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THE FIRST PAGE OF ERWIN PANOFSKY’S
“RENAISSANCE AND RENASCENCES IN WESTERN ART”:
THE UNENDING PROBLEM OF ALTERITY IN ART-HISTORICAL JUDGMENT

The paper aims at critically assessing two main connected topics. On the one hand, the theoreti-
cal, philosophical and epistemological underpinnings of the concept of historical otherness that is an es-
sential condition for the construction of the “Renaissance” as an epoch-making, aesthetic and artis-
tic category. On the other hand, the enduring resurfacing, in recent scholarship, of the very concept
of otherness, indebted to the philosophical background of Panofsky and his forerunners, a debt often
overlooked even within those projects — Visual Studies, Visual Anthropology and similia — fashion-
ing themselves as breaking with traditional art history.
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IlepBas crpannna kauru 9. ITanodckoro
«PeHeccaHC U ,,peHeccaHChI B ICKYCCTBe 3amajan:
ITpo6r1eMma MHOTO B ONpeeTeHNAX U CY)KAEHNAX B UICTOPUM UCKYCCTBA

B moxnane paccMaTpuBaloTCA iB€ B3aMMOCBA3aHHbIe TeMbl. C OJJHOI CTOPOHBI, TEOPETUYECKUE,
¢unocodckme v AMUCTEMOTIOTNYECKIe OCHOBAHMS KOHIENIUY MICTOPUYECKU MHOTO, KOTOpas SB-
JISIeTCS CYIEeCTBEHHBIM YCIOBUeM (OPMUPOBAaHMA NpeACTaBIeHnsa 0 PeHeccaHce KaK MCTOpUYe-
CKOJ1, 3CTETUYECKOI U XyITO>KeCTBeHHOIT Karteropun. C Ipyroii CTOpPOHBI, IOCTOSTHHOE ObpaliieHue
B COBPEMEHHOJI TYMaHUTAPHO HayKe K CaMOVl KOHILIEIIMI VHOTO, CBA3aHHOI ¢ ¢puocodckumm
npepnocsikamy pabot [TaHodckoro u ero nmpepiecTBeHHNKOB, — CBA3b 9Ta YaCTO UTHOPUPYETCS
JaXke B TaKUX IPOEKTaX, KaK MCCAeJOBaHNA BU3Ya/bHOIO, BU3ya/IbHAsA aHTPOIOJIOIUA U UM IIO-
IOOHBIX, — KOTOpBIE CYMTAIOT, YTO ITOPBA/IM C TPARAUIMOHHON VICTOPMEN VICKYCCTBA.
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ITocTpeHeccaHCHOE MCKYCCTBO KaK AMCCUIIATHBHASA CHCTeMa

B amoxy «mocie OCTMOfiepHU3Ma» UCCIENOBaHNA B 00TaCTV MOCTPEHECCAHCHOTO MCKYCCTBA
BBIXOJSAT 3a TPAHMIIBI TPAAVLIMOHHON MCTOPUYIECKON HAYKV U CBS3aHBI TPeOOBAHMAMM MEX/VC-
LUIIIMHAPHO CUCTeMHOCTH. Bo Bropoit monoBuHe XX B. IOf BO3Je/ICTBIEM CTPYKTYPHO JIMHT-
BUCTUKU CHOPMUPOBAJIOCH HAIIpaB/IeHMe MOCTCTPYKTYpaau3Ma. B 9TOM HaIlpaBlIeHUM KIaccu-
4yecKas «KapTMHA MMPa» TPAKTYeTCs KaK IIEPeXOJHOe COCTOSHME OT Xaoca K mopApaky. Llenbro
HOBOJI METOMKI ABJIAETCA U3Yy4eHMe SABJIEHUI U MPOLECCOB KaK JMHAMMYECKMX CaMOOPTaHU-
3yIOIMXcsA cucTeM. IIpy 3TOM IpeponaraeTcs, 4TO 3aKOHBI CAMOOPTaHM3aIMM MMEIOT BCeoO-
VI XapaKTep Mepexofa OT HU3IMMX (pOpM K BBICHIMM M IIOSTOMY IPMMEHMMBI K VICC/IEIOBAHMIO
KJTaCCMYECKOI KYIBTYpPhI M UCKYCCTBA. [I0mOOHBIN MOAXON MO3BO/AET MEHOBATb XyLOXKECTBEH-
Hble CUCTeMbl ayuccunaTuBHbIMU (0T naT. dissipatio — «paccemBanme»). OcobeHHOCTH AyCCUIIA-
TUBHBIX CTPYKTYp ObUmu BriepBble omycabl V. P. IIpurosxmueim B 1947 1. VIX cyTb 3aKmodaeTcs
B IIepexofie 4acTV 3HEPIUM YHOPAMOYEHHBIX IPOLECCOB B 9HEPIUIO HEYNOPALOYEHHBIX IIPOLieC-
coB. [ToaToMy B Tak Ha3bIBa€MbIX HEPABHOBECHBIX CUCTEMaX MOIYT COBEpIIATbCA HEOXKN/IAHHbIE
Ka4eCTBEHHbIE€ CKauKM K yCIO)KHEHIIO BHYTPEHHeN CTPYKTYpbl. TaKoBbI IOBeleHMEe XyTOKHMKA
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1 CTPYKTypa TBOPYECKOro Inpouecca. IIponssenennsa XymoKeCTBEHHON I€ATENbHOCTY 4eI0OBEKa
B K&XXJIOM OT/Ie/IbHOM CJTy4ae IPefiCTaB/IAIT COO0J YHUKAIbHBIN CIUIaB YHUBEPCAIbHBIX 3aKOHO-
MEpHOCTelT, MHAVBYYaIbHBIX 0COOEHHOCTEN U Helpeficka3dyeMbIX (aKTOpoB. VIMEeHHO Takoe Io-
HIUMaHIe MICKYCCTBa IOJIOKEHO B OCHOBY «Teopuu MporpeccMBHOrO LIMK/INYECKOTO Pa3sBUTUA KC-
KycctBa» @.JI. lllmura. B cTaThe mOKa3aHbl NEPCIEKTUBbI Pa3BUTUA 3TOV TEOPUIL.
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POST-RENAISSANCE ART AS A DISSIPATIVE SYSTEM

