School of Sidlin. Artistic and aesthetic principles of the works of School stem from the traditions
of Byzantine and ancient Russian wall painting, thus revealing the actual merging of contemporary
and eternal.

Jiri Tourek
Charles University in Prague, Czech Republic

BEGINNINGS OF CHRISTIAN NORBERG-SCHULZ’S PHENOMENOLOGICAL
THEORY OF ARCHITECTURE

Phenomenology in architecture —and in theory of architecture in particular —is a result of reac-
tion to late modernism after WWII and fatal crisis of the modernism. Christian Norberg-Schulz, one
of world leading theoretician of his days (but today his theories seem to be mostly abandoned), pro-
poses in his theories new basis for modern architecture. At the beginning it was structuralism and se-
miotics in his first book, “Intentions in Architecture”, but very soon he shifted his interest to phenom-
enology (and Heidegger) and started building his phenomenological theory. His first book on the
theme was “Existence, space and architecture”, and he went on developing phenomenology in archi-
tecture for his whole life.

My first aim is — working from the point of view of a theoretician of architecture much informed
by philosophy — to show the basis of his theory and problems that can be seen in it. My entry will de-
rive predominantly from the book “Existence, space and architecture’, but taking into consideration
his whole theoretical work. I would like to focus on the role of modernity (or lack of its role) in Nor-
berg-Schulz’s theory. That is paradoxical, since his aim was to provide new basis for modern architec-
ture, but that basis was constructed on hypothetical pre-modern experience of architecture. The key
question to debate is if modernity was a break from tradition (as modernists believed) or a form
of continuity (as proposed by Norberg-Schulz) and if it’s possible to base contemporary architecture
on the same basis as before modern time. Norberg-Schulz’s attitude towards modernity shows limits
of his theory and makes him a problematic source of ongoing phenomenological project in architecture.
As his theory influences new architecture even today it is important to understand it well, so I would
like to interpret him as part of historical turn and thus as a prototype of our situation today.

Upxu Typek
Kapnos ynusepcumem 6 Ilpaze, Yexus

Havana ¢penomenonorngeckoii reopun apxurekrypbl Kpucrnana Hop6epr-Illynpma

DeHOMEHOIOTHS B aPXUTEKTYpe — M OCOOEHHO B TEOPUU apXUTEKTYPbl — Pe3y/lIbTaT peaKLnu
Ha IO3JHMIT MOJePHU3M 1Tocie BTopoit MyupoBoit BOITHBI 11 daTanbHbIl Kpu3nuc MofepHusma. Kpu-
ctua Hop6epr-Ilynbi, ofyH 13 BeAYIMX TEOPETUKOB CBOETO BpeMeHM (Ceifyac ero Teopui, Ka-
3aJ710Chb Obl, B OCHOBHOM 3a0bITbI) OIMPA/ICS B CBOMX pabOTaxX Ha HOBbIe OCHOBAHNSA ITOHVMAaHMS
COBPEMEHHOII apXUTeKTypbl. BHauase 910 ObUIM CTPYKTYpanu3M U CEMUOTHKA, KaK B €r0 IePBOI
KHUTre «HamepeHNs B apxuTeKType», HO OYeHb CKOPO €r0 MHTEpeCchl CMECTUINCh B CTOPOHY (e-
HoMeHonoruy (u Xaiiferrepa) ¥ OH Hadasl BBICTPayBaTh COOCTBEHHYI0 ()eHOMEHOIOTMYECKYIO Te-
opuio. Ero mepBoit KHUTOI B 9TOM KJIode cTana «IK3UCTEHIUs, IPOCTPAHCTBO ¥ apXUTEKTypa»,
I C TeX HOP OH BCIO >KM3Hb 3aHMMAJICS (PeHOMEHOTIOT1el apXUTEKTYPBL.

