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«Pycckmit Peneccanc» V. U1. Mo de.
K 70-nmeTuro my6nmmkanum crarbu

Cratbs VMepemun VicaeBnua Vodde (1891-1947) «Pycckmit Peneccanc» 6bi1a omy6nmKoBaHa
B cepun «DUIONOrMYecKre HayKm» «Y4eHbIX 3alMCOK» JIEeHMHIPaZCKOro rocyJlapCTBEHHOTO YHU-
BepcureTa B 1944 . B oT/mmume ot fpyrux ero pabor oHa IpaKTUYECK) BBINIA/IA U3 MO 3PEeHUs
CIienamicToB. MeXly TeM B 9TOJ cTaTbe BIEPBbIe IIOTHMMACTCA PAJ IPO6IeM, CBA3aHHBIX C IIPO-
1IeCCOM CTaHOBJIeHNA B Poccum Xyio>KeCTBEHHOI Ky/IbTypbl HOBOro Tnna — Hosoro Bpemenn. Ilo-
HuMas PeHeccaHC KaK «T'YMaHMUCTMYECKYIO CTA[VIO MICTOPUY MBIIUIeHMs», Vlopde «aHamusupyer
PasBUTNE PEHECCAHCHOTO MUPOBO33pEHNA Ha MAaMATHUKAX PYCCKOTro MCKyccTBa». CTaTbs COCTOUT
I3 TpeX OOJIBIINX PA3/Ie/IOB, BbIE/IEHHBIX 10 XPOHO/IOTYeckoMy IpyHIIty. Ilepoiit pasgen — «Ilop-
roroBka Peneccanca» —nocrpoen Ha Marepuane XVI B. Bropoit — «Pannnit Peneccanc» — cneny-
tomtero, XVII cronerus. Tperuii, Han6omee 06beMHbIT pasgen — «Bpicoknit Peneccanc» — nocss-
meH XVIII B.

IIpexxnme Bcero, Mlodde HacTanBaeT Ha TOM, 4YTO MCTOPUIO PYCCKOTO UCKYCCTBA CIEyeT paccMa-
TPUBATh B PAMKaxX MUPOBOTO XyJ0>KECTBEHHOTO IIPOIIeCCa, pa3BUBAIOLIETOCH 110 OOIMM 3aKOHAM.
Vmenno B XVIII cromerny, ¢ oTcTaBaHueM OT LPYIMX 3allafHOEBPONIENCKMUX CTpaH, B Poccum
IMPOMCXOJQUT CTPEMUTENbHBIN Nepexof K Kynbrype HoBoro BpeMeny, NpefrnochlIKu K KOTOPOMY
OBbIIM 3a7I0>KEHBI y>Ke B I03[jHeM cpefHeBeKoBbe. Oco60 BoimeneHa ponb Ilerpa I. B crarpe orme-
YaOTCS TaKle OCHOBOIIOJIATaloNIe YepThl MckyccTBa HoBoro BpeMeHn, Kak obpaleHne K peasb-
HOMY MMPY U 4eTIOBEKY, CBETCKMI1 ¥ OTKPBITBII XapaKTep KYIbTYpbl, IPeAIOoNaraiomnii TeCHble
VHTEPHAI[VIOHA/IbHbIE Xy 0KeCTBEHHbIe KOHTAKTBHl. AHTYHOCTD ITIOHVMAeTCA B KadecTBe 001ero
npoutoro. CeppesHoe BHUMaHME yIe/lleHO HallMOHAIbHOM crennuke pycckoro UcKyccrta. MHo-
rue 3aTpoHyThle B cTtarbe V1. V. Vlodpde mpobnems! OynyT paspaboTaHbl MCCIe[OBATENIAMY IOCTIe-
IYIOLIUX ITOKOJIEHN.

Ekaterina Tyukhmeneva
Institute of Theory and History of Fine Arts of Russian Academy of Arts, Russia

“THE RUSSIAN RENAISSANCE” BY I.I. IOoFFE. TO THE 70th ANNIVERSARY
OF THE ARTICLE PUBLICATION

The article by Jeremia Isayevich Ioffe (1891-1947) entiled “The Russian Renaissance” was pub-
lished in 1944 in the Philological Series of the “Scientific Essays” (Uchenie zapiski) of the Leningrad
State University. Unlike his other works, however, this one has remained practically unnoticed by ex-
perts in the field. Meanwhile, Ioffe was the first to raise in it a number of important issues related
to the formative process of Russian art culture of a new type — the Modern period (18th — beginning
of the 20th century) culture. Interpreting the Renaissance as “a humanistic stage in the history of mind”,
he “traces the development of a Renaissance worldview in monuments of Russian art”. The article
contains three vast parts, arranged in chronological order. The first two, “The Preparation for the Re-
naissance” and “The Early Renaissance”, cover the 16th and 17th centuries respectively, whilst the
third and most voluminous one, “The High Renaissance”, is dedicated to the 18th century.

First of all, Ioffe stresses the point that Russian art history should be treated as an integral part
of the world’s history of art, developing under the same general laws. It is in the 18th century that Rus-
sia, later than other European countries, makes a swift transition towards the Modern period culture.
The foundations for this move, however, have been already laid in the late Middle Ages. Peter the
Great’s role in the process is particularly stressed here. The article looks into such fundamental fea-
tures of the Modern period art as the appeal to the real world and the real human, the secular and
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open character of culture welcoming close international art contacts. Antiquity is understood as the
common Past. Considerable attention is paid to national specifics of Russian art. Many of the problems
touched upon by loffe in this article will be further developed by the researchers of generations to come.

