BO3HUKAIOT I B3IVIAZIe HA IIOCTMOJEPHICTCKOE XYJOXKeCTBEHHOe MpOoCcTpancTBo (1990-2015 rr.),
BO MHOTOM CO3[JaHHO€ He TOJIbKO XyJO)KHMKaMI, HO ¥ KPUTUKaMU. VI TyT BOSHMKAIOT BOIIPOCHI:
nosiBwiIcA mu [apaHT uctuHHOCTN? B YeM Mbl BUAMM TPafiMLiy PYCCKOTO aBaHIap/ia B COBPEMEH-
HOM McKyccTBe? K yemy mpuBeno Heo6XxomyMoe pacuIVpeHye MCKYyCCTBOBENYECKON TepMIHOJIO-
IM — OT KAHOHMYECKOTO A3bIKAa K HEKAHOHMYECKOMY, OT HOPMBI K MMnposusauumn? Kak oneHnTh
OIIBIT KypaTopcTBa (pectuBans «Mauudecra-10»? bedycmoBHO, BBIPOC/IO HOBOE IIOKOJIEHNE, BIIN-
TaBllee TPAJVIIIMI He TOJIBKO POCCUIICKOTO, HO M 3apyOeXXHOro MCKyccTBO3HaHUA. Kputuku va-
CTO OKa3bIBAIOTCs CHUJIbHee IIPeCTaB/IeHHBbIX VMU XYLOKHUKOB, a 0030pbl CO3aHHBIX KypaTo-
paMy BBICTABOK YacTO COOTBETCTBYIOT M3BECTHOMY IPMHIMITY: TOBOPUTH m60 Xopouro, m6o
Hudero. Onupasich Ha OIBIT CBOeT paboThI ¢ Monmofexbio B CaHKT-IleTepOyprckoM rocygapcTBeH-
HOM YHMBEPCUTETE B Ka4eCTBe AupeKTopa Myses COBpeMeHHOTro NCKyCcCTBa UM. [larmnesa u BCIo-
MuHas Apucrtotens, ero 6ecenbl B poue JIMKeOH 0 CMBIC/Ie OBITHA, O AYIe, 1 CHOBA XO4Y 3aJaTh
BOIIPOC: KaK MCKYCCTBO IIOMOTAeT HaM >XUTb, OLIYLaTh, MbICINTB? ECTb U #ApyToiil Bompoc, 3ajaH-
Hb11 KoHy1meMm, KOTOPBIiT ceif9ac MOXKHO OOpaTUTh K XYJOKHUKAM, KypaTopaM, KPUTVKaM: «He
TOT /I OH, KTO 3HAeT, YTO JIeJI0 He TIOJ/eT, HO Bce XKe OepeTcs 3a meno?». Heyxemn npu BbICOKOM
VIHTEJUIEKTYa/IbHOM YPOBHE MbI 3aVIHTEPECOBAaHbI B 00IErY€HHOM XY[0>KeCTBEHHOM BapyaHTe?

Tatiana Yurieva
Saint Petersburg State University, Russia

THE NEw SCHOOL OF CURATORIAL RESEARCH AND ART CRITICISM:
LOOKING FROM INSIDE AND OUTSIDE

Iconographic description of a contemporary Russian critic consists of paradoxes. However, critics
create the foundation for future generations of art historians. Therefore it is necessary to comprehend
both positive and negative feelings arising from the first encounter with the post-modern art space
(1990-2015), created not only by artists, but also through the efforts of curators. There the question
arises: what would be a warrant of truth? What traditions of Russian avant-garde can be traced in con-
temporary art? Where does the necessary expansion of terminology in art: from the canonical to non-
canonical language, from standard to improvisation lead? How can we estimate the curators work
at the “Manifesta-10"? Of course, the new generation has grown absorbing the traditions both of Rus-
sian and foreign art studies. The situation occurs, when critics are stronger thinkers than presented
artists, but the reviews of exhibitions still follow the formula: nothing unless good. Being professor
of Saint Petersburg University, who has great experience in working with young generation and direc-
tor of Dyagilev Museum of Contemporary art, I might recall Aristotle and his dialogues at the Ly-
ceum about the meaning of life and soul and ask the same question: how art helps us to live, to feel,
to think? Another question asked by Confucius could be addressed to artists, curators and critics:
Isn't it him who knows that it will not work out, but still attempts to do it? Is it possible, that in spite
of high intellectual level we are interested in the “light” version of artistic work?

