TOIOTTHUTENbHBIN MaTepuas I aHaau3a MPEeJCTABIAIT aKBapelIu — KOy, cenanHbie [Ixo-
BaHHM JKmuccu B 1630-1640-x rT.

A66atcTBO Tpex VcTOYHMKOB MMeeT 0COOBIN, IPUBUIETMPOBAHHBII CTATyC, IOTOMY 4YTO 371€Ch
cB. AHactacuit [lepcusasHMH cTan mo4YuTaTbcs M B 3amafHoN LlepkBu, OTCIOMA pacIpOCTPaHUICA
KY/IbT €0 MOIIeil, IIeHHOCTb KOTOPBIX ObITa NMpM3HAHA HECKONbKVMMI MPeACTABUTEISIMY BIACTI
VI IIePKBY, BOBJICYCHHBIMM B PEIUIVIO3HO-TIOMUTIYECKIe KOH(IVMKTDI, HaYMHasA C BO3SHVKHOBEHVIA
Kynbra B nepsoi nonosuue VII B. n sakanumsas XIII B.

JloKmam CTaBUT 1Lie/IbI0 MPOSACHUTD UICONOTUYECKYIO CBA3b MEXHAY armorpadumeii cB. AHacTa-
cua IlepcusAHNHA ¥ OUTUYECKOI TEOOIMEl, HayMHasA CO BPEMEHM BO3HUKHOBEHUA JIETE€H[bI,
[I0 TOrO MOMEHTA, KOTZla OHA Hayaja MCIO/Ib30BAThCA IUCTEPIMAHCKMM OP€HOM JI/IA MOIUTHYe-
CKMX Lieflell M pelleHns BOIIPOCOB, CBA3AHHBIX C COOCTBEHHOCTBIO OpJieHa.

Poros Muxann AHaTonbeBU4
Poccuiickuti eocyoapcmeennuiii eymanumapHuiii ynueepcumem, Poccust

3epuano yenoBeveckoro cnaceHus:: Munnaropsl n3 coopanus H. Yrogmnoi

HewnsBecTHble parMeHTbl HEMEIKOI VITIOCTPUPOBAHHON PYKOIVICH, HalifIecHHbIe Ha OCTPOBE
Knaitnxo¢ B 1950 1. 1 BHOBb 0OOHapy>keHHbIe B ssHBape 2015 T., ObUIM BBEIeHBI B HAYYHBINI 000POT
¥l IPOAQHA/IN3NPOBAHBI B Ka4yeCTBe 0OBEKTa MCTOPUM MCKYCCTBA. DTa CTAaThsl IOCBSIEHA UX aTpU-
OyLuy Kak pOACTBEHHBIX JMCTOB OaBapckoro mepeBopa Speculum humanae salvationis (Spiegel
menschlicher Behiltnis, nnn 3eprano genosedeckoro criacenus), yrpadeHHoro u3 Kernrcoeprcekoir
TOPOZICKOI 6mbmmotekn Bo BpeMs Bropoit muposoit Boiiabl (KOnigsberg, Stadtbibl., Cod. S 18.2°
Bl. 1ra-68vb). Pabora nocBsijeHa M3y4eHUIO UX XYA0XKECTBEHHOI IPOrPaMMBI U CTU/IVICTUYECKOTO
CXOJCTBa C MMUHMATIOpaMM BepxHeHeMelKMx aTenbe IOxHoil [epmanun nepsoit yerseptu XV B.
VccnenyeTcst MCTOpUYECKMIT KOHTEKCT CO3JaHUA PYKOIMCK B TeYeHME TPEThero KpecToBOro II0-
XOJla IIPOTUB T'YCUTOB U OBITOBAaHME 3TOTO IIPOU3BEEHNS MCKYCCTBA B O0jlee MO3JHME CTOTETS.

