It is safe to say that Leonardo Da Vinci is primarily interesting as a spiritually great figure.

Even his early works reveal his ingenuity as an artist, and in his last masterpieces Leonardo reaches
a truly astounding level of enlightenment.

Is it possible that such a profundity is achieved by a conventional artist, who was not familiar with
spiritual monachal practices? The answer is unambiguously negative. This is out of question just by the
nature of things. The spiritual profundity can only be achieved as a result of strenuous exercise in prayer,
comprehension of exceptional depth of the Holy Scripture, mastering of tacit prayer and getting ac-
quainted with prayer practices of the Mount Athos and hesychasm.

The paper briefly presents the contents of author’s monograph “On Hidden Fables and Undermean-
ings in the European Fine Arts”, published in 2011, Dmitri Bulanin publishing house, Saint Petersburg
and is dedicated to revealing hesychastic basis of Leonardo’s creation.
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OHTONMOrNA PYCCKOI Xy 05KeCTBEHHO KYIbTYPbI

Ha nacTosiieM srane HeoOXoaMUM ITTyOOKMIT aHA/IN3 COBPEMEHHOII KY/IbTYpPbl B KOHTEKCTe Oa-
3JMCHBIX OCHOBAHUII U CBA3€Il C NpeflIecTByoerl Tpagunueit. Heo6xogumo BbIABUTE M 0003HA-
YUTh Ba)KHENIIlVEe HaIIpABJIEHMUA, OIpefie/iAeMble XPUCTUAHCKOM OHTONIOTMEN Y aHTPOIIOIIOTMEN.
K HMM OTHOCATCA: COTEPMONTOINYECKOE, OHTOIOTMYECKOE, CMMBOINYECKOE, TUTYPrUIecKoe, MCu-
XOJIOTMYeCKOe, HPaBCTBEHHOe, aHarormdeckoe. CMBICI KY/IbTYpPbl — CBUETENbCTBOBATL 00 VcTuHe,
Kpacote u bnare. CoBpeMeHHas KynbTypa He MOXKET He 3HAaTh O HA/IM4YMM «PaICKOCTH, UKOHNYHO-
CTH, JIOTOCHOCTY, JIOTOLIECHTPU3ME ¥ COPUITHOCTI» KaK OCHOBBI CTPOEHMA XY[JOXKEeCTBEHHOro 00-
pasa. Ho peub uaer 06 mHBepCcusx, IepecTaHOBKe CMbIC/IOB 1 3HaUeHMIt s3bIKa. Heobxonym aHa-
N3 «XyHTOXKeCTBEHHBIX YTPAT», CBA3aHHBIX C BO3JeCTBMEM Ha 6a30Bble OCHOBAHNA MHTE/IEKTA.
MbI yTpaTtmim MHOTOe: YyBCTBO TapMOHUY, 00XKeCTBEHHOI KPAacOThl, CIIOCOOHOCTY K PasBUTHIO
MeTaOpUIeCKOTo 1 ACCOLMATUBHOTO MBIIITeHN:A. [Ipo61eMbl COBpeMeHHOI KOHOIICY CBS3aHBbI,
HaIlpyuMep, C YTPaToil [yXOBHO-IICUXO/IOTMYECKOTO HAlo/MHeHys mka. Heobxoaumo BHyTpeHHee
IIO3HAHME B3aVMMOJEVICTBUA JPEBHEPYCCKOIO, KIACCMYECKOTO ¥ aBAHTAP[HOTO 3TAIlOB MICKYCCTBA.
AKTyaspHON AB/IsAETCS NMpoO/IeMa MHTEPIpeTalMy XY[OXKECTBEHHBIX TEKCTOB, «OIO3HABAHU»
[IyOMHHBIX CMBICTIOB, 0€CKOHEYHOCTY 4YeTIOBEYECKOTO OBITHA, CONPSKEHHOTO ¢ BoXKeCTBEHHBIM.
C TOYKM 3peHMs XPUCTUAHCTBA BAXKHO OOCYAUTD CYTh TaKVUX IIOHATMIL, KaK CBOOOJja TBOPYECTBA,
OTBETCTBEHHOCTD XY/IO)KHMKA, JyXOBHOCTb, JYXOBHOE KyPaTOPCTBO, CMBIC/I C/TIOBA U IIE€PCIIEKTUBbI
XyI0’KeCTBEHHOTO IpomsBefeHus, gunocodusa yenoseka. Heobxomumo BepHYTbcs K Ipobieme
LIeJIOCTHOCTY U CBATOCTHM B KOHTeKcTe borouckarenbcTBa 1 60rooTcTynHndectsa. B ucropun pyc-
CKOJ1 XyIOXKeCTBEHHOJI KYJIBbTYPBI ObUIM 0CO00 3HAYMMBI TaKye SABJIEHMS, KaK VCIIOBEaJIbHOCTD
¥ IPOPOYECTBO, HEOOXOMMbIE /I TTIO3HAHNUA COBPEMEHHOTO XY/I0KECTBEHHOTO Ipoliecca.
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RUSSIAN ART CULTURE ONTOLOGY

