o [IBe moHeTH! B Kare/te Aparonckoii Jlanru ¢ nusobpaxennem Mmydenndectsa cB. Credpana. Oc-
HOBBIBAsICh HA HEKOTOPBIX HOBBIX IOKYMEHTAX 1 pe3y/IbTaTax HeflaBHell pecTaBpalyi, Mbl TaKXKe
IpejIaraeM HOBOE IIPOYTEHe 300 paXKeHNIT, KOTOPOe II03BOJIAeT BKIIOYNTD UX B YVC/IO 3a-
Ka3oB Bemukoro Maructpa MapTtnaa fie Peguna (1657-1660), CBA3aHHBIX C €r0 He OCylle-
CTBUBIIMMCS IPOEKTOM KPeCTOBOTO IOXOJA.

e IO CUX IIOp He OTMEYaBLIAsCs POJIb IBYX BEMMKNUX MarucTpos — Padaana (1660-1663) u Hu-
xomaca Kotonepa (1663-1680) B BbIOOpe CIOXKETOB /I POCIIVCU Kalle/UIbl ¢B. JakoBa. 910
OBbIIO TIperofyeil K MPOCNIABIeHNI0 UX AesHuil B komnosuumyu «Vcropus Manpruiickoro
Oppena», cosganHoit [Ipetn B cBofie cobopa 1, ocobeHHo, B uzobpakenuu Amneropun [To-
PAIKa Ha €ro 3alaJHol CTeHe.

YBaposa Haranbsa AnekcaHgpoBHa
Mocxkosckuii 2ocyoapcmeenHoiii yHusepcumem umeru M. B. Jlomonocosa, Poccust

IpaBropsr Anb6pexta [Jropepa u Xengpuka lonbnmyca: Ot PeHeccanca k 6apoKKo

PasButue rpasropbl B 310Xy Peneccanca m ee fanpHelillee M3MEHEHNE B 310Xy MaHbepusMa
VI paHHero GApPOKKO SB/IAETCSA BeCbMa aKTYaIbHOI IPO6IeMOil, ellle HeOCTaTOYHO MCC/Ie[OBaH-
HOIl B MICKYCCTBO3HaHUM. B MOKmaze JaHHasg TeMa pacCMaTpUBAETCA Cpady IO HECKOJIbKMM Ha-
IIpaBJIeHUAM: TEXHUYECKME NOCTVDKEHMA I'PaBIOPhI, MSMEHEHME CO3/IaBAEMOI0 XY/0XKECTBEHHOIO
obpasa 1, HaKOHell, 3Ha4YeHVe TPaBIOPbI KaK CPefCTBA THPAKUPOBAHNS Y PaCIPOCTPAHEHUA APY-
TUX NIPeIMEeTOB M300pasuTeNbHOIO MCKYCCTBA.

JlOCTaTOYHO MHTEPECHBIM NPENCTABIAETCA NPOCIEAUTD U3MEHEHNA, IIPOM3OLIEIINE C TPABIO-
poJl B TeyeHue IByX BEKOB, Ha IpyMepe paboT [ByX Bexyuux mMactepos: A. [lropepa n X. Tonb-
LyCa, — PACCMOTPETDb YEPTHI, COXpaHUBIIMECA OT 3M0xM PeHeccaHca B rpaBlOpe MaHHbEpU3Ma
Yl paHHeTo 0ApPOKKO, ¥ BBISIBUTH HOBbIE YEePTHI, IOSBMBIINECS B IpaBiope B Hayane XVII B.

