 37IeMEHThI HOBIOPOICKMX KaMeHHBIX IMOCTpoeK XI-XV
BEKOB: KOHCTPYKTMBHBIE U XYJ[0}KeCTBEHHbIE aCIIeKThI

ILYA ANTIPOV (St. Petersburg State University, Russian Federation). Wooden Elements of
Novgorod Stone Buildings of the 11"-15% centuries: Constructive and Artistic Aspects

TPYIIHMKOBA AJIEKCAHIPA BAIVIMOBHA (CaHKT-IleTepGyprcKuii rocyqapCTBEHHbIN YHA-
BepcuTeT, Poccuiickast emepalisi). IBOTIONMS KOHCTPYKTUBHBIX M IEKOPATUBHBIX PEIIeHMA
TIOPTAJIOB HOBrOPOACKUX XpaMoB KoHIIa XIII — Hauaia XV BeKOB

ALEXANDRA TRUSHNIKOVA (St. Petersburg State University, Russian Federation). Structural
and Decorative Evolution of the Portals in Novgorod Churches of the late 13" — Early 15"
centuries

JIEITEHMHA OJIBI'A BAUECJIABOBHA (CaukT-IleTep6yprcKmuit rocyiapCTBeHHBIN YHUBEPCH-
TeT, Poccuiickas @enmepaiins). BanmkoBble pa3Bojibl Ha anicugax xpaMoB Hoeropoga u IIckoBa:
TUIIOJIOTUS U XYA0XKeCcTBeHHas hopMa

OLGA LEPENDINA (St. Petersburg State University, Russian Federation). Molding Decorative
Patterns on the Apses of Novgorod and Pskov Churches: Typology and Artistic Form

BMHOT'PAJIOB AH/IPEV IOPLEBUU (HaimoHa IbHBIN MCCIeioBaTebCKUI YHUBEPCUTET — BhIc-
IIrast IKOJIa 3KOHOMUKM, Poccuiickas @emeparnius). [[peBHEPYCCKYE aHTMMMUHCHI KaK MCTOUHMK
10 UCTOPUM LIEPKOBHOTO cTpouTesibCTBa XII-XV BekoB

ANDREY VINOGRADOV (The National Research University Higher School of Economics, Russian
Federation). Old Russian Antiminses as a Source on the History of Church Building from the 12®
to the 15% century
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T'VJIMIOBA KAPUMHA CEPTEEBHA (TocymapcTBeHHbIN Pycckuit my3seit, Poccuiickas ®emepa-
1ms). HekoTopble 0COGEHHOCTH Pa3BUTHA BU3AHTUICKONM U JPEBHEPYCCKOM MKOHOrpadum Tpex
OTPOKOB B CBSI3M C Pa3BUTHEM IIOCBSIIEHHOI0 MM Goroctyxxe6Horo rociiegosanus (III-XVI BB.)
KARINA GULIDOVA (State Russian Museum, Russian Federation). Some Features of Development
of the Byzantine and Russian Iconography of the Three Youths in connection with Development
of the Service Devoted to them (3rd- 16™ centuries)

TOUMJIOBA HAZIEXKITA HUKOJIAEBHA, BEJIOKYPOBA AHACTACHS BAJIEPBEBHA (Harimo-
HaJIbHBIN UCCIIeq0BaTe/IbCKUM YHUBEPCUTET — BhIcIas 1Ikoa 3KOHOMUKH, Poccuiickas @efie-
paums). Pucynku-rpadutu epksu Yenenus Boropoguiibl Ha BosIoTOBOM I10s1e: K IIpoGiaeme
KOMIUIEKCHOTO M3yUeHUs

NADEZHDA TOCHILOVA, ANASTASIA BELOKUROVA (The National Research University Higher
School of Economics, Russian Federation). Graffiti Drawings of the Church of the Assumption

of the Virgin Mary at Volotovo: Insights from Interdisciplinary Comprehensive Research

TTOTIOBA EJIEHA AJIEKCAHJIPOBHA (TocymapcTBeHHbIN Pycckuit myseit, Poccniickas @epe-
paums). K nsyuenmio nkousl «Moans borocios» n3 koyutekimm H. I1. JInxaueBa B coOpaHnmn
Pycckoro mysest

ELENA POPOVA (State Russian Museum, Russian Federation). The Study of the Icon “John the
Theologian” from the Collection of N. P. Likhachev in the State Russian Museum

CUJIMHA OJIbI'A BTAOVIMUPOBHA (Kupusiio-Beosepckuit MICTOPUKO-apXUTEKTYPHBIN

U XYI0XKeCTBEHHbIN My3eii-3alloBeJHUK, Purai «My3eit ppecok Iuonucrs»). ikoHa «Iloso-
YKeHMe pu3bl u osica [Ipecesaron Boropoauiist Bo Braxephe» (1485) us cesta Bopogasa: K mmpo-
611eMe MAEHTU(MUKALIMY U306 payKeHHBIX JTUI]

OLGA SILINA (Dionisius Frescoes Museum, a branch of the Kirillo-Belozersky Historical,
Architectural and Art Museum-Reserve, Russian Federation). The icon “Deposition of the Robe
and Girdle of the Blessed Virgin Mary in Blachernae” (1485) from the Village of Borodava:
towards the Problem of Identifying the Depicted Persons

AHTPOIIOBA MPMHA AHATOJIBEBHA, JKVPABJIEBA AHACTACUS MUBAHOBHA (TocymapcTBeH-
HBIT Pycckmit my3eit, Poccuiickast @enmepaiins). VIKoHbI 3 MKOHOCTaca Hiepkeu ['eoprus B FOk-
coBnuax 1522 rofa: HOBBIE JaHHbIE

IRINA ANTROPOVA, ANASTASIIA ZHURAVLEVA (State Russian Museum, Russian Federation).
Icons from the Iconostasis of St. George’s Church in Yuksovichi, 1522: New Data

14.00-15.00. IIEPEPBLIB / BREAK

IMMBAEB MUXAWMJT ATEKCEEBUY, KAPIIOBA EKATEPUMHA AJIEKCEEBHA, UEKAJIIVHA
HAJEXXIA AHOPEEBHA (Poccuiickast HaumonansHas buGnmoreka, Poccuiickag @emeparnys).
Axcmbpuchl KHUT JJocudest COTOBEIIKOr0: TEXHOIOTHS Y aTPUOYIIUS

MIKHAIL SHIBAEV, EKATERINA KARPOVA, NADEZHDA CHEKALDINA (National Library

of Russia, Russian Federation). The Ex-libris of Dosifey Solovetsky’s Books: Technology and
Attribution

ITOJISIKOB MBAH AHATOJIBEBUUY (Poccuiickaa HaumonanbHag buoanoreka, Poccuiickas
Oeneparys). MyUTioCTpMPOBaHHBIE M 6GOTaTO OPHAMEHTUPOBAHHbBIE PYKOIIMCH U3 OUGIMOTEKN
Kupwnno-beno3epckoro MOHACTBIPST: MUCTOPUS ITOCTYIUIEHNS Y OBITOBAHMS

IVAN POLIAKOV (National Library of Russia, Russian Federation). Illustrated and Ornamented
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Manuscripts from the Library of the Kirillo-Belozersky Monastery: the History of their Acquisition
and Existence

KJIIFOKAHOBA OJIbI'A BUTAJIBEBHA (TocymgapcTBeHHbIN Pycckuit myseit, Poccuiickas ®emepa-
1Ms1). AKTyaJIbHBIEe BOITPOCHI u3yueHus amBoHa Coduu HoBroposckoit

OLGA KLUKANOVA (State Russian Museum, Russian Federation). Current Issues in the Study

of the Ambo of Saint Sophia Cathedral in Novgorod

IITAJIMHA MPMHA AJTIEKCAHIPOBHA (TocymapcTBeHHbI Pycckuit My3eit, Poccuiickas
Depepanys), IEMUEB IMUTPU TEHHAJJLEBUU (MesxIyHapOIHBIN LIeHTP pecTaBpaliy,
Poccuiickas @emepanms). XpamoBas MKOHA «BeTxo3aBeTHasa Tponiia B JedHMM B 26 KJIeiiMax»
M3 MKOHOCTaca YCITeHCKOro co6opa TMXBMHCKOTO MOHACTBIPSI — HOBBIN ITAMSITHUK IICKOBCKOTO
MCKYCCTBA I'PO3HEHCKOT'0 BpeMEHU

IRINA SHALINA (State Russian Museum, Russian Federation), DMITRY PEICHEV (International
restoration center, Russian Federation). The Icon of the Old Testament Trinity with 26 Scenes

of Acts from the Iconostasis of the Dormition Cathedral of the Tikhvin Monastery — a New
Monument of Pskov Art from the Ivan IV Era

AVTOBA CO®bS HUKOJTAEBHA (IleHTpa/IbHbIN My3€el IpeBHEPYCCKOM KYJIbTYPhI M MCKYCCTBA
uMmenu AHnpes Py6nesa, Poccuiickas @enepaiins). KOMIIO3UITMOHHBIE MOZEIM [IOBECTBOBAHMS
B M300pa3uTeIbHOM TPagULIMY BU3AHTUMCKOTO MUPA U UX Pa3BUTHE B PYCCKOM MKOHOIMCH
no3gHero CpeJHEBEKOBbSI