The report investigates and analyses the modern culture in the context of basic principles and ties
with former traditions. The author examines theoretical problems of Christian ontology and anthro-
pology. These include soteriological, ontological, symbolic, liturgical, psychological, moral, anagogic
directions. The culture should testify to the ideas of absolute truth, beauty and goodness. Contempo-
rary culture knows that at the heart of the artistic image lies the concept of “paradise, icons, logos,
logocentrism and sophia”. But now there is a process of inversion, rearrangement of meaning in the
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basic concepts. We need the analysis of “artistic losses” that occur in connection with the impact
on the basic foundation of intelligence. Modern art suffers a loss in such aspects as harmony, beauty
and ability of metaphoric associative thinking. A theoretical problem is a profound comprehension
of ties between Old Russian art, classical and avant-garde art. Another actual problem is interpreta-
tion of art text. It is necessary to discuss such questions as freedom of creation, responsibility of painter,
word sense, spiritual and personal philosophy. A significant theme is integrity and holiness in the con-
text of God-seeking and apostasy. In the history of Russian art culture there were such valuable phe-
nomena as confession and prophecy which are important for perceiving modern art development.
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Nranpanckuit PeHeccanc Kak MO e/Ib HOBOM KY/IbTYPbI, HAIIMU ¥ COLMIyMa
(Ha mpumepe AHrINy BTOpoit nonosuHsl XIX Beka)

[Tpo6nemaTnka «peHeccaHCa» B COBPEMEHHOI aHITIMIICKON KY/IbType COCTaBU/IA IPefMeT UC-
C/IeJOBaHMA CIENVaINCTOB JNIIb HefJaBHero BpeMeHn. OgHaKo UTanbsAHCKMI PeHeccaHc B HMX
paccMarpuBaeTcsl OOJbIIeNl YacThl0 KaK aHAJIOT eIM3aBEeTMHCKON SIIOXM, MCTOYHUK HAI[MOHA/Ib-
HOTO BO3pOXKZieHNsA. B cBoeM oK/Iajie Mbl 0OpaTuM BHUMaHUE HA MHBIE aCIIEKTHI: IIPVYMHBI BO3-
HVKHOBEHMs MHTepeca K PeHeccaHCy B aHIIMIICKOM 0O0lIecTBe.

O6wbenuuenne Vramun B 1860-x —Havane 1870-X IT. BHOBb IPUB/IEKIO BHUMAaHNE e€BPOIIeli-
CKOTO MMPa K KY/IbTyp€ BEIMKOIO IPOIIIOrO 3TOTO pernoHa. Peneccanc cran BlepBble BOCIPU-
HVIMATbCS KaK eBpOIeliCKuII (heHOMEH, KaK OCHOBA COBPEMEHHOI 3allaffHON IVIBVIV3ALVIN, Y€MY
BO MHOTOM CHOCOOCTBOBajIa M MCTOPUKO-KY/IBTYpHas MHTeprnperanus ero fxob6om bypkxapp-
toM. KoHnenuys PeHeccaHca cTanma TpakTOBaTbCsA KaK OObeVHEHHBIN MCTOPUYECKUII IIEPUO],
VICTOYHMK TpPeX K/II0UeBBIX (PeHOMEHOB — KY/IBTYpPbI, HAL[UII I COBPEMEHHOCTI — >KMBOTpPeIIely-
I[ye TeMbl OOIIeCTBEHHBIX AVICKYCCUII BUKTOPMAHCKOM AHInu. B HOBOIT koHIenun Peneccanca
coBpeMeHHasA AHITIVA HAll/Ia paspelleHyie OCHOBHBIX IIpo6/ieM BpeMeH): COOTHOIIEeHNe TOCyaap-
cTBa (B/IaCTM), KY/IBTYPBI M PEIUTUM, T/ie KYAbTypa Obla ClIOCOOHA Terepb BHOBb OKa3bIBaTh BIN-
AHME Ha IOJUTUKY 4Yepe3 TBOPYECKME NMYHOCTHU, a MCKYCCTBO M XYJOXXHUK HafeNANNCh JyXOB-
HBIMU 1 COLMAIbHBIMU (QYHKIMAMI. PeHeccaHC TakKe acCOIMMPOBAICA C TApMOHUEN TelTeCHOTO
1 OyXOBHOro. Boccospganue JaHHOV rapMOHMM, HapylIeHHO K Hadany XX B., HA OCHOBE apXxe-
THUIIA KyJIbTYPHO-TOCYJAPCTBEHHONM CTPYKTYPbl PeHeccaHca CTaHOBUTCA ONpefeNAIINM I AH-
iy Toro BpeMeHn. CaMoil XapaKTepHOI 4epToil COBpeMeHHOCTM (HaumHas ¢ PeneccaHnca) 6b110
pasBUTHE MHAMBUAYYMA, IOApa3yMeBaloliee U IpaBUTe/A-AUKTaTOPa, OO0 beVIHYBILETO UTa/TbsIH-
CKOe 00IIeCTBO «B eAMHOe Liefioex. [laHHas COCTaB/IAIas COOTHOCWIACH C APYTUM aKTyalIbHBIM
BOIIPOCOM BPEMEHM: OIPEJEIEHNEM XapaKTepa Ky/IbTypbl KaK 3/IMTapHON MM MacCOBOIL. Penec-
CaHCHasA CEeKynApU3alysad XPUCTUAHCKUX TOHATUI U 3aMeHa UX YeIOBEYECKVMU U KYIbTYPHBIMU
KOHCTPYKIL[MAMY TaKXKe Hall/la OTK/IVK B BYKTOPMAHCKOV AHI/IMY, TZie KY/IbTypa cTama cybcTu-
TYTOM PEINTUMN.
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ITALIAN RENAISSANCE AS A MODEL OF A NEW CULTURE, NATION AND SOCIETY
(oN THE EXAMPLE OF ENGLAND OF THE SECOND HALF OF THE 19th CENTURY)

The problems of the Renaissance in modern English culture have attracted the attention of re-
searchers quite recently. However, Italian Renaissance was interpreted mostly as a counterpart of
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