B noxmazie mocienoBaTeIbHO PacCMOTPEH psfl paboT 060MX MacTepOB, BLIABICHBI VX 3aKOHO-
MEPHOCTH, IPOBEJieH aHa/IN3 TEXHVUKY U Xy[0XXeCTBEHHOro obpasa. Anpbpext [lropep — BbIfjato-
IIMIAICS MacTep CBOErO BpeMeHV, B TOM YNC/Ie 3aHMMABIINIICSA MCKYCCTBOM TPaBIOPHI, (akTmye-
cKu cospiaBaBimii rpaBopy CeBepHoro PeHeccaHnca, IpMMeHMBIINIT HOBbIE 3aKOHBI KOMIIO3UIUI,
HOCTPOEHNUA NPOCTPAHCTBA, 00beMa, cBeTOTeHNU. XeHApUK [onbInyc sAB/IAETCA MacTepoOM SIOXU
MaHbepPM3Ma, BBIIAIOIMMCSA TPadUKOM U IpaBepoM, B pabOTax KOTOPOTO aKTUBHO UCIIOIb30BAJIVICh
JIOCTIDKEHMSA KaK eTo IMpe/IIeCTBeHHIMKOB, TaK I €T0 COBPEMEHHUKOB, I3MEHEHHbBIE er0 COOCTBEH-
HBIM B3DJIAfIOM 1 nopxopoM. Oba MacTepa IpuAaBaay Ba>KHOE 3HAueHUE COBEPLICHCTBOBAHMIO
TEXHUKY CBOMX pabot: Kak Jlopep, Tak 1 [ONbLMyC 9KCIEPUMEHTUPYIOT C Pa3HBIMU TEXHUKAMIL,
HO UX JIy4Ilye IIpY3HAHHbIE PabOThI CO3[JaHBI B OIHOJ M3 CaMbIX C/IOKHBIX TEXHVK — Pe3I[0BOI
TpaBIOpe Ha MeJM.

3aTpoHyTble IPOOIEeMbl IMEIOT BaXKHOCTb He TOJIBKO /IS MCTOPUM I'PadyKy, HO — IIOCKONIbKY
VICKYCCTBO I'PaBIOPBI, CaMo 10 cebe TeCHO CBsA3aHHOe ¢ pucyHKoM, B XVI-XVII BB. ABnsAeTCA Bax-
HEeJIIVM CPeICTBOM PacIpOCTpaHEeHNA BU3Ya/IbHO NMH(POPMAIVM, — HECOMHEHHO, OKa3bIBalOT CY-
IIeCTBEHHOE B/IVAHME Ha BCE BUJBI MICKYCCTBA.

Natalia Uvarova
Lomonosov Moscow State University, Russia

THE ENGRAVINGS OF ALBRECHT DiiRER AND HENDRICK GOLTZIUS:
FrROM RENAISSANCE TO BAROQUE

The development of engravings from the Renaissance to the Mannerism and the early Baroque era
is a pressing question, which remains significantly underresearched by art historians. In the report
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this subject is studied in multiple aspects: technique, art achievements and the use of engraving as a way
to reproduce and duplicate other art objects.

By examining the works of Diirer and Goltzius, we can clearly see the changes that happened dur-
ing two centuries and also features that Mannerism retained without changing since Renaissance.
In the report a number of works by both masters are analyzed, characteristic features are identified,
their technique and visual imagery are analyzed. Albrecht Diirer was a prominent artist of his time,
practically the father of Renaissance engravings, who introduced new methods of composition and
expression of space and depth. Hendrick Goltzius is the master of Mannerism, a prominent drafts-
man and engraver. He used both the methods developed by his predecessors, as well as his contem-
poraries, and both were adapted to fit his vision. Both masters attached importance to the technique
and experimented with different ones, but their most important works are copper engravings, i.e. chal-
cography, often considered the most difficult technique of all.

Despite being seemingly narrow, the topic is not only important for the history of graphics and
paintings, but for the history of art, because engraving in the 16th to 17th century Europe is the most
significant tool to duplicate and spread visual information, which therefore had influence on all other
forms of art.

MaxHoBckasa Hatanba AnexcaHapoBHa
Yenabunckuii 20cyoapcmeenHuili my3eti u300pasumenvHuix uckyccms, Poccus

baranpHas cuena SIna Ban XyxreHOypra

bBatanpHas creHa (xonct, Macno; 43 x58 cM) mocTynmwia B Komnekunio YensOMHCKOTo rocy-
JapCTBEHHOTO My3es M300pasuTenbHbIX MCKyccTB 13 ['VIMa B 1960 . Kak KapTuHa HeU3BeCT-
HOTO Xy/Io)KHUKa 3anagHoit mkonbsl X VIII B., panee Haxogmnack B cobpanun rpaduun YepHsimre-
Boli-be3obpasoBoit B umennn Spomnonen. ITozguee V. B. JIunHuk (ycTHO) OTHec/1a IpousBeieHe
K ¢ramanzckoit mkone XVII B. C TakuMy JaHHBIMM KapTHHA ObITOBa/Ia N0 HELaBHUX IIOP.