Bomyoxk IO0puii ITaBnoBuy

Mockosckuii apxumekmyproui uncmumym (Iocyoapcmeennas akademus);
Hayuno-uccredosamenvckuti UHCIMUmMym meopuu U UCmopuu apxumexmypol
u epadocmpoumenvcmea, Poccus

BospokeHne NOHATIA «U3AIIHOE» B CBA3M C ePCIEeKTUBaMU
COBPEMEHHOT0 APXUTEKTYPHOTo (POpMOOOpPa3OBAHIA

B 1926 r. H. M. Baxtun (crapiumit u3 6parbeB) mican: «Bcsikoe IOMIMHHOE TBOPYECTBO CO3HAET
cebs1 He KaK Ha4ajIo VM IPOJO/DKEHNE, HO KaK BO3POX/IeHe — TaK MOXKeT OBITh chopMynnpoBaH
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3TOT eIMHCTBEHHBIN 3aKOH». OIHOI 13 3a/Ia4 COBMEIL[EHNUS MCTOPUYIECKON 11 TEOPETUYECKOI ITpobite-
MaTVK! apXUTEKTYPOBENEHN Ha COBPEMEHHOM 3Talle BPACcTaHUA apXUTEKTOHNYECKOTO MbIIIJICHN
B IIPOCTPAHCTBO HETMHENHOTO MYPOIIOHMMAHNA CTAHOBUTCA BO3POXK/EHME IOHATHUA «U3AIIHOEY.
BosBpaienne K OffHOMY 13 M3HaYa/IbHBIX €T0 TONKOBaHuiI (1o A. IlyaHkape) Kak pesynbTara rap-
MOHWYHO IIO/THOLIEHHOTO BHYTPEHHETO CTPOEHNA TON W/IM VIHOM LI€TOCTHOCTY TI03BOJIAAET HATIOIHUTD
VIHTE/UIEKTya/IbHBIM COlepyKaHIeM BU3ya/IbHOE BOCIIPYATIE apXUTEKTYPHOI GpopMbl. MeTopmdecKn
obpalneHe K STOMY HOHATHIO MOXKET CTaTh OCHOBAHMEM /ISl YCTAHOBJIEHVS «U3SAILIHOTO» 110 CYTH
[MaIoTa UCTOPUM U SBOJIIOLMNU B JIOTUKE «apPXUTEKTOHUKM Oosbioro spemenn» (M. M. baxtun).