SOFIA AITOVA (The Central Andrey Rublev Museum of Ancient Russian Culture and Art, Russian
Federation). Compositional Narrative Models in the Visual Tradition of the Byzantine World and
their Development in Late Medieval Russian Icons

I'PMBKOBA AHHA UBAHOBHA (T'ocymapCcTBeHHBI MHCTUTYT MCKYCCTBO3HAHMs, PoccuiicKas
Qepepanust). CTmib pocrucu PoxkmecTBeHCKOro co6opa CaBBMHO-CTOPOXKEBCKOTO MOHACTHIPS
1649-1650 royioB

ANNA GRIBKOVA (State Institute for Art Studies, Moscow, Russian Federation). The style of the
Murals of the Nativity Cathedral at the Savvino-Storozhevsky Monastery (1649-1650)

KAIVKOBA MPMHA ®AHUCOBHA (TocymapCTBEeHHBIN HayUHO-UCC/IeI0BATEIbCKIA MHCTUTYT
pecraBpaumm, Poccuitckaa @epepanms), TEHMCOB JEHNC BJIAIVIMUPOBUU (LleHTpasIbHbBII
MYy3€el IPeBHEPYCCKOM KY/IbTYPhI M MICKYCCTBa MMeHM AHapes Py6ieBa, Poccuiickas @epepa-
ums). Tpu xpama PocToBckoro kpems. McciieqoBaHme MKOHOTpadUuecKo IPOrpaMMbI ¥ IIUT-
MEHTHOTO COCTaBa POCIINCEN AJITAPHOM 30HbI

IRINA KADIKOVA (The State Research Institute for Restoration, Russian Federation), DENIS
DENISOV (The Central Andrey Rublev Museum of Ancient Russian Culture and Art, Russian
Federation). Three Churches of the Rostov Kremlin: A Study of the Iconographic Program and
Pigment Composition of the Altar Zone Wall Paintings

CAJITBIKOBA BEPOHMKA AJIEKCEEBHA (HalvOHa/IbHBIN MCCIEH0BAaTEIbCKUI YHUBEPCUTET —
BeIcImias 1mKojia 3KOHOMUKM, Poccuiickas @emgepanyst). MuamaTiopbl «Cep6CKoit AsTeKCaHapum»
n3 6ubmoTteku Iletpa Benmkoro (BAH, I1.1.5.99): mpo6ieMa MKOHOTpahMUeCKUX MCTOUHUKOB
VERONIKA SALTYKOVA (The National Research University Higher School of Economics, Russian
Federation). Miniatures of the “Serbian Alexandria” from the Library of Peter the Great (The
Library of the Russian Academy of Sciences, I1.1.B.99): the Problem of Iconographic Sources
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KPACHOBA EJIU3ABETA CEPTEEBHA (MoCKOBCKUI rOCyIapCTBEHHbBIN YHUBEPCUTET UMEHU
M.B. JlomoHocoBa, Poccuiickas ®egeparins). K kmaccudukarmm pe3Hbix MKOHOCTAcOB Pyccko-
ro Cesepa (Ha mpumMepe rpousBegennit Benukoro Veriora u Conbebiueroscka XVII-XVIII BexkoB)
ELIZAVETA KRASNOVA (Lomonosov Moscow State University, Russian Federation). Toward a
Classification of Carved Iconostases of the Russian North: the 17" and 18™ Century Works from
Veliky Ustyug and Solvychegodsk

VMBAHHUKOBA AHHA ITETPOBHA (TocymapcTBeHHBIN IpMuUTak, Poccuitckasg @epepaiins). dta-
IThI CTAHOBJIEHMS ¥ PA3BUTHSI MKOHOIIVMCH CTAPOO6GPSITUeCKOro Brira: K ITocTaHOBKE ITPO6GIEMBI
ANNA IVANNIKOVA (The State Hermitage Museum, Russian Federation). Stages of the Formation
and Evolution of the Old Believer Icon-painting of Vyg: towards Formulation of the Problem

XVMOHNMHA AJIMHA IOPbEBHA (EkaTepuHOYPICKuUit My3eit M300pasUTeTbHBIX MCKYCCTB, Poccuit-
ckasg Oegeparys). JKutnitHasg MKOHA B CTAPOOOPAIUECKOI MKOHOIIMCY TOPHO3aBOCKOro Ypasa
ALINA KHIONINA (Ekaterinburg Museum of Fine Arts, Russian Federation). Hagiographical
Icons in the Old-belivers’ Icon Painting of Ural

10.00-14.00. 5 3TAX, AVI. E526

3.2. UcKyccTBO XpucTHaHCKOro BocToka / Art of the Christian East
Ilpedcedamenu: Kazapsin Apmen IOpvesuu, Manvyesa Ceemnava Bnaducnasosua
Chairpersons: Armen Kazaryan, Svetlana Maltseva

OWINIITIOB AJIEKCEV EBTEHBEBUU (KpacHomapcKmit KpaeBoii XyI0XeCTBeHHBIN My3eil Me-
un O. A. KoBasnenko, Poccuiickas @emepanms). O hopmupoBanmu uKoHorpagum «Ipexorae-
HUSI» B PAHHEXPUCTUAHCKOM UCKyccTBe I — Hauasia V BeKa: KOMIIO3UILIMOHHBIE TUIIHL,

MX BapMallMy ¥ CeMaHTHUKA

ALEKSEY FILIPPOV (Krasnodar Regional Art Museum named after Fyodor Kovalenko, Russian
Federation). On the Formation of the “Original Sin” Iconography in Early Christian Art from the
3rd to Early 5" century: Compositional Types, their Variations and Semantics

YAKOBCKAS JIMUA (TocymapCTBeHHBIN MHCTUTYT UCKYCCTBO3HaHMs, Poccuiickas @enmepa-
1ms1). XYKOK U PexoB: [IBe BhIpasuTe/IbHbIE TEHASHIIMY B CMHArOTa/IbHOM MCKYCCTBe BusauTumit-
ckon [lanmectunsl V Beka

LIDIA CHAKOVSKAYA (State Institute for Art Studies, Moscow, Russian Federation).

Hukok and Rehov; Two Stylistic Tendencies in the Synagogue Art of Byzantine Palestine

KOHJJPATBEBA AHACTACUSA AHIPEEBHA (HarmmoHaIbHBIN MCCIIeI0BaTeIbCKMUII MOCKOBCKIUI
roCyapCTBEHHBIN CTPOMUTEIbHBIN YHUBepcuTeT, Poccuiickag @eneparnms). K Bompocy

00 MCTOUHMKAX apXUTEKTYPHO (POPMBI B BEpeHMIIe HUII B CO60pax XpMCTUAHCKOTro BocToka
ANASTASIIA KONDRATEVA (Moscow State University of Civil Engineering, Russian Federation).
On the Question of the Sources of Architectural Form in the Series of Niches in the Cathedrals
of the Christian East

OOMMHA EKATEPMHA OJIETOBHA (LleHTpasibHBI MY3€¥ IpeBHEePYCCKOM KYIbTYPhI U UCKYC-
cTBa uMeHu AHpapes Py6resa, Poccuiickas @epepaling). XpaMbl TUIIA KOMITAKTHO BIIMCAHHOTO
KpecTa B Masion A3un

EKATERINA FOMINA (State Central Andrey Rublev Museum of Early Russian Art, Russian
Federation). Churches of the Compact Cross-In-Square Type in Asia Minor

26 XII AKTYAJIbHBIE ITPOBJIEMBI TEOPYM Y UICTOPUU UCKYCCTBA



MAKAPOBA AHHA JIbBOBHA (HarmoHaJIbHBIN MCCIeI0BaTeIbCKMI MOCKOBCKMII rocymap-
CTBEHHBIV CTPOUTEIBbHBIN YHUBEPCUTET, Poccuiickas enepaiins). Pocmmcu 1iepKBu
Cnacurens B AHU

ANNA MAKAROVA (Moscow State University of Civil Engineering, Russian Federation).
Paintings in the Church of the Savior in Ani

KA3APSIH APMEH IOPbEBUU (HaivoHa/IbHbIA MCCIIeH0BaTEIbCKIIT MOCKOBCKMI roCymap-
CTBEHHBIV CTPOUTETBHBIN YHUBEPCUTET, Poccuiickas @enepalins). AHUIICKYE apXUTEKTYPHbIe
00pa3bl ¥ MOTMBBI B CPEJTHEBEKOBOM MOHACTBIPCKOM 30JUeCTBE apMSHCKMUX ITPOBUHIIUMI
ARMEN KAZARYAN (Moscow State University of Civil Engineering, Russian Federation).
Armenian Architectural Images and Motifs in the Medieval Monastic Architecture of the
Armenian Provinces

OPEIIKASI IPUHA AHATOJIBEBHA (T'ocymapCTBeHHBIN MHCTUTYT MCKYCCTBO3HAHMS,
Poccuitckas @egepanys). Pocricu Madrmcckoro CoHa B KOHTEKCTE IPY3MHCKOTO
Y BU3aHTUICKOTO UCKYyCcCTBa XI Beka