B xopme nccenoBaHmil yaanoch HailTu M300paskeHre KapTUHBI TO/UIAHICKOTO XYOXKHIKa-0aTa-
nmucta SIHa Ban XyxTtenbypra (1647-1733) «butsa npu Pamunbu Mexay ¢paHiiysamMn 1 COr03HM-
kamu 23 mas 1706 roma» 1706-1710 rr. u3 komnekiuu Peiikcmyseyma (AMcTepaam), CIOKeT, KOM-
HO3UIMIOHHOE HOCTPOeHNe, crenyuduka n3odpaxenys Guryp nomaneit ¥ BCATHUKOB KOTOPOIL,
HapALY ¢ IPYTUMMU NIPOU3BENEHUAMM 3TOTO MAaCTepa, CO BCell 04eBUIHOCTDIO IO3BOIAIOT OTHECTH
9e/IAOMHCKII TaMATHNUK K KPYTY 9TOTO XYZO>KHUKA.

Au (Moxan) Ban Xyxten6ypr (Jan van Huchtenburgh/Hugtenburg), rommanpgcknii XymoxxKHuK-
6aTanuct, rpaBep M TOProBel] KapTMHaMu popmicsa B 1647 r. B Xaapneme, ymep B 1733 1. B AM-
creppame. Yumics y Tomaca Butika. Vimen 6para — xynoxxHuka fko6a Ban Xyxten6ypra. CocTosn
Ha cmyx6e y npunia Esreana Caporickoro. Hammmcan fecats 6onpmmx 6aranmit ¢ 1697 o 1717 rr.
¢ nobenamu IIpunia Capoiickoro. Paboran nox Bmsinuem Bau fnep Menena u ®@unna Boysepmana.

[TpousBenenns 6paTbeB XyXTeHOYpProB pefKy B POCCHUIICKMX coOpaHMsax. B Dpmutaxke xpa-
HUTCA KapTrHa Slko6a Ban Xyxrtenbypra. B IMUM um. A.C. Ilyuikuna «KaBanepuiickoe cpaxe-
HJe» OTHECEHO K aBTOPCTBY SIHa BaH XyXTeHOypra co 3HaKOM BOIIPOCa, paHee KapTMHA CYMTa-
nacp npoussefeHueM Ilutepa BoyBepmaHa.

[TpenIonoXXUTeNIbHO CIOXKET Ye/IIOMHCKO KapTMHBI OTHOCUTCS K IIVIKITY UM300pakeHUs: OUTB
B «BoitHe 3a ucmaHckoe HacimenctBo 1701-1714 rogoB» IIO aHAJIOTUM C TO/IAHOCKMM IIOJIOTHOM
«butBa ipu Pamunbn».

JJocTaTOYHO BBICOKMII YPOBEHD YKMBOINCH, HECMOTPS Ha HEY/IOB/IETBOPUTENbHYIO COXPAaHHOCTD
IIpOU3BeeHM A, BCErja BbI3bIBAJl UCCIENOBATEIbCKIUIT MHTEpeC. bblny mpoBefieHbl pa3anyHble TeX-
HOJIOTMYeCKIe VICCTIEIOBAHNA: MaKpO(OTOChEeMKa, MIUKPOCKOIIYECKOe MCCIeffloBaHme, GOTOCheMKa
B MH(}paKpaCHBIX JTy4ax, KOTOpas I03BOMNMIA OOHAPYXUTH IOAINCH XYLOXKHUKA.

Tonmmanpckue crnenumanuctsl bepHapy Bepmer (RKD) u ITurtep Pymodc (Peitkecmyseym) corma-
CMINCh C HALIVMU BBIBOAAMM O IPMHAIJIKHOCTU NMaMATHMKA KUCTH SIHa BaH XyxTeHOypra min
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