Harreit mepBoit 3agayeit — ¢ IMO3ULIMIL TEOPETUKA apXUTEKTYPbI, 3HAKOMOTO ¢ dpuocodueit, — 6y-
JleT TI0Ka3aTh OCHOBAHMA €ro TeOPUN 1 IPOOIeMbl, KOTOpbIe B Hell copepyxarcs. Hamr gokman 6ynet
OIMPATHCSI B OCHOBHOM Ha KHUTY «JK3UCTEHIVS, IIPOCTPAHCTBO U ApXUTEKTypa», HO MbI Oyiem
TaKOKe IIPYHJMATDh BO BHUMAaHIeE BeCh KOPIIYC ero TeopeTndeckux pabor. 51 6b1 xoTen cdoxycnpo-
BaThbCs HA BJIVISHUM HOBOTO BpeMeHM (MM OTCYTCTBMM 9TOro BimsAHMsA) B Teopyu Hop6epr-Illynbia.
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9TO MmapafloKCaNbHO, TOCKOJIBKY €ro Lie/ibl0 OBIIO CO3[aTh HOBbIE OCHOBAHVA /I COBPEMEHHOI
ApXUTEKTYPBI, B TO BpeMsI KaK 3TV OCHOBaHVA ObUIM IIOCTPOEHBI Ha TUIIOTETMYECKOM IIpe-Mofiep-
HJICTCKOM OIIBITE apXUTEKTYpbl. KiTl0ueBbIM B IVMCKycCHy ABJIAETCA BOIPOC O TOM, OBIIO /I HOBOE
BpeMs (modernity) paspbIBoM ¢ Tpagynyert (KaK CYMTAIOT MOJEPHMUCTBI) MIu GOPMOIL ee IIPOROI-
xeHus (cormacao Hop6epr-Illynpiy) 1 BO3MOXHO i O/IaTaTh OCHOBAHVA COBPEMEHHOI apXUTeK-
TYpPbI Ha TOM e QyHJaMeHTe, 4TO U B epyof 1o HoBoro BpeMenu. OtHomrenne Hop6epr-1llynbia
K apXUTEKType HOBOTO BPEeMEHN [[eMOHCTPUPYET OTPAHNYEHHOCTb €r0 TeOpUM M JIe/laeT ero pa-
00TbI IPOO/IEMaTUYHBIM MICTOUYHMKOM C TOYKM 3PEHNs COBPEMEHHOTO (PeHOMEHO/IOTMYEeCKOro Ipo-
eKTa B apxuTekType. Ho MOCKONbKY ero paboThl OKasbIBAIOT BIVSHME HA Pa3BUTVE aPXUTEKTYpPhl
[lakKe CerofjH:A, B)XHO XOPOLIO pa3dMparbCs B HUX, IOITOMY MBI ObI XOTe/IV HTEPIPETHPOBATh
B3yl Hop6epr-Ilynbia Kak 4acTh MCTOPMYECKOTO MEPeBOPOTA M TAaKUM 00pa3oM KaK IpOTO-
TUII HallleVl CETONHAIIHEN CUTYalUN.

Ka6anosa JInnus ViBanoBHaA
Ilemposasodckuii 2ocydapcmeennuiii yHusepcumem, Poccus

ABanrapp: IIpo6nemMa TeopeTUI€CKOI M KYTbTYPHO-UCTOPUYECKOI
UAeHTU(PUKAINN B eBPONENICKOI ¥ PyCCKOV KYIbType

Tema pycckoro aBaHrappma sAB/IAETCS Ha CETONHAIIHMI JeHb OHON M3 CaMbIX HelpopaboTaH-
HBIX C TOYKM 3PEHMS TePMUHOTIOTMYECKON M KYJIbTYPHO-UCTOPMYECKON MaeHTUduKanum. Pedn
uzieT 00 OTCYTCTBUM MHTepIIpeTannu (peHOMeHa aBaHTrapja B PaMKax KaKoi-mmubo cepbe3HON Ch-
CTEMBI KpUTEPUEB, ET0 KATErOpU3aLuy B HAYYHOM ITOHATUITHOM aIlIapaTe, METO/IOIOTMYECKOI He-
PaspabOTaHHOCTY K/TIOUEBBIX IOHATUI M TEPMIHOB.

Lilia Kabanova
Petrozavodsk state University, Russia

AVANT-GARDE: THE PROBLEM OF THEORETICAL AND CULTURAL-HISTORICAL
IDENTITY IN EUROPEAN AND RUSSIAN CULTURE

The subject of Russian avant-garde is one of the most unexamined today, both as far as terminol-
ogy and cultural- historical identity are concerned. The interpretation of avant-garde lacks the coher-
ent criteria system, its categorization in scientific conceptual framework is deficient, key concepts and
terms are not developed in a proper methodological way.

Kum Exarepuna CepreeBHa
ObujenepkosHas acnupanmypa u 00Kmopanmypa
umenru cesamoix Kupunna u Megoous, Poccus

JInTyprudeckoe NpoCTPAHCTBO 3aMATHOEBPONEICKOr0 XpaMa
mexpy Tpupentckum u Bropeim Barukanckum co6opamu

Mexpay Tpupentckum (1545-1563) n Bropeim Batmkanckum (1962-1965) cobopamu IexuT
BPEMEHHOI OTPe30K, BMECTUBIINIT B Ce0s1 HECKOJIbKO MICTOPUYECKUX 1 KYIBTYPHBIX 3110X. OHM OT-
PXXAIOT M3MEHEHN A, IPOU3OIIEIINe B YeJIOBEKE 32 HECKOIbKO CTONETUI. JTH IIepeMeHbl Mbl BU-
IVIM B TOM 4HCJI€ M B PeIUTrMo3HOM McKyccTBe 3anagHoit Esponsr XVI-XX BB. IIpexpe Bcero,
B UCTOPUM CTPOUTENbCTBA IjepKBeil — B Ba)XKHEIIIIell 00/1acTy He TOJIbKO I BEPYIOLIEro 4Yeso-
BEKa, HO M /1A KaKJOr0, KTO M3y4aeT M LIEHUT MCTOPUIO MCKYCCTBA.

318