B apxurexType 20-X Tofj0B MPOILIOrO BeKa BHUMAaHME K 3aKOHOMEPHOCTSIM TBOPYECTBA, B3pa-
I[EHHbIM BO3POXX[EHYECKVM MUPOIIOHVMMAaHMeM, ObIJIO OCTATOYHO BEIVIKO U HOTHOLEHHO 3Ha-
gyymo. Conurock Ha fiBa npumepa. «ClIoBaph Xy/I0)KeCTBEHHBIX TePMUHOB» cosfiaBanca B [AXH
B 1923-1929 rr. [loHATHE «apXUTEKTYpa» 0OpeNo K 3TOMY BpeMeHM YCTONYNMBYIO BO3MOXKHOCTD
PasHOUYTEHNA, M COCTAaBUTENN IOIUIM HA TO, YTO BK/IIOYIINM B CTIOBapb [iBe CTaTby 00 3TOM IO-
Hatvm: A.T. TabpuueBckoro u M. . [uns6ypra. Bo-Bropeix [1H306ypr 6eper mia kuuru «CTuib
u snoxa» (1924) snurpadom cnosa I. BenbdnuHa: «/IBukeHne 3aunHaeTcst Cpa3y BO MHOTMX TOY-
kax. Crapoe mepepokKaeTcs, yBeKas Bce 3a co00li, 11, HAKOHEIl, HOBBIJ CTV/Ib CTAHOBUTCA ¢ax-
ToM. [Toyemy e Bce 9TO JO/DKHO 6BUIO IIpon30iTI?» OUKCHPYs BHUMaHVE HA 9TOJ MBIC/IN, aBTOP
OTKpbIBaeT 00630p paboT KoJUler mpuMepami M3 TeKyleil TBopueckoit npaktuku V. B. JKonros-
CKOTO 11 OOBSACHSET 3TO TEM, YTO /I Hero Ba)KHO II0Ka3aTh, KaK MPOSBIAETCS «IyBCTBO HOBOI
bopMBI» U «TeHeTHYecKasl 3HaYMMOCTb B 00pa3oBaHNM HOBOrO CTW/IA». C HMMM MOXKHO CBA3aTh
MOHATHE «HOBOE» B 9BOMIOLNM CTUIA B €r0 PasBUTUM B JIOTMKE aBTOPCKOJ MHTEpIpeTal I0-
HATHUA «COBPEMEHHOCTD.

ApXMUTEKTypa BHOBb MOXKET BBIJITU B JIOTMKE CBOETO BPEMEHM B JIUIEPHI PeATU3ALINN U «U3HIIL-
HOTO» NpebsAB/IE€HNA CYIPEMaTYeCKOTO CTPEM/IEHN K COBEPILEHCTBY, ONMpaloLierocsa Ha 3aKo-
HOMEPHOCTY BHYTPEHHETO CTPOE€HMA LIETOCTHOCTU. B COBpEMEHHOM apXUTEKTYPOBELEHUN 3TOT
IPOIIeCC BBIABICHNUA U YTBEP)KIEHNA «T€HEeTUYeCKOV» NMHUYN B POPMMUPOBAHNY HOBOTO MHTEN-
JIEKTYya/IbHO €MKOTO MMPOIOHMMAHMUA [O/KEH IMOMY4UTh 3aKOHOMEPHOE BO3POXK/IEHME.

Yury Volchok
Moscow Architectural Institute (State Academy); Research Institute
of Theory and History of Architecture and Urban Planning, Russia

REVIVAL OF THE NOTION OF “FINE” IN VIEW OF THE PROSPECTS
OF CONTEMPORARY ARCHITECTURAL FORMATION

In 1926 N. M. Bakhtin (the eldest of the brothers) wrote, “Any genuine creative work perceives it-
self not as a start or continuation but as a revival — it is how this one and only law may be laid down”
The revival of the notion of “fine” has become one of the aims in matching historical and theoretical
issues related to architectural criticism at the present stage of architectonic thinking integrated into
the non-linear world perception. The return to one of the earliest interpretations of “fine” (by H. Poin-
caré) as a result of harmonious and complete internal structure of any integral unit provides intellec-
tual content for visual perception of architectural form. The application of this notion may become
a methodical basis for the establishment of the essentially “fine” dialogue between the history and the
evolution within the logics of the “Grand-Time Architectonics” (M. M. Bakhtin).

