space had its own concept revealed in accompanying texts written by a renowned art historian N. V. Tol-
staya and exhibition curator from Pereslavl Museum A.Y. Andreewa.

IOcum Codusa IpuroppreBHa
Canxm-Ilemep6ypeckuii 2ocyoapcmeenHulil Aka0eMu1ecKuti UHCHUMYym JHUsonucu,
ckynonmyput u apxumexmypul umenu V. E. Penuna, Poccus

Vixonorpadmus TaitHol Beyepy B CBeTe XPUCTHAHCKOI OHTOIOTMY ¥ aHTPONO/IOTHN

B HacToseit paboTe paccMOTpeHbI ITTaBHbIE BeXV CTaHOB/IeHMs nKoHorpaduu TaiiHoit Bedepu
(OT paHHeXpUCTMAHCKUX KaTakoM6 10 XX B.), 0003HaueHBI ee OCHOBHBIE TUIIBI.

[TapannenbHO IPUBOAATCA Pe3yNbTaThl aHAMNM3a TEKCTOB, PACKPhIBAIOLINX OTHOIIeHNE K boro-
4e/I0BEKY 1 YeTOBEeKY, MeCTO 4e/I0OBeKa B MUpe B Ty WIN MHYIO 310Xy («Pedb 0 JOCTOMHCTBE Yero-
Bekar IIuko pmenma MupaHziona ¢ ee yCTAaHOBKOJM Ha PeHECCAHCHBIN aHTPOIOLEHTPU3M, «MbIcm»
b. ITackana u gp.).

CMbICT 0OHApY)XMBaeTCsA IIPY COIIOCTABIEHNUM C/IOBA ¥ 00pasa — IOKa3aHO, KaK BBLAB/IAIVICH
B JKVMBOIIMICY — B K/IIOYEBOM [JIs1 €BPOIENICKOM TpafyuLMM CIXKeTe — IIPOrOBapyBaeMble B TEKCTe
YCTAaHOBKM TOTO VUIM VIHOTO T€YEHUA B KY/IbType.

Pannne msobpaxenus TaitHot Bedepy (PKMBOINCH paHHEXPUCTMAHCKUX KaTaKOMO, MO3amka
n3 Cant AnomHape Hyoso B PaBenHe) mimocTpupyioT Tesuc anocrona [lasma «IJepkosb — Temo
XpUCTOBO».

CoBepiieHCTBO GOpPMBI BU3AaHTUIICKMX Mo3auK «[IpuyaiieHne amocTonoB» U ApPeBHEPYCCKOI
uKOHBI «TajiHas Beyepsi» MIPU3BAHO CBUJETE/IbCTBOBATh O HETIIEHHON KpacoTe XXVU3HM OyRyliero
BEKa.

Ocoboe BHIMaHNMe yIe/IeHO peHeCCAaHCHBIM MacTepaM oT [upnanpmaiio no TuHTOpETTO M CBA3U
UX JKMBOIIMCYU C P€HECCAaHCHBIM MHAVBUAYA/IN3MOM U aHTPOIOLEHTPU3MOM.

B XX B. axcnpeccus 3. Homppie n C. CrieHcepa criocoOCTBYeT CO3TaHMIO SIPKUX U yOemuTeNb-
HBIX 00pa3oB TaifHOI Bedyepy; aKIleHT — BHOBb Ha COTe/IECHOCTM XpMCTa M anoctonos. Pabora
C. Mamu «TaitHas Beyepsi» MPEACTAB/IACTCS IONBITKOMN (CMIIKOM — YBbI! — YeoBeYecKoll) 3aris-
HYTb 3a IpaHb BockpeceHus u Oymyuieit >KU3HIU.

Takum o6pa3oM, HamboIee IIOZOTBOPHBIM NEPUOAOM /IS CTaHOB/IeHMs MKoHorpadum Taii-
Hol Bedepn sBjsieTcs nepuop XI-XV BB., permonamy — Busantus u [peBuss Pyce. (B pannyto
30Xy COBepIIeHHbIe 0 GopMe 06pasipl U B IVIAHE COEP)KAHNUA OCTAIOTCA B PyC/ie XPUCTUAH-
CKOJI OHTOJIOTMY U QHTPOIOJIOTUN).

YHUKaNbHOCTD Clo)KeTa TailHOI Be4epy B TOM, YTO OH «IIype ce0s caMoro», T. €.— B CUJIY Ha-
CBILIIEHHOCTY 6OTOCTIOBCKO-GUIOCO(PCKUMY CMBICIAaMM — HEPEKO II03BOJIACT fie/laTh (PyHIaMeH-
Taj/IbHbI€ BBIBOJIbI O KY/IBTYpP€, IOPOJAMBILEN TO UM MHOE €0 BOIUIOLIEHME.

Sofia Yusim
Saint Petersburg Academy of Arts, Russia

THE ICONOGRAPHY OF THE LAST SUPPER IN THE LIGHT OF CHRISTIAN ONTOLOGY
AND ANTHROPOLOGY

The article examines major milestones of formation of iconography of The Last Supper (from early
Christian catacombs to the 20th century) and defines its main types.