IRINA ORETSKAIA (State Institute for Art Studies, Russian Federation). Wall Paintings
of Manglisi Cathedral in the context of Georgian and Byzantine 11"-century Art

OBYAPOBA OJIbI'A BJIAIVIMMPOBHA (CocymapCTBEHHBIN MHCTUTYT UCKYCCTBO3HAHMA,
Poccuiickas @epepanys). Oco6eHHOCTM MKOHOIpauy POCIIMCEN I0KHOI0 pyKaBa Xpama
Cs. CaBBbI B Camape

OLGA OVCHAROVA (State Institute for Art Studies, Russian Federation). Iconographic
Peculiarities in the Paintings of the Southern Arm of St. Sabas Church in Sapara

AKOIISIH 3APYU ABETUCOBHA (TocymapcTBeHHast akageMust XyAoKecTs Apmenun; Hayu-
HO-UCCJIeJ0BATeNIbCKUI MHCTUTYT SPEeBHMUX pyKomnmcel M. Mecpona Mamrronia, «MaTeHaza-
pan», Apmennsa), MUKAEJISIH JIMJIUT ITABAPIIEBHA (MHCTUTYT BOCTOKOBeeHus, Poccuit-
CKO-APMSIHCKUIT YHUBEPCUTET, ApMeHus). CoueTaHme BU3AHTUMCKUX M UCTAMCKUX TPaIUIIAA

B Iu1acTHKe Bariory [I3opa riepBoi noioBuHBI X1V Beka

ZARUHI HAKOBYAN (State Academy of Fine Arts of Armenia; Matenadaran Scientific Research
Institute of Ancient Manuscripts named after Mesrop Mashtots, Armenia), LILIT MIKAYELYAN
(Institute of Oriental Studies, Russian-Armenian University, Armenia). The Combination of
Byzantine and Islamic Traditions in the Sculpture of Vayots Dzor in the First Half of the 14" century

BAPJJAHSIH MAPUMAM PYBEHOBHA (EpeBaHCKMI TOCYIApCTBEHHBIN VHUBEPCUTET, ADMEHMS),
KA3APSH OJABUJ TETAMOBUY (MHCTUTYT IpeBHUX pyKoIiceit uMeHu Mecporra Mainroria —
MarenagapaH, Apmenust). ATpu6yis pyKOIMCHOTo apMsiHCcKoro EBanresns ns HoBoit [Kyiib-
¢u1 (Mcdaxan, MpaH): mepBoe ucciiejoBaHmue

MARIAM VARDANYAN (Yerevan State University, Armenia), DAVIT GHAZARYAN (Matenadaran Sci-
entific Research Institute of Ancient Manuscripts named after Mesrop Mashtots, Armenia). The Attri-
bution of a Handwritten Armenian Four Gospels of New Julfa (Isfahan, Iran): the Pioneer Research

T'PETA TACITIAPSH, MBET TAIDKAPSH (MHCTUTYT OpeBHMUX PYKOIMCe MMeHn Mecpona
Mamrona — MareHamapaH, ApMmenus). OT CBSIIIIEHHOTO IpeBa K XPUCTUAHCKOMY CMMBOJTY: KH-
Mapuc B M36paHHBIX 006pasiiaX CpeIHEBEKOBOT'0 apMSIHCKOT'O MCKYCCTBa

GRETA GASPARYAN, YVETTE TAJARIAN (Matenadaran Scientific Research Institute of Ancient
Manuscripts named after Mesrop Mashtots, Armenia). From Sacred Tree to Christian Symbol: The
Cypress in Selected Examples of Armenian Medieval Art
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BAEBA OJIbI'A BJIAIVMMUPOBHA (HanyoHaIbHbIN MCCIIeI0BaTeIbCKMIT MOCKOBCKII rocyaap-
CTBEHHbIV CTPOUTEIbHBIN YHUBEpCUTeT, Poccuiickas Pemepariyst). ApXMTEKTOPHI B apXeoJIo-
ruueckon axkcneguiuy H.5A. Mappa B AHM: BK/Ia[I B U3yUeHMe U COXpaHeHMe CpelTHEBEKOBOTO
30/IUecTBa

OLGA BAEVA (Moscow State University of Civil Engineering, Russian Federation) Architects in
N.Ya. Marr’s Archaeological Expedition at Ani: Contributions to the Study and Preservation of
Medieval Architecture

11.00-17.30. 4 3TAX, JIABAPEBCKUM KABMHET (AV]. E422)

3.3. UckyccTBO PeHeccaHca / Renaissance Art
Ilpedcedamenu: J/Ionyxoea MapuHa AnexkcandoposHa, Hazapoea Onvea AnexceesHa
Chairpersons: Marina Lopukhova, Olga Nazarova

HA3APOBA OJIbI'A AJIEKCEEBHA (HalMoHaIbHbIA MCC/IeA0BATEILCKUI YHUBEPCUTET —
BeIcImast 1mKoj1a 3KoHOMUKM, Poccuiickas Qemeparys). [Tonuntrx O@paHuecko 4 AHTOHUO
na AakoHa n3 co6panust MU um. A.C. IlymkuHa: 0COOeHHOCTH ITPOrPaMMbI U ee XyI0XKe-
CTBEHHOTO BOIUIOIIEHMS

OLGA NAZAROVA (The National Research University Higher School of Economics, Russian
Federation). Francesco d’Antonio da Ancona’s Polyptych from the Pushkin State Museum

of Fine Arts: Features of the Program and Its Artistic Realization

BYTOBUEHKO 10J/TMs1 ATEKCAHIPOBHA (Myseu MockoBckoro Kpemis, Poccuiickas ®emepa-
ums). Kamesura I[lopTuHapy B cucTeMe IaTpoHaTa ceMby Meanun

JULIA BUTOVCHENKO (Moscow Kremlin Museums, Russian Federation). The Portinari Chapel
in the Medici Patronage System

AJIBAHU [IXKEHHU (MMHMCTEpPCTBO KYJIBTYPHI U criopTa ['pern, T'peums). Mepapxus

¥ JIMMUHAIBHOCTH B Karle/Ule KapanHaia Buccapuona (Cesron Esrennn) B Pume

JENNY ALBANI (Hellenic Ministry of Culture and Sports, Greece). Hierarchy and Liminality
in Cardinal Bessarion’s Chapel of Saint Eugenia, Rome

JIOITYXOBA MAPUHA AJIEKCAHIPOBHA (MOCKOBCKMIZ TOCY/IapCTBEHHbIN YHUBEPCUTET MIME-
HM M.B. JlomoHocoBa, Poccuiickas ®egepanus). JlopentuHo m’AHapea: IIbepo aemta Gpanue-
CKa B MMHMATIOpE

MARINA LOPUKHOVA (Lomonosov Moscow State University, Russian Federation).

Changing the Scale: Piero della Francesca’s Manner Reproduced by Lorentino d’Andrea

IOPO3J0BA VJIBSIHA OJIETOBHA (MoCKOBCKMI rOCyIapCTBEHHbBIM YHUBEPCUTET UMEHU
M.B. JlomoHocoBa, Poccuiickas @egepaiius). UCTOUHMKM MKOHOTPagUUeCKO IIPOrpaMMBbI
xopa 6a3mymmku CaHra [)xyctuHa B [lamye

ULIANA DROZDOVA (Lomonosov Moscow State University, Russian Federation). The Origins
of the Iconographic Programme of the Choir Stalls of Santa Giustina in Padua

13.30-14.00. [IEPEPBIB / BREAK
IIMBEHb MAPMHA 'EOPTMEBHA (PoccuiiCKmit roCyqapCTBEHHbIA I'YMAaHUTAPHBIN VHUBEPCH-

TeT, Poccuiickas @epepanys). Jesuaus ummnepaTopa Kapia Bennkoro B MUTIOCTpaIIMAX O3/ THE-
CpeIHEBEKOBBIX M PeHECCAHCHBIX XPOHMK: BU3YaJIbHbIE TOIIOCH! JIETEHIAPHOTO HappaTUBa
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MARINA PIVEN (Russian State University for the Humanities, Russian Federation). The Deeds
of Emperor Charlemagne in Illustrations of Late Medieval and Renaissance Chronicles: Visual
Topoi of the Legendary Narrative

PBIBAKOB EBITEHI OJIETOBUY (MOCKOBCKMIt TOCYAapCTBEHHbI YHUBEPCUTET MMEeH!U
M.B. JlomonocoBa, Poccuiickass @egeparnns). «Kuura koposng Mogyca 1 KoposieBbl Parmo»
Anpnu ne ®eppbepa u pykonuchk Fr.F.XIV.3 u3 co6panns PHB: k Bompocy 06 3BOJTIOLINNA
MKOHOTpad My OXOTHI HA OJIeHS BO PpaHITy3cKoM McKyccTBe XIV-XVI BB.

