history of daily life, cultural requirements and reference points, as well as the essence of those con-
cepts and images which still exist today.

Decorative and fine arts collections of Russian museums, including the Saratov state museum of fine
arts named after Radishchev, are poorly explored today.

The subject of this research is a historicism epoch jug from the funds of Radishchev Art Museum
with images of “drinking” scenes on it. The sketch of this jug was created in the 1840s by L. Folts
(1809-1876). The jug was made in the 1880s.

The purpose of research is to reveal common and special features of L. Folts’s model and its Sara-
tov version: technique of production, design, contents of images.

Methods of research include comparative and hermeneutic analysis, art analytical description within
interdisciplinary approach.

The research shows that the 1840s jug is made of brown stoneware by method of free rotation, the
relief decor is imposed by means of matrixes. Elements of Gothic decor are organically combined
with the Renaissance principles of composition — uniformity, harmony, symmetry.

The jug from Radishchev museum is made of gray-blue stoneware (decoration is made by cobalt
oxides), by plaster cast method. Its basic lines of form and decor remain, but through a number
of methods the gothic “component” is accentuated. Using possibilities of plaster cast, the interpreter
applies a relief ornament more widely, changes some substantial details of the image, weakens a plot
component and increases decorative effect.

The interpreter doesn't just copy a sample, using new technical capabilities and ideas of taste and
values, he creates an original version.

Apmom Anacracua Cepreesna
Cankm-Ilemep6ypeckuti eocyoapcmeennolii yHusepcumem, Poccus

«HanmoHanpHOe BO3pOK/ieHMe» U pa3BUTHE UCKyccTBa papdopa
B llIBetim: 1850-1910 roamsl

OcobeHHOCTN pa3BUTHUA XYHOXKECTBEHHON Cpefbl M KYIbTYpBl BTOpOIl IOMOBMHBL XIX cTo-
netus B llIBenyy BBI3BaHBI MCTOPUKO-KY/IBTYPHBIMM IpOLiecCaMM ¥ COOBITUAMY, CBSI3aHHBIMI
C IOABEMOM HALMOHATBHOTO ABVDKeHMs. O3ByueHHas B 1811 I. Ha 3acefaHMy LIBECKOTO 00-
mectBa B CTOKronbMe ujest KYJIbTYPHOI OOIHOCTU CeBepHBIX CTPaH ¥ HEOOXOAMMOCTU oOpa-
LIEHNA MX TBOPYECKON 3/IMUTHI K MCKYCCTBY IPOLUIOTO, K CBOMM KOPHAM, HaXOJGUT BBIPA)KEHNE
B CaMbIX pasHbIX Bujax uckyccrsa llIBennn. BosnukHoBeHne «CeBEepHOTO ABIKEHNA», KOTOPOE
IIOCIEA0BAIO 3a 3TUM, BO3POAN/IO MHTEPEC K IOJIMHHO JPEBHUM CI0AM CKaHJVHABCKOI MCTO-
PV U BO MHOTOM OIIPEeIe/IM/IO XapaKTep XYAOXKeCTBEHHOI 00pasHOCTU B M300pasUTEIbHOM, MO-
HYMEHTA/IbHO-/IeKOPaTUBHOM U IPUKJIAJIHOM MCKYCCTBE «CeBepHBIX (ppaHIy30B». B TBopueckoit
IpaKTUKe MBeACKNX $apdOpuCTOB 3TU TEHAECHIVN IPOCTIKNBAOTCA B HECKOIBKO 3TAIOB, pas-
BMBAsACh OT BU3Ya/lIM3alMM BO3SMOXKHOCTEN MCTOPM3MA B IIPOLeCCe BOCIIPUATIA ¥ HOBOTO IIPOYTe-
HISA IUTEPATYPHBIX ICTOYHMKOB M MaTepUaIbHBIX IMAMATHMUKOB 3MIOXM BUKUHIOB K COBEPIIEHHO
HOBBIM 00pasam, cixetaM u popmam msenckoro Ap Hyso.

