The iconographic programme of the sanctuary comprises the Virgin Blachernitissa flanked by two
miniature archangels, the Melismos among four co-officiating bishops, the Ascension, the Annunci-
ation, the Sacrifice of Abraham, the Marys at the Tomb, church fathers and holy deacons. The painted
decoration of the naos comprises Christological scenes (Nativity, Presentation in the Temple, Be-
trayal of Judas, Crucifixion, Descent into Hell, Incredulity of St. Thomas, Pentecost), a few scenes
from the life of the Virgin (Prayer of St. Anne, Birth of the Virgin, Blessing of the Priests), a large com-
position of the Last Judgment and portraits of saints (a monk, St. Nicholas, Archangel Michael, war-
rior saints, Virgin Hodegetria). On the west part of the north wall we face the donor portrait with
a partially preserved dedicatory inscription.

The study of the painted decoration in the church of the Panagia in Sklavopoula, which was prob-
ably associated with aristocratic patronage, can shed light on art and society of Crete under Venetian
rule.
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JKuBoONMCHBII aHCAMO/Tb ae0n0roBCcKoro nepuopa Ha Kpure:
Opecku nepksu boropomuusl B CkraBomnyna

[Taneomoroscknii peHeccaHC — 9I10Xa pacliBeTa MICKYCCTBA M KY/IbTYPbl B BusanTuiickoin nmime-
pyuy npu guHactuu [lameonoros — octaBui crensl 1 Ha BeHenmaHckoMm Kpure. Heb6ompmas nep-
KoBb boropoguubl B fepeBHe CknaBomyna B enapxum CennHo Ha 3amafiHoM Kpute ykpaieHa
dpeckamu, cosgaHHbIMK Ha pybexxe XIV-XV BB. OHU MOIYT OBITb CBA3aHBI C 9JIETAHTHBIM CTH-
JIeM KOHCTaHTMHOIIONBCKOTO IIPOVUCXOXTIEHMA.

IlepkoBb Boropomuiisl — maneHbkasi ofHOHedHas IOCTPOIIKa pagMepoM 7.66 X 5.33 M ¢ OgHOI
HOTYKPYIJION ancujoii ¢ Boctoka. OHa mepeKppiTa 3a0CTPEHHBIM IIVUIMHAPUYECKUM CBOJIOM U pas-
Jie/ieHa ITOTIepeYHOIl apKoil Ha ABa KoMmaptuMeHTa. JO>kHas cTeHa, MpoOuUTas OKHOM, IIOJeP>KI-
BaeTcA JIByMsA KoHTppopcamm. BxogHas ABeph chenaHa B 3aIIafHON CTEHe.

[TporpaMma pocmucy anrtaps BKIo4YaeT B ce0s m3obOpaxkeHns boropomuubl BraxepHuTmcCh
C ABYMsA MUHMATIOPHBIMM apXaHTreaMy 10 CTOpOHaM, MennsMoc ¢ 4eThIpbMs CTy>Kall[UMU CBS-
TutenAmMu, Bosnecenne, brarosemenne, JKeprsonpuHomienne ABpaaMa, SIBjeHne aHrena >xeHaM-
MUPOHOCHUIIAM, A TAaKXKe M300payKeHNs CBATUTENIENT U MaKOHOB. Pocnyicy B Haoce BK/TIOYAIOT CI[EHBI
xpucronorndeckoro 1ukia (Poxpgectso, Cperenne, [IpenatensctBo Mynpl, Pactisatue, CourectBue
BO af1, YBepenne ®ombl, ComectBre CATOro [lyxa Ha allocTONOB), HECKONIBKO CIIEH U3 KUTUA bo-
ropopuisl (Monenue cB. Aunbl, PoxxzecTBo boropoanupl, brarocnosenne Mapuy nepBocBsIIeH-
HYUKaMM), 60sbIyio creny CTpaiHoro cyza u oopassl CBATHIX (Ipenofo6Hslit, cB. Hukomnait, ap-
xaHren Muxaws, cBATble BoMHBI, boropopnma Opurutpus). B 3anajgHo yacTy ceBepHON CTEHBI
VIMEETCS KTUTOPCKUI MOPTPET C YaCTUYHO COXPAHMBIIENCA IOCBATUTEIbHON HAANNCDIO.

Vsydenne pocnmcent nepksu boropopmupr B CkaaBoIyna, BEPOATHO, CO3/IaHHBIX 10 3aKasy
IpefiCTaBUTe/Iell MECTHOI 3HATY, MOXKeT IPOIUTH CBET Ha XYNOXXKECTBEHHYIO ¥ OOIeCTBEHHYIO
K13Hb KpuTa 310Xy BEeHELMaHCKOTO B/IaJbIueCTBa.