EVGENY RYBAKOV (Lomonosov Moscow State University, Russian Federation). “Le livre du
roy Modus et de la royne Racio” by Henri de Ferriéres and the Manuscript Fr.F.XIV.3 from the
Collection of the National Library of Russia: a Case Study of the Iconography of Deer Hunt
in French Art of the 14"-16™ Centuries

KOPMAHOBCKAS JAPbSI IMUTPUEBHA (MOCKOBCKII FOCYIapCTBEHHBI YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enmeparins). Mexxay simulacrum u exemplum: cTaTys
l'epkysieca KakK pegkuit MKOHOrpaMueCcKUii MOTUB B PEHECCAHCHOM YKUBOIIUCH

DARIA KORMANOVSKAYA (Lomonosov Moscow State University, Russian Federation). Between
Simulacrum and Exemplum: The Statue of Hercules as a Rare Iconographic Motif in Renaissance
Painting

BJIM3HIOKOB AHIPEV JIEOHUJIOBUU (AKajieMus U3SIIHBIX UCKYCCTB, Oopentys, UTamus).
«[lepexop uepe3 UepmHoe Mope» JIymoBMKo MalliiomHo: mpo61eMbl CTUIIS, MUKOHOTpadumn

U uctopuorpadumn

ANDREI BLIZNUKOV (Accademia di Belle Arti, Firenze, Italy). The Crossing of the Red Sea

by Ludovico Mazzolino: Problems of Style, Iconography and Historiography

16.00-16.30. IIEPEPLIB / BREAK

CMATOJIb OKCAHA CEPTEEBHA (MoCKOBCKMIT TOCYIapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomonocoBa, Poccuiickass ®egeparinsa). [lamamo Oeppapsl aroxu KBaTpoueHTo
M ero AVIAJIOT C TOPOIOM: B IIPOJIOJDKEHMe JIOTMKY bpyHo JI3eBu

OXANA SMAGOL (Lomonosov Moscow State University, Russian Federation). Ferrara
Quattrocento Palaces in a Dialogue with the City: Developing the Ideas of Bruno Zevi

I'BEPLIM KbSIPA (AKageMus M3LIIHBIX MCKYCCTB, Bomoubs, Utamus). Iuccepraima Oummmnmo
Ie [In3uca B KOHTEKCTe OTKPBITHS CpeHeBEeKOBOM xuBonucyu B @eppape

CHIARA GUERZI (Accademia di Belle Arti, Bologna, Italy). Filippo de Pisis’s Dissertation

in the Context of the Rediscovery of Medieval Painting in Ferrara
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16 OKTAOPSA, MATHULIA
Friday, October 16

10.00-18.00. 2 3TAXK, AV, E237

4.1. UckyccTBOo XX BeKa U coBpeMeHHOCTH [ Art in the 20" Century and Contemporary Art
Ilpedcedamenu: Ceemnaxa OnezoeHa Makxeesa, Ceemnana BnadoumuposHa Ilempywuxuxa
Chairpersons: Svetlana Makeeva, Svetlana Petrushikhina

OCOKMHA CBETJIAHA AJIEKCAHJIPOBHA (CankT-IleTep6yprckuit rocy1apCTBeHHbBIN YHUBEP-
cuteT, Poccuiickas @emepanus). A. H. CamoxBasioB 1 o6bequHeHNe «KpyT XyIOXKHUKOB»
SVETLANA OSOKINA (St. Petersburg State University, Russian Federation). A. N. Samokhvalov
and “The Circle of Artists” Association

KYIOPSBIIEBA MPVHA BIIAIVMMWPOBHA (Ypasnbckuit efepaabHbIii YHUBEPCUTET MMEHU
nepBoro IIpeaunenTta Poccun B.H. EnbiinHa, Poccuiickas @enepaiins). «ColmasbHbIN 3aKa3»
B OTeUeCTBEeHHOM MCKycCTBe 1920 — 1930-X rojioB: MCTOPUS MOSIBJIEHNUS TEPMUHA M 0COOEHHO-
CTH ero COBPeMEeHHbBIX TPAKTOBOK

IRINA KUDRIAVTSEVA (Ural Federal University named after the first President of Russia

B. N. Yeltsin, Russian Federation). “Social Order” in Soviet Art of the 1920s-1930s: the History
of the Term’s Emergence and the Features of its Actual Interpretations

MEJIAKVH CEPTEM CEPTEEBIU (HarmMoHaIbHBIA McC/IeoBaTeIbCKIUI YHUBEPCUTET —
BricImiag mkosia 3KoHOMUKM, Poccuiickas @enpeparius), KY3HEITOBA CBETJTAHA BAYECTIA-
BOBHA (HaiinoHaIbHbIN MCCIeI0BaTeIbCKNUI HIKeropoacKuii TocyJapCTBEHHBIN YHUBEP-
cuteT uM. H.W. JTo6aueBckoro, Poccuiickasa @egeparins). «['epon» U «KepPTBbI» PA3PAIKU:
MKOHOTrpadus COBETCKOM BHEITHEIIOIMTUUECKOM KapuKaTyphl 1950-x — Havasia 1980-x
roioB

SERGEI MEDAKIN (The National Research University Higher School of Economics, Russian
Federation), SVETLANA KUZNETSOVA (Lobachevsky State University of Nizhny Novgorod,
Russian Federation). “Heroes” and “Victims” of Détente: The Iconography of Soviet Foreign
Policy Cartoons from the 1950s to the Early 1980s

T'PAUEBA CO®bs AHIPEEBHA (CaHKT-IIeTep6yprcKkuit rocyIapCTBEHHbBI MHCTUTYT KYJIBTY-
pel1, Poccuiickast Oemeparius). JIeHMHT paicKast KHVDKHAS TpadhMKa 3ITOXY OTTEIeN: podeccu-
OHAJIbHBIE IVICKYCCUM U XYA,0KeCTBEeHHAasi KPUTHUKA

SOPHIA GRACHEVA (Saint Petersburg Institute of Culture, Russian Federation). Leningrad Book
Graphics of the Thaw Era: Professional Discussions and Art Criticism

JKUTEHEB AJIEKCAHIP AHATOJIBEBUU (BopoHEeXCKMIT ToCyIapCTBEHHBIN YHUBEPCUTET, Poc-
curickas @epepanys). Jetckas kuura Vmbu Ka6akoBa Kak (hopMy/IbHAsI CTPYKTypa
ALEXANDER ZHITENEV (Voronezh State University, Russian Federation). Ilya Kabakov’s
Children’s Book as a Formulaic Structure

TPAUEBA CBETJIAHA MUXAWIJIOBHA (Poccuitckast AkafieMus XymoxecTs, Poccuiickas Pesiepa-
ums). IlopTpeT B meTep6yprcxoit kupormcu XXI Beka: B3IVIsA B UCTOPHIO M OTPayKeHMe CoBpe-
MEHHOCTHU
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SVETLANA GRACHEVA (Russian Academy of Arts, Russian Federation). The Portrait Genre
in 21%-century St. Petersburg Painting: Turning to History and a Reflection of the Present

IIIEH MYKEH (Poccuiickas AkagemMus XymoxecTs, Poccniickasa @egepanns; Kuraiickas
Hapopguast Pecriy6mka). Pelieniiust aHTMUHOCTHM B TBOPUECTBE COBPEMEHHBIX IIeTepGYPIrCKMX
rpadukoB repBoi ueTBepTy XXI BeKa

YIREN SHENG (Russian Academy of Arts, Russian Federation; People’s Republic of China).
The Reception of Antiquity in the Works of Contemporary St. Petersburg Graphic Artists of the
First Quarter of the 215 Century

OEOOXWHA ITOJIMHA BJIAIMMUPOBHA (He3aBUCHMBIN KcCaeqoBaTes b, Poccuiickas @enmepa-
ums). lepoit 6e3 rosioca: TUIIOJIOIUS ITIEPCOHaXKEN B poMaHax 6e3 ciioB Ppanca Masepeis
POLINA DEDYUKHINA (Independent researcher, Russian Federation). The Voiceless Hero:
Character Representation in Frans Masereel’s Wordless Novels

IMAIIIEHIIEB MUBAH IMUTPUEBUY (MOCKOBCKMII TOCYIapCTBEHHbIN VHUBEPCUTET UMEHM
M.B. JlomonocoBa, Poccuiickas ®egepariusa). Bausaane kayummrpadun Ha aGCTPAKTHBIN
3KCIIPeCCMOHM3M U MH(OPMeJIb: CDaBHUTEIbHBIN aHAJIU3

IVAN PASHENTSEV (Lomonosov Moscow State University, Russian Federation). The Influence
of Calligraphy on Abstract Expressionism and Informel: a Comparative Analysis

HUKYJIVH OJIET UTOPEBUY (TocymapCTBEHHBIN My3€ei M300pasUTeIbHbIX MCKYCCTB MMEHM
A.C. Tlymukuna, Poccuiickag ®epeparms). Vinona K Poos u Tpaguiimmu HaMBHOIO MCKYCCTBa
B BEHT€PCKOM KepaMMKe BTOPO M0JI0BUHBI XX BeKa

OLEG NIKULIN (The Pushkin State Museum of Fine Arts, Russian Federation). Ilona Kiss Ro6z
and the Traditions of Naive Art in Hungarian Ceramics of the Second Half of the 20™ century