Kmimenko Cepreit BacunbeBny
Mockosckuii apxumexmypHoiii uncmumym (locyoapcmeennas axademus), Poccus

Oco6eHHOCTN (OPMUPOBAHNS CTUIS B PYCCKOI APXUTEKTYpPe MOCIeNeTPOBCKOTO BpeMeHM:
dnoxa uMnepaTpunbl AHHbI VIOaHHOBHBI

B pasButum pycckoil apXMTEKTypbl IOC/IENETPOBCKOIO BPEMEHM 3II0Xa IIPABJIEHUA MMIEpa-
Tpuibl AHHBI VI0aHHOBHBI, OXBaTbIBaoIas 1730-e IT., 00BIYHO paccMaTpyBaeTCsl KaK IepeXOfHbIi
aran oT IleTpoBckoro Bpemenn K anoxe npasnenns Ennsasers! [leTpoBHBL. B ncTopuko-apxurex-
TYPHOII HayKe y»Ke CTajla IPUBBIYHON XapaKTePUCTUKA STOTO AECATWIETHs KaK Hadana Gpopmm-
poBaHus B Poccum egyHOro cTuis 6apokko, pacuBeT KOTOPOro mpuxopmtcs Ha 1740-1750-e rr.
B arom orHOmeHuu 1730-e IT. 06BIYHO IPOTHUBOIOCTAB/IAIOTCA MHOTOOOPa3HOI, HEOTHOPOSHO
cTwcTndeckn Kaptuse neppoii yetsepty XVIII B. OpHako nossnenne B Havase 1730-X IT. mo-
CTpOEK B Ayxe 6apOKKO, B YaCTHOCTM paHHMX IpousBefeHuit ®.-b. Pactpemnm, ctano TonmbKo da-
CTbIO 607Iee CTIOKHOV KapTUHBI GOPMUPOBAHUS CTUISL B 3TO BpeMs.

Llenbio fOKIa/ja AB/IAETCS MOMBITKA BbISAB/IECHNS K/TI0YEBBIX MEXaHN3MOB (POPMMPOBAHMS CTU/IA
B 1730-X IT., BEpOATHBIX MCTOYHNKOB KOHKPETHBIX apXUTEKTYpHBIX ¢popM. PaccmarpuBaercs fe-
ATETPHOCTD METPOBCKMX NEHCHOHEPOB, obyuasumxcsa B Hupepnangax, B vactocty, V. K. Kopo-
00Ba, Yb) PaOOTHI JEMOHCTPUPYIOT OAVH U3 MEXaHU3MOB IIePEeHOCa B PYCCKYIO IIPAKTUKY apXUTEK-
TYpHBIX (POPM TO/UIAaHZCKOrO KaaccuumsMa u ¢ramaHjckoro 6apokko. IIpucranbHoe BHUMaHMe
K paboram ®.-b. PacTpennu 3acioHnIo B HaluX IJIa3ax po/ib APYIMX MAcTEPOB, IPOU3BELEHNUS
KOTOPBIX ChIIpa/ly He MeHee BaXHYI0 poib B ¢opMmupoBaHuu 6apokko. Ilpegnpunnmaercs mo-
IIbITKA aHa/IM3a MpoeKkToB U mocTpoek V. lllymaxepa, KOTOpble pacCMaTpUBAIOTCA B KOHTEKCTE
€BPOIIENICKOI IIKOJIbI 3TOTO MacTepa M MX OYEBMIHONM CBA3M C HEMEIIKO-aBCTPUIICKON Bepcuen
CTUIsA 6apOKKO.

Hensy4yeHHOCTh CTUINCTUYECKUX OCOOEHHOCTE)! MHOTYMX HAMSATHUKOB, TPYAHOCTb B XapaKTe-
PUCTUKe faXkKe TaKMX XPEeCTOMATUITHBIX COOpyXKeHmit 1730-X IT., Kak meTepOyprckoe Apmupai-
TENICTBO, CBUJETEIbCTBYET O HEOOXOAVIMOCTH IIeIOCTHOTO MCC/IENOBAHMSA PYCCKOM apXUTEKTYpPhI
3n0xyu AHHBI V/l0aHHOBHBI.

Sergey Klimenko
Moscow Architectural Institute (State Academy), Russia

FEATURES OF STYLE FORMATION IN THE POST-PETRINE RUSSIAN ARCHITECTURE:
THE ERA OF EMPRESS ANNA IVANOVNA

In the development of Russian architecture of the post-Petrine era the reign of Empress Anna Iva-
novna, covering the 1730s, is usually regarded as a transitional stage from Petrine time to the reign
of Elizabeth. In historical and architectural studies this decade is described as the beginning of for-
mation of unified Russian Baroque, which reached its heyday in the 1740-1750s. In this respect, the
1730s are usually counterposed to diverse, stylistically mixed first quarter of the 18th century. How-
ever, the emergence in the early 1730s of the first baroque buildings and the early works of Francesco
Bartolomeo Rastrelli in particular was only a part of a more complex process of the formation of the
style at the time.

The aim of the report is to identify key mechanisms of formation of style in the 1730s and sources
of specific architectural forms. We consider creative activity of Peter’s pensioners who studied in the
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