The attention to the creative trends resulting from the Renaissance world perception in the archi-
tecture of the 1920s was rather strong and meaningful. I will illustrate it with two examples. The Dic-
tionary of Art Terms was created by the National Academy of Art Sciences in 1923-1929. The notion
of “architecture” had acquired by that time the stable possibility of various readings, and the authors
preferred to include into the dictionary two articles: by A.G. Gabrichevskiy and M. Ya. Ginzburg.
Ginzburg also used as the epigraph in his book Style and Epoch (1924) the words by G. Wolftlin,
“Movement starts simultaneously at many points. The old regenerates carrying everything with it, and,
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at last, a new style becomes a fact. But why did all this have to happen?” Fixing attention on the above
issue, the author started the review of his colleagues’ works with examples form then current oeuvre
of I. V. Zholtovskiy and explained that it was important to him to demonstrate how the “sense of a new
form” and “the genetic value in a new style formation” reveal themselves.

Therefore, the process of revelation and validation of the “genetic” line in the establishment of the
new, intellectually intensive world perception shall be in a due course revived in the contemporary
architectural criticism.

Toponbirmaa Mapnna IOpreBHa
Bcepoccuiickuti eocydapcmeentlii yHusepcumem KuHemamozpagpuu
umenu C. A. Iepacumosa, Poccus

Ienpux /IroTenep o cucTeMaTn3anuu MOAXOA0B B MI3y4YE€HNU UCKYCCTBA
M MEXIVICIUIIMHAPHBIX CBA3AX

Tenpux JTrotienep (1902-1988) —nemenkmit ¢pumocod 1 MCTOPUK MCKYCCTBA, yU4eHMK Makca
[llenepa u Bunbrensma Boppunrepa. Ero rmaBubiil Tpyn «Ilo3Hanme mckyccTBa m Hayka 00 uc-
KyccTBe» ObUI OnyO/1mMKoBaH B 1975 I. M HUKOIZ[A He IepeBOAVIICS Ha Apyrue sA3bIky. PaccMmaTpu-
Bas pas3/IMYHble IOJXOMbI K M3YYEHNIO VICKYCCTBA C TOYKM 3PEHMA UX ONpeNeNeHNA KaK HayqHbIX
MeTOoZoB, JIfoTIiesiep KacaeTcsl B TOM YICIIe VM OfHON U3 Hambojee aKTyaabHbBIX IPOO/IeM B CeTofi-
HAILIHEM MCKYCCTBO3HAHMM — BOIIPOCA O MEXAMCUUIUIMHAPHOM XapaKTepe TYMaHUTapHOTO 3Ha-
HVSL I OCOOEHHOCTAX MEXAVCLMIUIMHAPHBIX CBS3eIL.

Marina Toropygina
All-Russian State University of Cinematography named after S. A. Gerasimov, Russia

HEINRICH LUTZELER ON SYSTEMATIC APPROACH IN ART STUDIES
AND INTERDISCIPLINARY PERSPECTIVE

Heinrich Litzeler (1902-1988) — German philosopher and art historian, studied under Max Scheler
and Wilhelm Worringer. His opus magnum, Kunsterfahrung und Kunstwissenschaft, was published
in 1975 and has never been translated into other languages. Describing different ways and stages
of human experience with art whether non-scholar, pre-scholar or scholarly sound, Liitzeler deals
with one of the most relevant problems: that of interdisciplinary perspective in humanities and the
specific features of interdisciplinary contacts.

Hildegard Kurt
Und Institute for Art, Culture and Sustainability, Germany

PREDISCIPLINARITY — PATHWAY INTO ACTUAL ETERNITY

In his teachings at the Bauhaus avant-guard artist Paul Klee emphasized: “In order to bring some-
thing genuinely and sustainably new into the world, be it in art or elsewhere, one should not work
at the ,,form ends®, where things are explained, classified, determined, but rather as closely as possi-
ble at and with the ,,formative forces“?” Yet, where and what are these “formative forces”? And how
can we work with them? Similarly, Wassily Kandinsky’s writings describe that abstract art intends
to go beyond visible things to the living principals from which the physical world originates.

With this as a starting point and drawing on inter- and transdisciplinary ways of working, the pa-
per explores “predisciplinarity” as a new creative approach that connects art and science, while plac-
ing both within a wider integrity.
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