JIATPAHCKASI CO®bSI AHTOHOBHA (He3aBMCHMMEIN KCCIIeoBaTes b, [py3us). [laHTeOH 1101
OTKpPBITHIM He60M: KameHHbBIe ro10BbI Mepaba [InpaHuIIBWIM ¥ BU3yJIU3aLMs TPY3MHCKOM
KYJIBTYPHOM HaMSITU

SOFIA LAGRANSKI (independent researcher, Georgia). Open-Air Pantheon: Merab Piranishvili’s
Stone Heads and the Visualization of Georgian Cultural Memory

14.30-15.30. IIEPEPBIB / BREAK

BACC BAIMM I'PUTOPBEBUU (EBporneiickuit yausepcuteT B CaukT-IleTtep6ypre, Poccuiickast
Qepepanyst). OT Ma/UTaAMAHCKOM (DOPMBI K M/UTaAMAHCKUM pMHIMIaM: Asekcanp Kneita
M HEOKJIaCCUUeCKoe ABIDKeHMe Hauasia XX BeKa

VADIM BASS (European University at Saint-Petersburg, Russian Federation). From Palladian
form to Palladian Principle: Alexander Klein and the Neoclassicist Movement of the Early 20"
Century

MAJINY KCEHMS AJIEKCAHZIPOBHA (HaimoHa/IbHbINA MCCIeH0BaTEIbCKUI YHUBEPCUTET —
BeIcImias mKojia 3KOHOMUKM, Poccuiickas @emgepanys). «Beab HaIllM JOMUKHU-TO ITPOCTOSIT

u 250 niet! ». [IUCKyCcCUM O HOBOM KWJIOM apXUTeKType B JleHnHrpaze B 1960-1980-x rogax
KSENIIA MALICH (The National Research University Higher School of Economics, Russian
Federation). “After all, our houses will stand for 250 years!” Discussions about New Residential
Architecture in Leningrad in the 1960s-1980s
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[TOJIIKOB IT'PUTOPUI MAKCUMOBWU (Ypanbckuit efiepabHblii YHUBEPCUTET MMEHY ITepBO-
ro [Ipesunenta Poccun B.H. Enbiinua, Poccuiickaa @emepanns). Vaesa «HalMOHaILHOIO» B ap-
XUTEKTYpe coBeTCKoM LleHTpasbHOM A3un: (hopMyIMpPOBaHME OAX0/Ia K M3yUeHUIo (heHOMEeHa
GRIGORII POLIAKOV (Ural Federal University named after the first President of Russia B. N.
Yeltsin, Russian Federation). The Idea of the “National” in the Architecture of Soviet Central
Asia: Formulating an Approach to Studying the Phenomenon

KOHOBAJIOBA HUHA AHATOJIBEBHA (HayuHo-McC1eJOBaTeIbCKUI MHCTUTYT TEOPUN

M UICTOPMY apXMUTEKTYPBI ¥ IPafoCTPOUTENLCTBA, Poccuiickas Peeparys). ApXUTEKTypHasT
MUIIEHTUUHOCTbD B 310Xy I7106a/IM3aluy: OT MHTYUTUBHBIX IIPAKTUK K CUCTeMe Bepuduiinpye-
MBIX KpUTEPHUEB

NINA KONOVALOVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Architectural Identity in the Era of Globalization: From Intuition
to Verifiable Criteria

JVICMAT'YJIOB VJIAH HYPJTAHOBMY, APEIHOB KAJIIBIBA KAHAEBUUY (EBpasuiickuii Ha-
LIMOHAILHBIN YHMBepcuTeT uMenn JI.H. Tymuiera, Kasaxcrau). TpaHcdopMaliust TpaguImii
HapOJHBIX IIPOMBICIIOB B apxuTekType XXI Beka: BIMsHMe IM(POBBIX TEXHOJIOTUH Ha XYL 0XKe-
CTBEeHHbIEe TPAKTUKU U perrpe3eHTalnio

ULAN ISMAGULOV, KALDYBAY ARYNOV (L.N. Gumilyov Eurasian National University,
Kazakhstan). The Transformation of Folk Craft Traditions in 21%-century Architecture:

The Impact of Digital Technologies on Artistic Practices and Representation

IITPAMOBA MAPH{ CEPTEEBHA (CaukT-IleTep6yprcKuii rocyIapCTBEHHBIN YHUBEPCUTET,
Poccuiickas @egepanys). ApXUTEKTYpHas MporpaMMa «APKUTPIM» B KOHTEKCTEe KOHIIEIIITIA
«o6pa3a cparnTomar K. Iuau I06epMaHa 1 «apXUTEKTYPHOTO XXYTKOTO» 3. Bumiepa

MARIYA SHRAMOVA (St. Petersburg State University, Russian Federation). Architectural Program
of Archigram in the Context of Georges Didi-Huberman’s “Phantom Image” and Anthony

Vidler’s “Architectural Uncanny”

COKOJIOB BOPUC MUXAVIJIOBUY (PoccuitCKuii ToCcyapCTBeHHBIN TYMaHUTaPHBIN YHUBEp-
curet, Poccuiickasa @emepanns). Buiia Ckapiryosna (1958-1978), «unHaporomaxus [ommndu-
n1a»(1499) u po6s1eMa CMMBOJIMKY B COBPEMEHHBIX apXUTEKTYPHBIX ITapKax

BORIS SOKOLOV (Russian State University for the Humanities, Russian Federation). Villa
Scarzuola (1958-1978), “Hypnerotomachia Poliphili” (1499) and the Problem of Symbolism

in Modern Architectural Parks

JIVKAKU APTUPO (I'peuecknii OTKPBITHIN YHUBEPCUTET, I'perins). MOCT B HUKy/1a: IIPOEKT
KoncrantuHoca JJokcnagmca i ApMHCKOro asporiopTa Ha 0. MaKpoHMUCOC

ARGYRO LOUKAKI (Hellenic Open University, Greece). A Bridge to Nowhere: Constantinos
Doxiadis’s Vision for an Athenian Airport on Makronissos Island
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10.00-17.00. 5 3TAX, AVI. E544

4.2. UckyccTBo BocToka / Oriental Art
Ilpedcedamenv: AnHa I'ycesa
Chairperson: Anna Guseva

ABMHAKWH BIIAIVUMUP AJTEKCAHIPOBUU (F'ocymapcTBeHHBIN dpMuUTaK, Poccuiickas
O®enepanys). CKysbaTypa PeBaHThI 13 co6panys [ocyIapCTBEHHOTO JPMUTAXKa: ITPobIIe-
MBI aTPUOYIIUM, MKOHOTPA(MMUM U 3BOJTIOIIMK CTUIS B MCKyccTBe BocTounon Mupum VII-VIII
BEKOB

VLADIMIR ABINYAKIN (The State Hermitage Museum, Russian Federation). The Revanta
Sculpture in the State Hermitage Museum Collection: Problems of Attribution, Iconography and
Stylistic Development in Eastern Indian Art (7"-8" Centuries)

IMUIIMHMHIIEBA AHACTACUSI MAKCUMOBHA (PernonasnbsHOe oTaeneHune Ypana, Cubupu u
HanbHero BocToka Poccuiickon akageMun XynoxKecTB B I. KpacHosipcke, Poccuiickas @egepa-
1mst). [IBa yumTesiss — ABe TPaAULIUN: POCCUIICKME YUEHMKM TUOETCKUX MACTePOB Gy IMniICKOM
xusormcy B Munum (koHerr XX — Hauasio XXI Beka)

ANASTASIA SHISHMINTSEVA (Regional branch of the Urals, Siberia and the Far East of the
Russian Academy of Arts in Krasnoyarsk, Russian Federation). Two Lines of Transmission:
Russian Disciples of Tibetan Buddhist Painting Masters in India (Late 20" — Early 21
Centuries)

KYPBSIHOBA AHACTACHUS MAKCMMOBHA (He3aBMCHMBIN UcCiIeoBaTelNb, Poccuiickas Qeme-
paums). «Kuraiickasg» BeicTaBKa 1878 . B CoJITHOM ropojIKe: ABa B3IVIsAAa Ha aBa BocToka
ANASTASIA KURYANOVA (Independent researcher, Russian Federation). The “Chinese”
Exhibition of 1878 in the Solyanoy Gorodok: Two Visions of Two Easts

IOTEMEHOBA BUKTOPUS BJIAIMMUPOBHA (Vpanbckuit dpeiepasbHbIN YHUBEPCUTET UMEHU
nepeoro IIpeaunenta Poccun B.H. Enbiinaa, Poccuiickas @enepaiins). ®apdoposbie n306pa-
xeHus ['yaHBMHD B pETMOHA/IbHBIX KOJUTEKIIMSIX Poccuu: MCTOKM ITpOBEHAHCA U OCMBIC/IEHME
MOMY/ITPHOCTH 06pa3a

VICTORIA DEMENOVA (Ural Federal University named after the first President of Russia

B. N. Yeltsin, Russian Federation). Porcelain Images of Guanyin in Russian Regional Collections:
Provenance Origins and the Popularity of the Image