At the same time, the work provides analysis of texts of the same era which reveal the attitude to-
wards the God-man and man, man’s place in the world. (The Oration on the Dignity of Man by Pico
della Mirandola with its attention to the anthropocentrism of the Renaissance, The Pensées by Blaise
Pascal, and others.)
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Major ideas of different cultural movements of that specific epoch are revealed by means of com-
parison of words and images. The article discusses how ideas from the texts of that time manifested
themselves in painting on the major subject for the European tradition of that time.

The early depictions of The Last Supper (paintings of early Christian catacombs, The Basilica di
Sant’Apollinare Nuovo in Ravenna) illustrate the statement of the Apostle Paul — “The Church is the
Body of Christ”

In Byzantine mosaics, such as Communion of the Apostles, and in the ancient Russian icon — “The
Last Supper” the perfection of forms is intended to indicate the imperishable beauty of hereafter.

Special attention is paid to artists of the Renaissance from Ghirlandaio to Tintoretto, and their
connection with the idea of the Renaissance individualism and anthropocentrism.

Dali’s work The Last Supper is an attempt (alas, it is too human) to look over the edge of the Resur-
rection and the Hereafter.

Thus, the most fruitful period for the development of the iconography of the Last Supper is the pe-
riod of the 11th-15th centuries in the regions of Byzantium and Ancient Rus. (In this epoch paint-
ings remain in line with content of Christian ontology and anthropology).

IIpynaukosa Tarbsana IOpbeBHa
Canxm-IlemepOypeckuii 2ocydapcmeerHulii MOPCKOU mexHu4eckuti ynusepcumem, Poccust

3acrpoiika npocnekta umenn V. B. Cranuna B Jlenunrpage B 1950-1955-x rogax
KaK peHOMeH peHeCCaHCHOI KY/IbTYPbI

B 1950 r. Me>xgyHapOfHBLII IIPOCIIEKT B I. JleHMHTpaje ObUI eperMeHoBaH B 4ecTb V. B. Cra-
nuHa. brarogaps a3ToMy cOOBITIIO Ha IIPOCIIEKTe PasBePHYIACh MIMPOKOMACIITAOHAsE PeKOHCTPYK-
1A U 3aCTPONKA, B KOTOPOJ NMPUMHUMAaIN y4acTue Aydllne apXUTeKTypHble KaJpbl JIeHMHrpaza.
Kpome TOro, mpoekT 3acTpoiiKky NMPOCIEKTa OKa3ajIcs «PyOeXHBIM», TaK KaK 3aBEpPIINI «3IIOXY
cuMBomdeckoro CpenHeBeKoBbA-CTaMMHNU3Ma» ¥ OTKPbUI «IIparMaTuky HoBoro BpemMeHu — 3moxu
H. Xpymesa». To, 4To [leATenn amoxyu UTaIbAHCKOro Bo3poxXaeHus mpojenany 3a iBa BeKa, co-
BETCKOE IPaZloCTPONUTENN CMOIJI BMECTUTD B IATMIETHUI CpoK (1950-1955 rr.). Takum obpasom,
B JIOK/IaJie TIpeIaraeTcsl pacCMOTPETh Ky/IbTypHBIE ITapajUIe/iy OT/a/IeHHBIX 10 XPOHOTOITy (heHO-
MeHOB (BO3pOX/leHUeCKasi ¥ COBETCKas MEHTa/lbHOCTb). Ha mpumepe paboThl Haj IpOCIEKTOM
J.B. CranuHa (anodeo3oM CTanmmHCKON KyIbTYpsl) 1 KyabTypsl Peneccanca XIV-XVI BB. MbI 110-
CTapaeMcsl BBIABUTD CXOXKI€ YePThI 10 OLOPHBIM IO3UIVIAM (COMDKeHMe UCKYCCTBA U MO0,
COBMeIIEHNE PeasbHOrO U UEa/IbHOTO, MHAMBN/IYa/IbHOTO ¥ TUIIMYECKOT0, FEPOMKA, B3aMIMOCBA3b
VICKycCTBa M Hayku 1 11p.). HecMoTps Ha T0, uto nmoce cmepty V. B. CrannHa NpoeKT peKOHCTPYK-
1y (B IepBOHAYA/IbHO 3aIIAHVPOBAHHOM 0O'beMe) ObUI 3aMOPO>KEH, TeM He MeHee, OH OCTaJICA IIa-
MATHMKOM TBOPYECKOTO BCIIIECKA, IO 3HAYMMOCTY COTIOCTaBMMBIM C ITPOEKTaMM 310Xy PeHeccaHca.
Hoxnay OyzmeT conpoBoXAaTbCs Mpe3eHTalueli ¢ pororpapusamu us apxubos CankT-Iletepbypra.

Tatiana Prudnikova
State Marine Technical University of Saint Petersburg, Russia

RECONSTRUCTION OF 1. V. STALIN AVENUE IN LENINGRAD IN THE 1950-1955s
AS A PHENOMENON OF THE RENAISSANCE CULTURE

In 1950 Mejdunarodniy Prospect in Leningrad was renamed in honor of Joseph Stalin, which trig-
gered its massive reconstruction. The best architects were involved in this work. The project of recon-
struction of the prospect was a certain “watershed” as it completed “the symbolic era of the Middle
Ages — Stalinism” and opened “the pragmatics of the Modern History — the era N. Khrushchev”.
Soviet architects managed to achieve in a five-year period (1950-1955) what people of the Italian
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