represented these compositions in the most coherent and perspicuous way. And most importan-
tly — replicated and distributed them, influencing people’s minds and visual culture in general.

BapnamoBa Anekcanpgpa AHgpeeBHa
Canxm-Ilemep6ypeckuii eocyoapcmeennoiii yHusepcumem, Poccus

Acconmanusa XyJ0)KHIKOB PeBOMIOIMOHHOM Poccun: «Pyccknii >)KMBONCHBIN peHecCaHc»
WIN «OT>KNBamlee snnroncreo»? K sonpocy o nonemuxe Bokpyr VIII BpicTaBKn
AXPP «Kuzup u 6611 Hapogos CCCP» 1926 ropa

3 mas 1926 1. cOCTOAIOCH OTKPbITME OFHOI U3 KPYIHEMIINX COBETCKMX BbICTaBOK 1920-X IT.
«KusHp 1 66T HapogoB CCCP», opraHn3oBaHHON Accolyalyeil XyOXXHIKOB PEeBOJIOIVIOHHOMN
Poccun. OHa cTasma MacIITaOHBIM CMOTPOM XYIO>KECTBEHHBIX IIPOV3BEJIeHNIT, CO3[JaHHBIX B XOfie
1e7IeBbIX KOMAaHIVMPOBOK B pasHble KOHIIbI CoBeTckoro Corosa, 1 CBOEro pojia JeMOHCTpaluen
IIePBBIX HOCTVDKEHUI MCKYCCTBA IOCEPEBOIIOLMOHHOrO nepruoaa. [lybnmmanoe ob6cyxaeHne Bbl-
CTaBKV Pa3BepPHY/IOCh Ha CTPAHMUIAX IEPUOAUYECKUX M3/JaHUI B Mae — Hos0pe 1926 1. MHeHus
BapbMPOBA/IVICh OT IpU3HaHMA UCKYcCTBa AXPP «pyccKkyM >XMBONMCHBIM PEHECCAHCOM» JO OIpe-
JleTIeHNs eTo KaK KpailHeil pOpPMBI «XyHZOXKeCTBEHHOI'O KOHCepBaTU3Ma».

PaccmoTpenne KOHKpeTHOI 9KCIIO3MULIMY IOCTENIEHHO NIEPEPOCTIO B AUCKYCCUIO U JaXKe TIOIEMUKY
BOKPYT 00J1ee MMPOKOIT IPo6/IeMBbl, KaCaIOLIENICs Iy Teil Ja/IbHeNIIero pasBUTIs 1300pasuTeIbHOTO
uckycctBa u pomu AXPP B ¢popmMupoBaHuu coOBpeMeHHOro CTwiA usonycy. HeoObIKHOBEHHO
OCTPO MPOSBIINCD U Pa3HOITIACKA, CYIIECTBYIOIINE B chepe TOCyAapCTBEHHON XY0KeCTBEHHO
IOIUTUKA — 00 9TOM CBUZETEIbCTBOBA TOT PaKT, YTO HAPOJHBII KOMYCCAp NMPOCBEIeHNs U 3a-
Befyrolmii Xy/J0)KeCTBEHHBIM OTAenoM HapongHoro xommccapmara NpoCBeNieHNs 3aHANIN IPOTH-
BOIIOJIO>KHbBIE TTO3ULNNL.

[Tonemnka Bokpyr VIII BeictaBkn AXPP «Kusup n 6s1T HapogoB CCCP» 1926 r. aet BO3-
MO>XHOCTD IIPOaHA/IM3VPOBATh KOMIUIEKC IIPO0OJIeM, KOTOPBIII BCTANI IIepef; TOCYAAPCTBOM B CBA3U
C HeoOXOAMMOCTBI0O pedopMMpoBaHusA cepbl MCKYCCTBA, a TaKKe OTBETUTb Ha IJIABHBIN BO-
IIPOC — MOXXHO /T CYUTaTh UCKYcCTBO AXPP coBeTCKUM «BO3pOXJEHMEM».

Aleksandra Varlamova
Saint Petersburg State University, Russia

ASSOCIATION OF ARTISTS OF REVOLUTIONARY RUSSIA: “RUSSIAN PAINTING RENAISSANCE”
OR “OBSOLESCENT ART OF EPIGONES”? ON THE QUESTION OF THE POLEMIC AGAINST
8th AKHRR EXHIBITION «LIFE AND BEING OF THE PEOPLE OF THE USSR» (1926)

The exhibition “Life and Being of the People of the USSR” organized by the Association of Artists
of Revolutionary Russia was opened on May, the 3rd 1926 and appeared to be one of the largest So-
viet expositions of the1920s. It became the extensive review of artworks created during target trips
to different regions of the USRR and the demonstration of the first achievements in the art field after
the October Revolution as well. The public criticism of the exhibition took place in Soviet periodicals
in May and continued till November 1926. The opinions varied from the definition of AKhRR as “Rus-
sian painting Renaissance” to regarding it as an extreme “artistic conservatism”.