JIOCEBA AHACTACHS CTAHUCJIABOBHA (TocymapCTBeHHBI MHCTUTYT MCKYCCTBO3HAHMS,
Poccuitckas @enepanys). CramGyn — Kaup. PazHbie Torockl BocToKa B pycCKOM M306pa3uTesib-
HOM MCKYCCTBe BTOPOJ I10/10BUHBI XIX Beka

ANASTASIA LOSEVA (State Institute for Art Studies, Russian Federation). Istanbul — Cairo.
Different Toposes of the Orient in Russian Fine Art of the Second Half of the 19% century

IYBEPOBCKAS IVMHAPA BUKTOPOBHA (MiuctutyT BocTokoBemenns PAH, Poccuiickas ®epe-
parus). Jlym-Aurtyan e [Tyapo (Xa LuuTait; 1735-1813) — moc/ieAHUA eBPOIIENCKIM XY IOMKHIK
IIPY MaHBWKYPCKOM aBope Kurtas

DINARA DUBROVSKAYA (Institute of Oriental Studies of the Russian Academy of Sciences,
Russian Federation). Louis Antoine de Poirot (He Qingtai; 1735-1813) as the Last European Artist
at the Manchu Court of China
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MCKPOBCKAS BUKTOPUS CEPTEEBHA (CaukT-IleTep6yprckuii rocyapCTBeHHBIN VHUBEPCH-
TeT, Poccuiickas ®enepaiins). O6pa3 Tyaperos B OPUEHTATIMCTCKOM TPaAUIINY IIEPBO IT0JIOBU-
Hbl XX Beka: Hacineaue [lomns 3mm Jobya

VICTORIIA ISKROVSKAIA (St. Petersburg State University, Russian Federation).

The Representation of the Tuareg in the Orientalist Tradition of the Early 20" century: the Legacy
of Paul Elie Duboi

MUXAWMJIOBA APMHA AJIEKCEEBHA (TocyaapcTBeHHBIN IpMuTax, Poccuiickas Oefeparys).
[TaMITHMKM KYJIBTYPBI ¥ MCKyccTBa KaBka3a B IpMuTake: pa3BUTHE SKCITO3ULIMOHHBIX TPaK-
THUK B 1880-2020-€e rosibi

ARINA MIKHAILOVA (The State Hermitage Museum, Russian Federation). Cultural and Art
Monuments of the Caucasus in the State Hermitage museum: The Development of Exhibitions in
the 1880s—2020s

13.00-14.00. IIEPEPLIB / BREAK

TAJKAPSIH UBET (MHCTHTYT OpeBHUX pyKoIcelt uMeHu Mecporra Mamrrora — MaTeHagapaH,
ApmeHnws). XpucTHaHCKu hoTorpad mpyu MyCcyJIbMaHCKOM ABOpe: AHTOH CeBPIOrYH

YVETTE TAJARIAN (Matenadaran Scientific Research Institute of Ancient Manuscripts named
after Mesrop Mashtots, Armenia). A Christian Photographer at a Muslim Court: Antoine
Sevruguin

I'PETA TACITAPSIH (MHCTUTYT ApeBHUX pyKoIMcelt mMeHn Mecporma Mamrtonia — MaTeHa-
napad, Apmenust). OT WUTIOMMHMPOBAHUS PYKOIIMCEN IO MOHYMEHTAIbHOM JKMBOITACH:
naTpoHaXk Xo/ka ABeTHK, pykormch MS7639, u 1iepkoBb CsiToMt MaTtepu boxkuen B HoBon
Ibxynbge

GRETA GASPARYAN (Matenadaran Scientific Research Institute of Ancient Manuscripts named
after Mesrop Mashtots, Armenia). From Manuscript Illumination to Mural Painting: Patron Khoja
Avetik, MS 7639, and The Holy Mother of God Church in New Julfa

TAPXAHOBA CBET/TIAHA (Vpasienue JIpeBHocTei U3panss, M3panib). HOBOOTKPHITHIN
KBaZp C pesibehHBIM M306payKeHNEeM TOJIOBBI ObIKA: PUMCKOe CBITMIMIIE 3eBca/Anana B [Ipes-
HeM Illno (Camapus)?

SVETLANA TARKHANOVA (Israel Antiquities Authority, Israel). The Newly Discovered Ashlar
with the Relief Bull’s Head: The Roman Temple of Zeus/Hadad in Ancient Shiloh (Samaria)?

BAHIOKOBA JTAPBS (TocymapcTBeHHBI My3eit BocToka, Poccuiickas Qepepariys).
«MaTe>xxHnkn 3apum» 1 appUKaHCKOe UCKycCcTBO 1960-1980 romos

DARYA VANYUKOVA (State Museum of Oriental Art, Russian Federation). Zaria Rebels
and African Art of 1960-1980

COJIOBIIOBA EKATEPMHA AJIEKCAHIPOBHA (TocymapCcTBeHHbI My3eit M300pa3UTeIbHbIX
uckycctB umenn A.C. Ilymkuna, Poccuiickasg @emepanys). OkHa urypatuBHocTH. HOBBIN
B3I/ISIT HA TPAAUIIVIO BAHBKIHbBXYA CKBO3b IIPU3MY CHMHTE3a abCTPAKIIMU U ITPEeIMETHOCTHI

B CBUTKe «B3r/IsI1» TaliBaHbCKOTO XYI0KHMKA XyaH ['yaHHaHs

EKATERINA SOLOVTSOVA (The Pushkin State Museum of Fine Arts, Russian Federation).
Windows of Figurativism. A New Look at the Tradition of “Literati Painting” (Wenrenhua)
through the Lens of Synthesis of Abstraction and Figurativism in the Scroll “Sight” by Taiwanese
Artist Huang Guangnan
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T'VCEBA AHHA BAJIEHTMHOBHA (MuctutyTt BocTrokoBemenusa PAH, Poccuiickas @enepa-
nust). OT «Kaa3apu» K «KaBaii»: Hacneaue Lyasu Ho6yo 1 MeTomos10rus SITTOHCKOTO MCKYC-
CTBO3HAHMS

ANNA GUSEVA (Institute of Oriental Studies of the Russian Academy of Sciences, Russian
Federation). From Kazari to Kawaii: Tsuji Nobuo’s Legacy and the Methodology of Japanese Art
History

KEHUTCBEPT EKATEPMHA SIKOBJIEBHA (Bestopycckast rocyqapCTBeHHast aKaJleMUs UCKYCCTB,
Benapycs). Tpuennane Utuxapa Apt x Mukc (SIToHMS) Kak MpyMep KypaTOPCKOM UCC/Ie0Ba-
TeJIbCKOM CTPaTerumn

EKATERINA KENIGSBERG (Belarusian State Academy of Arts, Belarus). The Ichihara Art x Mix
Triennial (Japan) as an Example of a Curatorial Research Strategy

13.00-19.30. 5 3TAXK, AVA. E526

4.3, Me;KOMCIMIUTMHAPHbIE METOABI B M3YUeHUU KYJIbTYPHOTr0 Hacenus /
Interdisciplinary Methods in the Research on Cultural Heritage

IIpedcedamenu: JIaxosuykuil EezeHuli Anekcandoposuu, Tepewenko Enena lOpvesHa
Chairpersons: Evgenij Lyakhovitskij, Elena Tereschenko

TEPEIIIEHKO EJIEHA FOPbEBHA (HaioHaIbHbIN MCCIIeI0BaTeIbCKNUM IEHTP «KypuaToBCKMiA
MHCTUTYT», Poccuiickas @enepanys), TOIIMAHOBA EKATEPMHA MUXAMJIOBHA (Poccwmit-
CKas HallMOHa/IbHasg 6ubnmoTeka, Poccuiickasg @emepanus), IEPKAUEBA OJIBI'A OPBEBHA
(Poccuitckag HallMOHaTbHast OubnoTeka, Poccuiickast @enepaiins), TPEIIOBA EKATEPMHA
CEPT'EEBHA (Poccuiickag HaumMoHasIbHag 6ubmmoreka, Poccniickas Oenepariusa). parmMeHThI
nTano-rpeueckux pykonmucen XIII-XV BeKOB: OT U3BJIeUeHNS U3 ITepeIrieTa 0 MaTepuayioBe-
YecKoro aHaIu3a

ELENA TERESCHENKO (NRC “Kurchatov Institute”, Russian Federation), EKATERINA
LOTSMANOVA (National Library of Russia, Russian Federation), OLGA DERKACHEVA (National
Library of Russia, Russian Federation), EKATERINA TREPOVA (National Library of Russia,
Russian Federation). Fragments of Italo-Greek Manuscripts of the 13®"-15" centuries: from Binder
Detachment to Material Analysis

I[TAPOEHOB BAIUM AJIEKCAHZIPOBUUY, JIEITEXMHA TATbSIHA KOHCTAHTMHOBHA, TPABMH
MBAH IMUTPUEBUY (Cankt-IleTep6yprckuit MHCTUTYT uctopuu PAH, Poccniickas @egepa-
1ms). [ipumenenne UK-Oypbe CIIEKTPOCKONNM ¥ XEMOMETPUKM TSI MCCIIeJOBaHMS 3arpsi3He-
HUM Ha ITepraMeHHbIX JokyMeHTax X—XIV BekoB n3 co6panust ApxuBa CII6IM PAH