Mikhail Rogov
Russian State University for the Humanities, Russia

SPECULUM HUMANAE SALVATIONIS: MINIATURES FROM THE COLLECTION OF N. UGODINA

Unknown fragments of a German illuminated manuscript, which were found on Kneiphof island
in 1950 and rediscovered in January 2015, were introduced and analysed as an object of art history.
This paper is devoted to their attribution as sister leaves of the Bavarian translation of Speculum hu-
manae salvationis (Spiegel menschlicher Behéltnis or Mirror of Human Salvation), which had been
lost from Konigsberg City Library during WWII (K6nigsberg, Stadtbibl., Cod. S 18.2° BL. 1ra-68vb).
The paper studies their art programme and their similarity in style with miniatures of Upper German
workshops in South Germany of the first quarter of the 15th century. Both the historical context
of the creation of the manuscript during the third anti-Hussite crusade, and the subsequent existence
of the artwork in later centuries were discussed.

Ymakosa Beponuka Ieopruesna
Mockosckuii ocydapcmeentoiil yHusepcumem umenu M. B. Jlomonocosa, Poccust
ApXUTEKTYpHBIi OPHAMEHT POMAaHCKON Anynuu. binskue aHamornm u oTganeHHble MCTOKM

Bo BTOPOI?I nmonoBuHe XI B. POMAHCKO€ NCKYCCTBO IIO/IYYa€T pa3BUTNE Ha 3E€MJIAX AHYIII/II/I, Kyna
IpUXOIAT HOPMAaHHCKNE 3aBO€BATE/NIL. CTPOHHH/ICCH Ha4YMHaA C 3TOro MOMEHTA BIOJIb H06epe>1<b;1
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Anpuarnyeckoro Mopsi 6a3WINKY, KaK IPaBUIIO, 3allaJHOXPUCTUAHCKIE 110 CBOEY CTPYKTYpe, 00-
JIafaloT OYeHb Pa3BUTON 1 OOTraTON CKY/IBITYPHON JleKopalyeil. bolbIMHCTBO MOTMBOB, COCTaB-
JISIIOLIVX 3TOT KOJIOCCATIBbHBIA MUP IIACTUYECKON 0Opa3HOCTM, YaCTO BOCXOAUT K HOPMAaHHCKOI
KHVDKHOJ MMUHMATIOPE, OJHAKO, OHM HE BCETNAa CBOJATCA MCKIIOUYNTENbHO K HEl.

Cpenyt CKy/IbITYpPHOI IeKOpAIVY aIlyINIICKUX 0a3WINK 4acTO BCTPeYaeTCs OpHAMEHTa/lIbHO-
¢dnopanbHbIl GpuU3 C BIUVIETEHHBIMYU B Hero MyQOIOrnueckMy IepcoHakaMyl — KakK, HallpuMep,
B 6aswmkax B Tpanu u B bapy — reHeTnka KOTOpOro, BEpOsITHO, BOCXOAUT K 3HAUUTE/NIbHO Oojiee
paHHuM npororunaM. ITogo6HOro posa OpHAMEHT yKpalllaeT HEeKOTOpble MO3[JHeaHTUIHbIe MO-
3aMKV QaHTMOXUIICKMX IIOJIOB, PaBHO KaK ¥ OOP/IOpbl OTTOHOBCKMX pyKomuceil pybeska X—XI BB.
B aToM oTHOImIEHNN TaKKe 0OpalaloT Ha ce6s BHUMaHNe MaleHbK1ie MyQTbl, CKPEIUIAIONINE BeTBI
axkaH}a, paspacTalllerocs B apXuBO/IbTe HOKOBOro OKHa 6asmmuku B baprmerTte, KOTOpbIe yKpa-
IIeHBI JeKOPATVBHBIMY LIAPMKAMM, II0 BCEil BUJUMOCTY, VMUTUPYIOIIMMU KeMYyKHbIe OyCUHBI.
Hanbonee 6/m13Kyto MM aHa/IOTMI0O MOXKHO IPOCHIEANUTh Ha CTPAHUIAX VWUIIOCTPUPOBAHHBIX PO-
MaHCKUX pykomyceil Havana XII B., Bblmenmmx us ckpunropus abbarcrsa Curo B Byprynpum.
Ecnmu o6paTuTbca K paHHEXPUCTUAHCKOMY MCKYCCTBY, TO TaM IOJOOHOTO pofa MOTUB MOXKHO
BCTPETUTh B OPHAMEHTAX HAIlOJIbHBIX Mo3auk VI B., HampuMep, B epkBu AnocTonoB B Maja0e.