Consideration of the exhibition gradually turned into a discussion and then into polemic about
more complicated problems connected with the path of development of the Soviet art and the AKhRR’s
place in formulating the contemporary style of painting. The discussion revealed controversy in the
state arts policy and opposite views of the People’s Commissar of Enlightenment and the Head of the
Art Department of the same Commissariat was a perfect example.
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The polemic about the 8th AKhRR Exhibition “Life and Being of the People of the USSR” gives op-
portunity to analyze the complex of problems connected with the necessity for reorganization in the
field of Soviet art in the1920s and to answer the question about definition of the art of AKhRR as “So-
viet Renaissance”

Allan Doig
Lady Margaret Hall, University of Oxford, Great Britain

“DE STIJL” AND RUSSIAN ART: ARCHIPENKO, VAN DOESBURG AND LISSITZKY;
CuBIsM, ELEMENTARISM, PROUN

From 1918, the Dutch artist Theo van Doesburg, editor of the avant-garde artistic journal “De Stijl’,
had been in touch with the Russian sculptor Alexandre Archipenko, who at the time was living in Paris.
Archipenko had a considerable impact on Van Doesburg and other artists within the orbit of the
magazine. In 1920, Van Doesburg published El Lissitzky’s Constructivist fairy-tale ‘Suprematist De-
velopment of Two Squares, in Six Constructions’ in “De StijI”. Van Doesburg excitedly wrote to a friend
‘that architects must surround themselves much more with these kinds of works... and through them
to begin to sense the endless spatial possibilities at the same time as coming to realise these possibil-
ities in practice’ Lissitzky had a liberating influence on Van Doesburg’s development of Elementa-
rism, and the Dutchman desperately wanted to travel to Russia. He clearly felt an affinity with the
Russian’s work and ideas, which was confirmed when they met personally in Berlin in April 1922. The
next month, Van Doesburg, Lissitzky and Hans Richter formed an alliance as the ‘International Fac-
tion of Constructivists’ at the ‘International Conference of Progressive Artists’ in Dusseldorf, and
in June Van Doesburg published Lissitzky’s article ‘Proun’ (dated Moscow 1920) in “De Stijl”.

The Dutch radical artist was strongly influenced both in formal terms by the ‘Cubism’ of Archipenko
and theoretically by the Constructivism of Lissitzky. Over the next year this was very fruitful in terms
of Van Doesburg’s increasingly architectural oeuvre. Yet very soon differences between them resulted
in mutual criticism, some of it became very public by 1926. As Proun and Elementarism developed,
fault-lines appeared, and those years from 1920 to 1926 were pivotal so it is essential to explore the
works and the writings of both the Russians and the Dutchman to understand precisely what was
at stake in the theory and practice that first drew them into such a strong alliance, and then quite
as strongly pushed them apart. The result of this study will clarify our vision of these astonishing
works produced in the crucible of artistic revolution.

Amnnman [Jour
Oxcopockuii ynusepcumem, Jleou Mapeapem Xonn, Benuxobpumanus

«Ie CTib» M pyccKoe MCKYcCTBO: ApxumneHnko, Ban [lyiicOypr u JIncuikmii;
Ky6mu3sm, snemeHTapu3m, NpoyH.

C 1918 r. romnanackuil XxynoxHuk Teo Ban ,Hyﬁ[c6ypr, u3JlaTe/lb aBaHIapAUCTCKOIO XyoXKe-
CTBEHHOTO XypHana «Jle Ctuib», B3aMOZEICTBOBAJI C PYCCKMM CKYJIbIITOPOM AJIEKCAaHLPOM Ap-
XUIIEHKO, XUBIMM Torga B Ilapioke. ApXMIIEHKO MMeN CylleCTBEHHOe BausAHMe Ha Ban [lyiic-
Oypra ¥ MHBIX XY/JO)KHUKOB, IPUYACTHBIX K XypHany. B 1920 r. Ban [lyitc6ypr omy6nukoBan
B «Jle Ctue» «CynpeMaTmyecKuit CKas po Ba KBajipaTa, B HIECTV KOHCTPYKUMAX» InA JIucun-
koro. OH BOCTOP)KEHHO IVICAJI OHOMY U3 Jpy3eif, YTO «apXUTeKTOPHI JOIDKHBI OKPY>XUTb cebs
HOOOHBIMM PabOTaMI... ¥ Yepe3 HUX OLIYTUTh O€CKOHEYHbIe IPOCTPAHCTBEHHbIE BO3SMOXXHOCTY,
OJHOBPEMEHHO NPUXOAA K MOHMMAHNIO 3TUX BO3MOXXHOCTEI Ha MpaKTyKe». b JImcuiknii oka-
3aJI pacKperoljarollee BO3eiiCTBIE Ha pa3BuTne y Ban [lyitcOypra mpyHINIIOB 3/1eMeHTapyu3Ma,
Yl TOT MeYTaJl COBepIINTh Hoe3iky B Poccuio. OH OTYETIIBO YyBCTBOBAJ O/IM30CTb Mfeil U paboT
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