VADIM PARFENOV, TATIANA LEPEKHINA, IVAN TRAVIN (St. Petersbhurg Institute of History,
Russian Federation). Application of FTIR Spectroscopy and Chemometrics for the Investigation
of Contamination on Parchment Documents of the 10®"-14% Centuries from the Collection of the
Archive of the St. Petersburg Institute of History, Russian Academy of Sciences

JIEPKAUEBA OJIBI'A JOPREBHA, HEEJIOBA AHTEJIMHA IMUTPUEBHA, JITXOBULIKM EBTE-
HUM AJTEKCAHJTPOBUU (Poccuitckasi HalMoHasIbHast 616nmoTeka, Poccuiickas @eneparys).
[leprameHHbIN WUTIOMUHMPOBaHHBIN CMHOAMK XVI BeKa 13 pyKOIMMCHOTO oTaena Poccuiickon
HallMOHAJIBHOM OGMOIMOTEKM: KOMIUIEKCHOE MCCIIe[IoBaHMe

OLGA DERKACHEVA, ANGELINA NEELOVA, EVGENI] LYAKHOVITSKI] (National Library

of Russia, Russian Federation). A 16"-century Illuminated Parchment Synodicon from the
Manuscript Department of the Russian National Library: a Comprehensive Study
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JIOIIMAHOBA EKATEPMHA MUXAWMJIOBHA, BLICTPOBA EJIEHA CEPTEEBHA (Poccuiickast
HalMOHaIbHad 6ubmoreka, Poccuiickaa @emepanns). EcTecTBEHHO-HAYyUHbBIE METOIBI

B M3yUeHUM O6yMaru JJOKyMeHTOB

EKATERINA LOTSMANOVA, ELENA BYSTROVA (National Library of Russia, Russian Federation).
Natural Science Methods in the Study of Document Paper

ITOBOJIOLIKASI AHACTACHS BAJIEPBEBHA (CaHkT-IleTep6yprcKuii rocyqapCTBEHHbIA YHUBED-
curet, Poccniickass @emepariyst). UepHO-6esIble HeraTUBbl Ha HUTPATHOM OCHOBE: CTPAaTerust
MUCCIIeJOBaHMS U COXPaHEeHUS

ANASTASIA POVOLOTCKAIA (St. Petersburg State University, Russian Federation). Strategies for
the Study and Conservation of Black-and-White Nitrate-Based Negatives

MAPTBIHOBA TAPBS OJIETOBHA (CaHkT-IleTepGyprcKuii rocyAapCTBEHHbI YHUBEPCUTET,
Poccuiickas @egepanus), IUIUTVII EKATEPMHA CEPTEEBHA (Poccuiickas HallMOHaTbHast
6ubmoteka, Poccniickasa @egepanns). XymoxecTBeHHOe 0popMIIeHM e aTb6OMa KPYrOCBETHO-
ro rtaBanus H. I1. [lepenemmHa: 0cCO6eHHOCTY TEXHUKM M 06pa3oB

DARIA MARTYNOVA (St. Petersburg State University, Russian Federation), EKATERINA DILIGUL
(National Library of Russia, Russian Federation). The Artistic Composition of N. P. Pereleshin’s
Round-the-World Voyage Album: Features of Technique and Imagery

15.00-15.30. IIEPEPBIB / BREAK

CHUPPO CEPTEN BJIAJVIMUPOBMU (TocyaapcTBeHHBIN Pycckumit My3eit, Poccuitckas Pepepa-
ums), CUPPO AHHA BAJIEPBEBHA (TocymapcTBeHHBI dpMuTak, Poccniickas Oenepariys),
AHJIPEEB MBAH UBAHOBUU (TocymapcTBeHHbI Pyccknin mysent, Poccuiickas ®emepanys),
TOPOIIOB BAYECJIAB IOPBEBUY (T'ocymapcTBeHHbIN Pycckuit myseit, Poccuiickag ®epmepa-
ums). Opeckn Augped Py6riesa B VerieHCKOM co6ope T. Bragumup. ClieKTpoMeTpuuecKme uc-
CJ1eJOBaHMS UCTOPUUECKUX IUTMEHTOB M PeCTaBPal[MOHHOM COCTABJISIONIEN TaMATHUKA
SERGEY SIRRO (State Russian Museum, Russian Federation), ANNA SIRRO (The State Hermitage
Museum, Russian Federation), IVAN ANDREEYV (State Russian Museum, Russian Federation),
VYACHESLAV TOROPOV (State Russian Museum, Russian Federation). Frescoes by Andrei
Rublev in the Dormition Cathedral, Vladimir: Spectrometric Analysis of Historical Pigments
and the Restoration Components of the Monument

KAJJMUKOBA UPMHA ®AHUCOBHA, MOPO30BA EKATEPMHA AJIEKCAHIPOBHA, IIMCAPEBA
CBETJIAHA AJIEKCEEBHA (TocymapCTBeHHbIN HayUHO-MCCIIeI0BATEIbCKUI MHCTUTYT PeCTaB-
paumu, Poccuiickaa @enepanys). Pegkue XyooKeCcTBEHHbIE MATEPUAITBI B XKUBOITUCH: OT (DU3HU-
KO-XMMMUECKOT'0 aHaJIN3a K KpUTEPUSIM MO TMHHOCTHU

IRINA KADIKOVA, EKATERINA MOROZOVA, SVETLANA PISAREVA (The State Research Institute
for Restoration, Russian Federation). Rare Art Materials in Painting: from Physico-Chemical
Analysis to Criteria of Authenticity

IOPOBELIKAST AHACTACHSA BIIAIVUMMPOBHA, FOPOBEIIKAS EJIEHA BJIAIUMUPOBHA,
MOPO30BA EKATEPMHA AJIEKCAHIIPOBHA (TocymapcTBeHHbBIN HayUHO-MCCIIeI0BATEIbCKAMI
MHCTUTYT pectaBpaumu, Poccuitckasg @emeparius). «[loptpet Iletpa I» A. K. Buru us cobpanms
KHs13eM BapsATHMHCKMUX: K M3YUeHMIO aBTOPCKOM TEXHUKM YXUBOIUCU Y UCTOPUM OBITOBAHUS
ANASTASIA YUROVETSKAYA, ELENA YUROVETSKAYA, EKATERINA MOROZOVA (The State Research
Institute for Restoration, Russian Federation). “Portrait of Peter the Great” by A. K. Vighi from the
Baryatinsky Princes’ Collection: Exploring the Artist’s Technique and History of the Painting
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CEBACTBbSIHOBA CBETJIAHA AJIEKCAHIPOBHA, TPEIIOBA EKATEPMHA CEPTEEBHA
(Poccuiickas HaMOHaTbHAs 6u6MMoTeKa, Poccuiickas @emepanius). PectaBpanyss MUHUATIOPHI
Ha KocTu «MagoHHa ¢ MitageHuem» [I. I'anbepa, XIX B.

SVETLANA SEVASTIANOVA, EKATERINA TREPOVA (National Library of Russia, Russian
Federation). Conservation of the 19"-century Ivory Miniature “Madonna and Child” by D. Gaglier.

MOPO30BA EKATEPMHA AJIEKCAHIPOBHA (T'ocymapCTBEHHBIN HAYUHO-MCC/IEN0BATEIbCKIMI
MHCTUTYT pecTaBpaumu, Poccuitckaa Qemepanms). Xymo)KeCTBEHHbBIE MaTepUaIbl IPOU3BeIe-
HuM Hukonas Pepuxa 13 ruMajIaliCKOTo IIMKIIa: Pe3yIbTaThl TEXHOJIOTMUECKOTO MCCIIeOBAHMS
EKATERINA MOROZOVA (The State Research Institute for Restoration, Russian Federation).
Artistic Materials in Nicholas Roerich’s Works from the Himalayan Cycle: the Results of a
Technological Study

17.30-18.00. [IEPEPBIB / BREAK

KPABIOBA HAJJEXK[TA ITIEEOBHA, CbICOEBA MAPMA AHTOHOBHA, MOPO30OBA AHACTACHUA
BAJIEPBEBHA (TocymapcTBeHHBI My3€ei n306pasuTesIbHbIX MCKyccTB mmeny A.C. IlymkmuHa,
Poccuitckas @enepanus). Vcronbp3oBanue 3D-KapTorpamm it (QUKCALUY M CUCTEMATU3ALUN
pPe3yJIbTaTOB MpeApecTaBPallMOHHOTO UCC/IeA0BAHMS aHTUUHOM aMopsI 13 Koyutekyn [MUNU
nM. A.C. [lymkmnHa

NADEZHDA KRAVTSOVA, MARIA SYSOEVA, ANASTASIA MOROZOVA (The Pushkin State
Museum of Fine Arts, Russian Federation). The Use of 3D Mapping for Recording and
Systematizing the Results of Pre-Restoration Research on an Ancient Amphora from the Pushkin
State Museum of Fine Arts