Panagiotis Vokotopoulos
Academy of Athens, Greece

RENAISSANCE INFLUENCE ON POST-BYZANTINE PANEL PAINTING IN CRETE

During the 15th-17th centuries the Greek island of Crete, then a Venetian colony, developed
a school of painting stemming from the Palaeologan tradition but enriched by stylistic and iconographic
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elements taken from the Italian Renaissance. The paper examines the channels by which Italian fea-
tures were absorbed by Cretan painters, the importance of these features, which varied from painter
to painter and from period to period, the dogma to which belonged the artists, the nationality and
social status of the sponsors, the geographical area where Cretan works were exported, new subjects
adopted by Post-Byzantine artists, the framing of paintings and several other aspects of this refined
art which vanished with the Conquest of the island by the Ottomans in the late 17th century.
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Bnusaune Peneccanca Ha HOCTBMSaHTMﬁCKYIO NKOHOIINCH KPI/ITa

B XV-XVII BB. Ha rpedeckoM ocTpoBe Kput, KoTophelit 661 TOra BeHELMAHCKON KOTOHMEN,
BO3HMK/IA IIKOJIA >KMBOIIVCH, ONMPAONIAsACA Ha I1aJe0TOTOBCKYIO TPAfUIVIO, HO 000raTHBIIAACA
CTIINCTUYECKUMM ¥ VIKOHOTpap4ecKMM 3a¥MCTBOBAHMAMM M3 MCKYCCTBA MTATbSHCKOTO Pe-
HeccaHca. B paboTe nccnenyoTcs myTi, KOTOPBIMM 37€MeHTBI MTa/TbAHCKOM KMBOIMCH TIPUXOAVIIN
K KPUTCKUM XYHOXXHMKaM; 3HaYEHME 3TUX 3/IEMEHTOB, Pa3NMYaBUIMXCA B 3aBUCUMOCTM OT Ma-
CTepa U Iepuoja ero TBOPYECTBA; XY/I0KECTBEHHbIE KOHIIENIMY TeX MM MHBIX MacTEPOB; HaIlM-
OHaJIbHAA U COLMaIbHAA IPUHAJIEKHOCTb 3aKa34YMKOB; Teorpaduieckoe pacpocTpaHeHne KpuT-
CKMX VIKOH, IIPOM3BOJMBIINXCA Ha SKCIIOPT; HOBbIE CIOXKETBI, BOCIIPUHATbHIE IIOCTBU3AaHTUNCKUMU
MacTepaMM, ¥ MHOTME JIPYIMe aCIeKThl, CBA3AHHbIE C STUM M3BICKAHHBIM MCKYCCTBOM, KOTOpOE
yracno c¢ 3aBoeBanueMm Kpura typkamu B konue XVII b.

Knroes Cepreit AHgpeeBUY
Hayuno-uccnedosamenvckuil uHCMumym meopuu U UCropuu apxurmexmypol
u epadocmpoumenvcmea, Poccust

Kpecrt B penbedax ckanbHbIX 1iepkBeil Jduonvm

B nmexope MHTepbepa CKa/lbHBIX LiepKBeil Dduonnu ocoboe 3HadeHNe Iprobpena TeMa Kpecra,
KOTOpasi VIMeeT pas/lM4Hble BapUaHTBI TPAKTOBKM. Penbedbl, n3obpaxarmolne KpecT Ha LIECTO-
BIUJTHOM OCHOBAHIM, BBIP€3a/IMCh 10 CTOPOHAM OT BBIXO/Ia M3 HA0CA B XpaMax THUIIA «ThITPaiCKU
KpeCT-B-KBaJipaTe» WM Ha KOJIOHHAX B XpaMaxX JPYIMX TUIIOB. B oKmaje paccMaTpmBaroTCcs Ba-
puanyy GopMel penbeda KpecTa, 0COOEHHOCTH PACIIONOKeHMA B XpaMOBOM IpocTpaHcTse. [Ipo-
BOIATCSA MapajyIeny ¢ pebedaMy CKaIbHbBIX ¥ Ha3eMHBIX IIepKBell B IPYTUX PerMoHax.

Sergey Klyuev
Research Institute of Theory and History of Architecture and Urban Planning, Russia

CrosS RELIEFS IN RoCcKk-HEwN CHURCHES OF ETHIOPIA

The theme of a cross takes a special place in interior decoration of the rock-hewn churches
of Ethiopia. It has different forms. Crosses on the pole-form base were cut on the both sides of exit
from naos space in churches of “tygranian cross-in-square” type. These crosses could take a place
on the pillars in other types of churches. Variations of cross forms and aspects of cross relief location
in church space are demonstrated in the report. The author draws parallels with church reliefs in other
regions.
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