Crunmcrudeckasd U Xy/Io)KeCTBEHHAs IeCTPOTA ICTOYHMKOB, 110 BCeil BUAMMOCTY, OKa3aBLINX
B/IMsIHYE Ha CJIOKEHME Pa3BUTOrO MMPA POMAHCKON CKY/IBIITYPHOI 00OPa3HOCTY Ha TEPPUTOPUSIX
Anynmuu B xonne XI— navane XIII BB., cTaBUT po6ieMy IO3JHEAHTUYHOTO VICKYCCTBA, KOTOPOe
JIeXKaIo B OCHOBE BO3HMKIIETO sAB/IEHNA. PacCCMOTpeHHbIE B JOK/Iafle MaMATHUKY, KaK KaXKeTcs, 110-
3BOJIAIOT IPOCTEINUTD JJINTEIbHYIO 9BOMIOLMIO OTAENbHBIX XY[J0>KECTBEHHBIX MOTMBOB — OT II03[-
Hell aHTUYHOCTY 0 3MOX) POMAHMKIL.

Veronika Ushakova
Lomonosov Moscow State University, Russia

THE ARCHITECTURAL ORNAMENT OF ROMANESQUE APULIA.
CLOSE SIMILARITIES AND DISTANT SOURCES

The integration of Romanesque art tradition into Byzantine culture on Apulian territory was
a complex process extending over several centuries, in which the two coexisted in astonishing har-
mony with each other. The Norman conquest of these domains entailed social and cultural changes,
and this by-turn initiated the process of consolidating the traditions of Eastern Christian and West-
ern Christian art. The influence of the Occident started to make itself felt with the advent of church
buildings on Apulian territory, whose portals were carved with monumental schemes derived from
Romanesque art. It seems that the basis of this sculptural decoration was a set of images that appeared
on the pages of Norman Romanesque illuminated manuscripts dating back to the early 11th and late
12th centuries.

One of the most widespread motifs is the leafy ornament composed of figures, animals and acan-
thus that can be observed in the splendid plastic ornamentation of basilicas in Trani, Bari and Bar-
letta. It would be useful to look at some early examples, for it can be seen that both the general com-
position and single figures have a very respectable ancestry. One of these ancestors must have been
a late antique mosaic with compositions similar to those found in a mosaic pavement in Antioch dur-
ing the 1st century. Another possible source of borrowing may be seen in the representation of the
same motif in a couple of manuscripts derived from the scriptorium of Citeaux in Burgundy in the
early 12th century.

So far, then, there is no overwhelming evidence to prove that the plastic and figurative language,
which appeared in Romanesque sculpture in Apulia, is a faithful copy and combination of certain an-
cient elements. It could be only supposed that the source of some motifs ultimately goes back to the
Late Antique and early Christian pictorial prototypes, as well as to the illuminated Norman manu-
scripts. From these examples it will be seen that composers of Apulian sculptural decoration did not
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necessarily invent all of the details that they incorporated into it. They may well have collected them
from other sources and combined them with modern Romanesque motifs. This may account for
some of the obscurities in the decorations, because the vocabulary of one story is being used to tell
another.

Ilyrauyésa VMipuna BssuecmaBoBHa
Mockosckuii 2ocyoapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa, Poccus

Tockanckue nkonbl XIII Beka 1 BUsaHTUIICKIe NIPOTOTUIIBI.
CTuab Kak AMCTaHIMA

brmaropmapsa noseimuM mccnegoBaHnAM TockaHckon >xuBomycu XIII B., panee He Bcerma fo-
CTYIIHON JyIst U3y4eHus (Hampumep, psifia YyZOTBOPHBIX MKOH), 3HAYUTE/IBHO PACHIMPWICS KPYT
MaMATHMKOB 3TOTO NEPUOJA.