IIITAK JIAPUCA IOPBEBHA (MI'V umenu M.B. JlomoHocoBa, HUM u My3eit aHTPOIIOIOTHH,
Poccuitckas @emepanysi). AHTPOIIOJIOTMUECKAs XMMepa rPeUecKoi Ba3ommucu

LARISA SHPAK (Lomonosov Moscow State University, Anuchin Institute and Museum of
Anthropology, Russian Federation). Anthropological Chimera of Greek Vase Painting

TEPEIIIEHKO EJIEHA FOPbEBHA (HaioHa/IbHbIN MCCIIeI0BaTeIbCKUM IEHTP «KypuaToBCKUiA
MHCTUTYT», Poccuiickasg @eneparms), KOBAJIEHKO EKATEPYMHA CEPTEEBHA (HaiiMoHaIbHbII
MCCIIeI0BATEIbCKUI IIEHTP «KypuaToBCKuit MHCTUTYT», Poccuiickas @emeparius), IIOVPEILL
KOHCTAHTVH MUXAVJIOBIY (HaroHa/IbHbIA KCCefjoBaTelbCKIi IeHTp «KypuaToBCKuit
MHCTUTYT», Poccuiickasg @emepanms), KPABIIOBA HAIEXKJA ITIEBOBHA (TocymapcTBeHHBIN
My3ell M306pa3uTeNbHbIX MCKyccTB MMenn A.C. TTymkuHa, Poccuitckas ®epeparys), BOMKO
EJIN3ABETA AJIEKCAHIPOBHA (Vuusepcurer I'pama, ABctpus), ['VPBEBA ITIOJIMHA BUKTO-
POBHA (HarumoHaIbHBII UCCIIe0BATEIbCKIUI LIEHTP «KypuaToBCKuiI MHCTUTYT», Poccuiickas
Oepepanys), WJIBUHA TATbSIHA AHATOJIBEBHA (TocymapCTBeHHbIN My3€eil M300pasuTeIbHbIX
uckycct uMenn A.C. ITymkuna, Poccuiickas ®enepanys), SHUOITIO IMUTPUI KOHCTAH-
TUHOBUU (HainoHaIbHBIN UCCIeA0BATEIbCKUI YHUBEPCUTET — BhICIIas IITKO/Ta 3KOHOMMKM,
Poccuiickas @emepanys). [pyIina IceBLOaHTUUHBIX TEPPAKOTOBBIX PeibedOB C KEHCKO I'0JI0-
BOJ B PUHCO: BOITPOCHI M3TOTOBJIEHNS ¥ PeCTaBpalun

ELENA TERESCHENKO (NRC “Kurchatov Institute”, Russian Federation), EKATERINA
KOVALENKO (NRC “Kurchatov Institute”, Russian Federation), KONSTANTIN PODURETS (NRC
“Kurchatov Institute”, Russian Federation), NADEZHDA KRAVTSOVA (The Pushkin State
Museum of Fine Arts, Russian Federation), ELIZAVETA BOIKO (Graz University, Austria), POLINA
GUREVA (NRC “Kurchatov Institute”, Russian Federation), TATIANA ILYINA (The Pushkin

State Museum of Fine Arts, Russian Federation), DMITRII IANCHOGLO (The National Research
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University Higher School of Economics, Russian Federation). A Group of Pseudo-ancient
Terracotta Reliefs with a Female Head within a Rinceau: Fabrication and Restoration Issues

MUXAVJIOBA AHHA BIIAIMMUPOBHA, PAB/Y UPMHA TPUTOPLEBHA, BEKKEP AJIbBEPT
OTTOBUY, HAITKM MUXAWJI BAJIJEHTMHOBUU (TocymapcTBeHHbI HayYHO-MUCCIIeJ0BaTellb-
CKMI1 MHCTUTYT pectaBpaiun, Poccuiickas Oegeparus). CoctaB, 0CO6EHHOCTH Pa3pyLIEHUST U
MOJIXOIBI K peCTaBpaI[My PYCCKOM KAOMHETHOM CKY/IBIITYPbI KOHIa XIX — Hauasra XX Beka
ANNA MIKHAILOVA, IRINA RAVICH, ALBERT BECKER, MIKHAIL NATSKY (The State Research
Institute for Restoration, Russian Federation). The Composition, Features of Destruction and
Approaches to the Restoration of Russian Cabinet Sculpture of the Late 19" — early 20% Centuries.

11.00-17.30. 4 3TAXK, AvA. E422 (JIABAPEBCKUM KABMHET)

4.4. UckyccTBO PeHeccaHca (mpomoikeHue) / Renaissance Art (continued)
Ilpedcedamenu: J/Ionyxoea MapuHa AnexkcandoposHa, Hazapoea Onvea AnexceesHa
Chairpersons: Marina Lopukhova, Olga Nazarova

JTEBABOB AJIEKCE/ BJIAZVIMUPOBUU (TocymapCTBeHHbBIN My3eil U306 pa3uTe/IbHbIX MCKYCCTB
mmenn A.C. Ilymknuna, Poccniickasg @emepanms). [pusaiiiiv B XXKUBOIIACK M MMHMATIOPE ars nova
ALEKSEY DEBABOV (The Pushkin State Museum of Fine Arts, Russian Federation). Grisailles

in Ars Nova Panel Painting and Manuscript [llumination

3ABPOJIMHA EJIEHA AJIbBEPTOBHA (HaiinoHaIbHBIN UCCIEA0BATEIbCKUI YHUBEPCUTET —
BeIcIas mKos1a 3KOHOMUKHM, Poccuiickas @epepaiyst). PaHHAS HUIep/IaHACKast YKMBOIIMCh KaK
MCTOUHMK KOMITO3UIIMOHHBIX pellleHuM B asiTapsix Bectdanum: NoranH Kepbeke u gpyrue
MacCTepCKue BO BTOPOI I10JI0BMHe XV BeKa

ELENA ZABRODINA (The National Research University Higher School of Economics, Russian
Federation). Early Netherlandish Painting as a Source of Compositional Models in Westphalian
Altarpieces: Johannes Kerbecke and Other Workshops in the Second Half of the 15" century

JIAPMOHOB AJIEKCEN OJIETOBM (TocymapcTBeHHbI IpMuTax, Poccuitckas Qeneparins).
«MamoHnHa ¢ BuntHIMMU» KBenTnHa Macceica. CoxpaHMBIIMECS KOIMM KOMIIO3UITUY

¥ ee HeOITyOIMKOBAHHBIV BapMaHT B coOpaHmu ['ocyJapCTBEHHOTO JpMUTaXKaA

ALEXEY LARIONOV (The State Hermitage Museum, Russian Federation). Quentin Massys’s
“Madonna of the Cherries.” Surviving Copies of the Composition and its Unpublished Version
in the Collection of the State Hermitage Museum

COIIHMKOBA KCEHUS BJIAIMMHUPOBHA (Poccuiickast HalpMoHaabHas 6u6amnoTexa, Poccnit-
cxag Qeneparms). Opannyscknin MoymTBeHHMK Lat.0.v.1.139 u3 co6paumsa PHB kak o6paser
B3aMMOJIEMCTBUS PYKOIIMCHON Y IIeUaTHOM KHUTU

KSENIIA SOSHNIKOVA (National Library of Russia, Russian Federation). The French Book

of Hours Lat.0.v.1.139 from the National Library of Russia as an Example of the Interaction
Between Manuscript and Printed Book

13.00-13.30. IIEPEPLIB / BREAK
SKOBJIEBA EKATEPMHA BJIAIIMMMPOBHA (PoccuitCKuil rocyapCTBeHHbI I'YMaHUTapHbIA

yHUBepcuTeT, Poccuiickas Oegepaiys). koHorpadmueckme npobnemsl «IIbeThl BaHaMHM»
MukeaHmKes10 ByOHappOTH B CBETE COBPEMEHHBIX UCCIIeIOBAHUMN
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EKATERINA IAKOVLEVA (Russian State University for the Humanities, Russian Federation).
Iconographical Problems of the “Bandini Pieta” by Michelangelo Buonarroti in the Light
of Recent Researches

POI'OB MUXAUJT AHATOJIBEBUU (VuuBepcutet «Jy6Ha», Poccuiickas @enepaliins).
«JloBymika 06BM» B KapTuHe [IoHTOpMO «BeHepa u KyrmuagoH» 1o KapToHY MMUKeTaHIKeI0
MIKHAIL ROGOV (Dubna State University, Russian Federation). The Love Trap in “Venus and
Cupid” by Pontormo after Michelangelo

HOBMKOBA EKATEPMHA CEPTEEBHA (PoccuitCKuit TOCyIapCTBEHHBIN I'YMaHUTAPHBIN YHU-
BepcuteT, Poccniickasa @egepanns). «Maestro e Discepola»: cTparerus camopenpeseHTaim
CocpoHMcOBI AHTBMCCOJTBI ¥ TAPAIOKC aBTOPCTBA

EKATERINA NOVIKOVA (Russian State University for the Humanities, Russian Federation).

“Maestro e Discepola”: The Strategy of Self-Representation in Sofonisba Anguissola’s Work and

the Paradox of Authorship
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