Anastasiia Yarmosh
Saint Petersburg State University, Russia

“NATIONAL RENAISSANCE” AND THE DEVELOPMENT OF PORCELAIN ART
IN SWEDEN: 1850-1910

Special aspects of the development of artistic and cultural environment of the second half of the
19th century in Sweden stemmed from the historical and cultural processes and events associated
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with the rise of the national movement. Announced in 1811 in a session of the Swedish Society in Stock-
holm the idea of cultural community of northern countries and that the creative elite needs to turn
to the art of the past, to their origins, finds manifestation in various forms of art in Sweden. The birth
of “Movements of the North”, which followed it, revived interest in authentic old periods of Scandi-
navian history. To a large extent it determined the nature of artistic imagery in visual, monumental
and applied arts of the “Nordic French” In the Swedish porcelain production these trends can be traced
in several stages, from historicism with its emphsis on perception and new reading of the literature
and material monuments of the Vikings to a completely new imagery, subjects and forms of Swedish
Art Nouveau.

Eugenia Drakopoulou
National Hellenic Research Foundation, Greece

THE “RENOVATIO” OF BAROQUE PAINTINGS IN THE BOOKS OF JORGE SEMPRUN

Jorge Semprun (1923-2011) was a Spanish, politically active writer who lived in France most of his
life. He served as minister of culture in Spain’s socialist government from 1988 to 1991.

His interest which manifested itself in the extensive and recurring references, made in his works,
to three paintings from 17th century Holland, Italy and Spain lies mainly in the renovation, the new
life that he attributes to them by integrating baroque works in the history of modern Europe. Three
famous paintings, Johannes Vermeer’s View of Houses in Delft, the Judith Slaying Holofernes of Arte-
misia Gentileschi and Diego Velasquez’s Las Meninas find a new place in history of art as their initial
“life” in Delft, Rome and Madrid respectively is imbricated, on multiple levels, with persons and
events of the contemporary era.

Further, the views of the writer connected with his ideas on how to exhibit baroque works in to-
day’s museums, his self-awareness as a citizen of Europe and a sense of responsibility related to his
institutional position as minister of culture in Spain, greatly contribute to the actual debate on the in-
teraction between the 21st and the 17th century.

EBrenus [Ipakomymy
Ipeueckuil HayuoHanvHviti PoHO uccnedosaruil, Ipeyus

HoBas >xn3Hb KapTHH 310X1 6apoKKo B KHUrax Xopxe CeMnpyHa

Xopxe Cemmpys (1923-2011) — ncriaHCKui MucaTeb, IPOXKMUBIINIL IIOYTH BCIO X13Hb BO OpaH-
1. OH 6bUI MMHUCTPOM KY/IBTYPBI B COIMA/TVCTNYECKOM IpaBuUTenbcTBe Vcmanvm B 1988-1991 rr.

B ero mpoussefeHnAX HEOJHOKPATHO BCTPEYAIOTCA YIIOMUHAHNA M PACCYXKIEHMA O TpeX Kap-
tHax XVII B.: TOMIaHACKOM, UTANBAHCKON M MCHAHCKOM. VIHTepec mucaTend K 9TUM KapTUHAM
310Xy 6APOKKO CBSI3aH C Mieell aKTyaIn3aluy, HOBOJ >KVM3HY, KOTOPYIO OHU IIO/Ty4aloT, MHTETPH-
pysCh B ucTOpuUI0 coBpeMeHHOM EBporbl. Tpy nsBecTHbIX KapTuHbl: «Bupg jomos B lenbde» Sna
Bepmeepa, «XOmnndp n Onodepu» Apremusnn Jxentmnecku u «MeHnHb» Bemackeca HaXOAT HO-
BO€ MeCTO B VICTOPUU MCKYCCTBA, IIOCKOIbKY Ha UX IlepBOHAYaIbHOE CYIeCTBOBaHue B [lenbdre,
Pume 1 Mappusie HaKIabIBalOTCA HA PAa3HBIX YPOBHAX COBPEMEHHbIe HaM COOBITUA U CYABOBL

[Incarenpcknmit vHTepec CeMIpyHa K IIPOM3BEEHNAM 910X 6apOKKO IIepeceKacs C ero Ipen-
CTaBJIEHMAMM O TOM, KaK CJIe[JyeT BbICTAB/IATb 3TU IIPOU3BENEHNUA B COBPEMEHHBIX MY3€sX, C €ro
CaMOCO3HaHMEM TpakKJaHHa EBpocorosa 1 4yBCTBOM OTBETCTBEHHOCTH, CBA3aHHBIM C JJO/KHO-
CTbI0O MMHMCTPA KY/IbTYpbl Vicrmanum, KoTopyio oH 3aHuMasI. Ty B3IAAbl CeMIpyHa MHTEPECHBDI
B KOHTEKCTE JUICKYCCUM O B3aMMOAENCTBUM MeXy KynbTypoit XVII B. 1 cOBpeMeHHOCThIO.



