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Oco6eHHOCT AaPXUTEKTYPHOTIO «IIeii3a)ka» B POCIHUCAX HePKBU
boromarepu IlanTanaccel B Mucrpe

J306paxkeHne apXUTEKTYpPHOro MaHAmIadra Kak CMMBOJA OVKYMEHBI UIPajo BaKHYIO PO/b
elle B 9JUIMHUCTUYECKOM MCKycCcTBe. Kak 1 MHOTME 3/1eMEHThI aHTUYHOCTY, aPXUTEKTYPHbIE TIel-
3a)X11, 00OrallleHHbIe HOBBIMY CMBIC/IAMY, HAIIUIM TIPOZIOJ/DKEHNE B XPUCTMAHCKOM uckycctBe. C. Uyp-
uyng 1 E. Capajgu o6pamaroT BHUMaHMe Ha 0c000e 3HaUYeHe apXUTEKTYPHbIX KOMIO3NIUII B BU-
3aHTUIICKOVI >KVBOIVICY JI/Is BBIPQXKEHVSI ONIPEJIe/IeHHBIX OOTOC/IOBCKMX CMBICIOB. B 9TOM KOHTEKCTe
o6pas xpama — «BMecTHIIe HeBMecTuMoro» (C. Yypumd), 06passl TOPOLOB — CUMBOJIBI IIPOLIBE-
TaHVSI UMIIEPUM, a M300paXkeHNe 3TaHMI I KOJIOHHAJ, — OTChUIKA K 6pu1oMy Benmunio Puma (E. Ca-
pagu). TeM caMbIM M300paXkeHNe apXUTEKTYPHOIO IPOCTPAHCTBA CTAHOBUTCA CBOEOOPAasHBIM
A3BIKOM, KOTOPBIN XMBET ¥ MEHAETCA BMECTE CO CTUJIEM 3IOXM.

ApxuTtexTypHbIi TaHAmadT nIpuobpeTaeT pasBepHyThIe, IPUIYAIUBbIE POPMBI U CIIOCOOCTBYET
ApTUKY/IALMY OCHOBHBIX CMBIC/IOBBIX y3/I0B KOMIIO3MIIMM B IIO3JHEBU3AHTUIICKIII TepUo. B nepksu
bBoromatepnu Ilantanaccel B Mucrpe (1428 1.) mpOCTpaHCTBEHHbIE TOCTPOEHMSI OCOOEHHO >KMBO-
NUCHBI. MBI NONBITAINCh BBIABUTH pPOJIb, OTBENEHHYIO apXUTEKTYPHBIM II€ii3a)KaM B POCIMCAX
3TOr0 XpaMa, IIPOAHaNN3NPOBATh CMbICTIOBbIE OTTEHKM ¥ CTUIMCTUYECKME pellleHNs B KOHTEKCTe
1a/1€0JIOTOBCKOTO MCKYCCTBA.

Hapsigy ¢ oOmuM st 910X MHTEPECOM K aHTMYHOCTM ¥ YCTOSBIIMMMCS BU3AQHTUIICKMMU
TpaguuuAMHU, B 1epkBu boromarepu IlaHTaHacchl MPOCIEXMBAIOTCA Cefibl CONPUKOCHOBEHM
C Ky/IbTYPOJI 3aIIaTHOTO CPEIHEBEKOBbs. JTO IPOSBIACTCA B HEKOTOPBIX 0COOCHHOCTSAX IIOCTpOe-
HIA DPOCTPAHCTBA M CTWIMCTUYECKUX PEUIEHMAX, BbI3bIBAA aCCOLMALNN C UTANbAHCKON >KMBO-
nucplo pa"nHero Bospoxxaenus. Ilocne maTMHCKOro 3aBoeBaHusA 3alafiHble MOTUBBI BCTPEYAIOTCA
U B IPYTVIX BU3AHTUIICKUX NMAaMATHUKAX, B OCOOCHHOCT) B TeX O0JIACTAX, Ifie CBA3Y C 3allaf[HBIM
MUpOM ObUIM 6OJIee TeCHBIMIL.
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FEATURES OF THE ARCHITECTURAL “LANDSCAPE” IN THE PAINTINGS
OF THE CHURCH OF THE VIRGIN PANTANASSA IN MISTRA

Depiction of architectural landscape as a symbol of oecumene played an important role in the Hel-
lenistic art. It was adapted by the medieval culture with new meanings, like many other elements
of antiquity. S. Curc¢i¢ and H. G. Saradi mentioned the special role of architecture in Byzantine paint-
ing as means of expressing certain Christian dogmas. Thus, an image of a church represents a “con-
tainer of uncontainable” (S. Curcic), images of cities are symbols of imperial prosperity and rich ar-
chitectural backgrounds are links to the greatness of Rome (H.G. Saradi). The landscape becomes
a vehicle of a peculiar language which alters in style together with its epoch. Architectural back-
grounds reach their expanded, fantastic forms and articulate the core semantic points of composi-
tions in the Palaeologan era.

The architectural settings are notably picturesque in the paintings of the church of the Virgin Pan-
tanassa in Mistra (1428). We made an attempt to clarify a semantic role of the landscapes, to analyze
the stylistic solutions in the context of Palaeologan art. Along with the general interest in antiquity
and Byzantine traditions, there is also evidence of contacts with Western medieval culture. It appears
in some compositional peculiarities and stylistic trends which evoke Italian paintings of the early Re-
naissance. After the Latin conquest western motives appear in some other Palaeologan paintings, es-
pecially in the areas where connections with the West were very close.
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