B nauase Beka nKoHbI B TOCKaHe 3a4acTyl0 sIB/ISINCH CKPOMHBIMM KOIIVSIMM IIPUBO3HBIX 00pa3-
1JOB MICKYCCTBA, BK/IIOYasl M3MeNNA MEIKONM IUIACTUKY VM KHVDKHONM MMHUATIOpbl. CUTyanus Hadm-
HaeT pe3Ko MEeHATbCA Iocyie 4eTBepToro KpecToBoro nmoxopa, Korja Bce yalille 3/1eCh MOABIIAITCA
IIpOU3BeNeHNA IPedecKux MacTepoB. IIpuMepHO co BTOpOI1 4eTBepTH BeKa IPOLecC KONMPOBaHUA
BU3AHTUIICKUX MKOH, TI0 BCeil BUJMMOCTM, HauMHAeT MPUOOpeTaTh MOYTU MACCOBBIN XapakTep,
Y 9TOM CTWIb Y MaHepa MICbMa MOIJIM JJOBOJIIBHO CU/IbHO M3MEHATHCS B 3aBUCUMOCTH OT 00-
pasiia, KOTOPBII ObUT TIepef; XyHLO>KHIKOM.

C cepenyHbI BEKa HAYMHAETCSA CTPEMUTENBHOE YTy4lIeHNE XKMBOMMCHBIX Ka4eCTB MKOHBI, HO 1 BCE
6oree IBHBIMM OKa3bIBAIOTCS IIPU3HAKY OTXO/Ia OT rpedecKoro npororuma. Obwuie u pazHoobpa-
311€ NIPOM3BENEHNI TI03BOJIAET BBIE/IATh HECKOIBKO LIKOJ M aKe OTHEe/IbHbIE MacCTEPCKIE.

B ucropun nckyccrBa oco6oe BHMMaHME YAeIAI0Ch pobieMaM HaTUPOBKM U aBTOPCTBA IIPO-
M3BeJIeHNII, METOJ] aHa/IM3a KOTOPBIX OB, 110 IIPEVMYILEeCTBY, CYyry0o cTumucTideckuM. B pabore
IpeANpPUHSITA MONbITKA OOBENUHUTD ¥, BO3SMOXXHO, TOIOTHUTH STU Pe3Y/IbTaThl MCCIEOBAHM-
SMU KYJIBTYpPHO-PEIUTMO3HOIO XapakTepa. CTpeMUTENIbHBIN OTXOJ OT BM3aHTUIICKOI 0OpasHO-
CTM B TOCKQaHCKOM VICKYCCTBe, 0€3yCTIOBHO, MIMeTT CBOY IPUYVHBI, B OCHOBE KOTOPBIX — crienndu-
YecKoe OTHOILEeHME K CaKpalTbHbIM 00pa3aM B VTanmmu u MHOM XapaKTep MKOHOIIOYMTAHS.

IIpocnaBneHHas 1 9yfOTBOPHAsA VKOHBI U €€ JJePUBAThl; MKOHA, PeHa3HAaYeHHaA IS pas3ind-
HBIX PEIUTMO3HBIX (QYHKIMNIT; NKOHA — KONV, IKOHA — MTOApaXkaHle, NKOHAa — BOCIIPOU3BeieHNe
0c060 moynTaeMoro obpasa B HOBOM KaueCTBe — 3TO He TO/IbKO pasHble 00/IacTy KY/IbTYPBI, 3TO
pasHas XyHoXKeCTBEHHAs JKVM3Hb IAMATHUKA, PasHas UCTOPUA €ro IPOC/IABICHNS I OTOOPaXKeHNA
B CBOEM U B IO3/IHeliIIeM BpeMeH!. Takoil KOMIUIEKCHBII Iy Th UCCTIEeNOBAaHNUA TI03BO/IAET MOHATD
KOHKpeTHbIe (aKThbl, 000CHOBATh 3aBUCYMOCTb OJJHOTO IIAMATHMKA OT JAPYTOro — TO €CTh BOCCTa-
HOBUTb XPOHOJIOTHIO, 1 00JIee TOTO — YBUJIETh IaMATHUK B €T0 IOJIMHHOM >KM3HIL.

Irina Pugacheva
Lomonosov Moscow State University, Russia

TuscAN IcoNs oF THE 13th CENTURY AND BYZANTINE PROTOTYPES.
STYLE AS A DISTANCE

Recent research into Tuscan painting of the 13th century (previously not always available for study,
for example, miracle-working icons) has significantly increased the number of monuments of this
period.

At the beginning of the century, icons in Tuscany were often copies of imported art, such as small
relief images and miniatures. After the fourth crusade the situation changes when icons by Greek art-
ists begin to appear in Tuscany. Around the second quarter of the century Byzantine icons begin
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