In the age “after postmodernism” studies of post-Renaissance art go beyond the traditional history
and are governed by the rules of the systematic interdisciplinary approach. In the second half of the
20th century the development of structural linguistics promoted the emergence of post-structural-
ism. Here the classical “world view” is interpreted as a transition from chaos to order. The purpose
of this new method is to study phenomena and processes as dynamic self-organizing systems. It is as-
sumed that the laws of self-organization are universal, meaning the transition from lower to higher
forms, and therefore applicable to the study of classical art and culture. Thus we can call the art sys-
tems “dissipative” (from lat. dissipatio — “dispersion”). The features of dissipative structures were first
described by I.R. Prigogine in 1947. According to him, a part of the energy of regular processes can
go over to the energy of irregular processes. Therefore, in the so-called non-equilibrium systems un-
expected qualitative leaps can lead to a more complex internal structure. This is true for the artist’s
behaviour and for the structure of creative process. Works of art represent a unique fusion of univer-
sal laws, individual characteristics and unpredictable factors. This understanding of art is essential for
the “Theory of progressive cyclic development of art” by F.I. Schmit. The article shows the prospects
for further development of this theory.
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/Kanposasa xponotunonorusa: basosasa reopernyeckas Mopenb
U ee MO3HABAaTe/TbHBIN MOTEHIATI

XPOHOTUIIONIOTMA €CTh BAPMAHT AMHAMUYECKONM CUCTEMBbI KaK ONMCaHMA PasBUBAIOLIENCA Iie-
JIOCTHOCTI. B ee OCHOBe JIeXXWT >XaHp KaK TUII XyHOXKeCTBEHHOIo 00pa3a — JIeaqbHOI COCTaB-
JIAIOLEIl IPOV3BEeHN VICKYCCTBA, 3aKOMPOBAHHOI B MaTepuae. XyJo)KeCTBEHHbII 00pa3 ecTb
cucTeMoobpasyolee Havaa0 Ha BCeX YPOBHAX JKaHPOBON THUIIOIOTMYM OT YHUKATBHOTO IPOM3-
BeJJeHN s, CBOVICTBA KOTOPOTO IPUCYIIM BCEM YPOBHAM CUCTEMBI, BIUIOTH 0 XY[JOXKECTBEHHOIO
obpasa Mypa. B peasbHOCTI XyOXKECTBEHHOTO IpoIiecca KKIbI KaHp XapaKTepU3yeTcs 0Co-
ObIM comepkaHyeM U (OPMOIL, MeeT HeOOXOMMBIN 1 JOCTATOYHbI Habop 0OpasHBIX eMeH-
TOB, CBSI3aHHBIX 0CO0O0JI CTPYKTYPOI1, U BBIIONHACT Ipucylye eMy ¢yHkuyn. IleppoanremenTamMn
XyIOXKeCTBEHHOI0 00pa3a Ha BCEX YPOBHAX CHUCTEMBI ABJIAIOTCA 00pa3bl Yel0BeKa, COIMYMa, LI-
BWIN3ALUM KaK BTOPOJ — PYKOTBOPHOM IIPUPOADLI, IPUPObI HEPYKOTBOPHOM U JyXOBHOM — MJIe-
a/IbHOJ — PeasibHOCTY B MX HeycdYepraeMoM MHoroo6pasmu. JKaHpoBasi XpOHOTUIIONOTHsS €CTh
yepapxmdeckas JMHaMUYecKas CUCTeMaA, CBOMICTBA KOTOPOI B Pa3/IMYHONM CTEIIEHY BhIPAKEHHOCTH
HPOSIB/IAIOTCA B PasHBIX BMJAX MCKYCCTBA, )KaHpPaX, KaHPOBBIX acconyanuax (cucremax). IIpo-
1jecc )KaHpooOpa3oBaHNs NMOJOOEH MHAVBUAYATBHOMY TBOPYECKOMY akTy. KaHpBI 1 »KaHpOBbIE
CUCTEMBI BO3HMKAIOT B OTBET HAa BHEIIHME BBI3OBBI, Pa3BMBAIOTCA COITIACHO BHYTPEHHEN IIPO-
rpaMMe (KOZLy caMOpasBUTYVA) M IOJ BIVSHMEM VMITYJIbCOB MHOTOC/IOMHOI Cpefbl (KOHTEKCTa).
Co3paB 0CcOOBIT Xy0XKeCTBEHHBII 00pas, OHY MPOJIO/DKAIOT CBOE Pa3BUTHE B VHIVBUYaIbHOM
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