of the national Spanish court portrait. On the other hand, his artworks gave impulse to the develop-
ment of the common European Baroque style of portraiture in Spain with its tendency towards glo-
rious, pompous and decorative image.

In his first portraits of Charles II Claudio Coello followed the image template set by his predeces-
sor Juan Carreno de Miranda. However, even these works display an inclination towards decorative
aspects.

As an excellent colorist Coello was meticulous and attentive in rendering the fabrics of different
cloth, though at times it aggravated the portrait’s integrity and strength of the impact.

Another step towards European Baroque painting appears to be the tendency to depict the sitter
with refinement and certain ennoblement masking the uncomely drawbacks of the model.

Portraits by Claudio Coello make an appeal with the decorative vibe and colours rather than sub-
stantial contents and depth of character.

The last years of Coello’s life at the Court in Madrid saw the arrival of a successful Italian ar-
tist— Luca Giordano (1634-1705), the first foreigner in several decades to be appointed the court
painter.

The appearance of Charles II in Giordano’s portraits became more and more refined and sophis-
ticated. Gradually the Spanish portrait merged with the Italian and French traditions.

The style of the artist, profusion of allegories and idealization result in the Baroque portrait void
of local features.

The artworks of the Italian painter started the new stage of the Spanish portrait, when the Euro-
pean painters took the upper hand at the Court. Meanwhile, the local tradition dissolved in unified
European style of decorative court portraiture with France in the lead.

Tomuppauapo lanmua Bragumuposna
Tocyoapcmeennviii Spmumasi, Poccust

Hatropmoprsl ncnanckoro xypoxunka XVIII Beka JIynca Menenpeca

Vimsa Jlynca MeneHpgeca pefIkO BCTPEYaeTCs B OTEYECTBEHHONM MCKYCCTBOBENYECKON JIMTEpa-
Type. [lonroe BpeMs OHO He YIOMMHAIOCh B M3faHuAX XX B., JaXKe B CIIELMAIbHBIX TPYy/JaX, I10-
CBAIICHHBIX MCIIAHCKOMY MCKYCCTBY, I B paboTax, HOCBSAIIEHHBIX COOCTBEHHO MCC/IEOBAHMIO Ha-
TIopMOpTa. VIMa MeneHpieca HauMHaeT MOABIATLCA TONMBKO B camMoM KoHue XX B. (1990-e rr.)
u Havase XXI cronerns, Hanpumep, B ¢pyHgamentanpHoi pabore T.II. Kanrepesoit «Vcnanms.
Vicropus mckycctBa» (2003). Hamemy oTedecTBEHHOMY 3pUTENIIO U TIOOMTETI0 MCKYCCTBA BIlep-
Bbl€ B IIpeJie/laX Halleil CTPaHbl IOCYACT/IMBIIOCh BCTPETUTBCA C ABYMs HaToopMmopTtamu Jlymca
Mernenpgeca tonbko B Havane XXI B., Ha BbicTaBke «IIpajo B OpMuTaxe», KoTopas IpOXOANIA
¢ 25 despana no 29 mas 2011 r. Tam 6pUIM TIOKa3aHbI ABe KapTuHBL: «HaTlopMopT ¢ Kyckom j10-
COCsl, IMMOHOM U TpeMs cocymamu» 1772 r. n «HaTropMopT ¢ KOpoOKOII ClIafocTelt, KpeH/enem
u gpyrumu npegmeramm» 1770 r. MHe Ha 9TOJi BpeMEHHOM SKCIIO3ULMM YAA/I0Ch HEOJHOKPATHO
HAOTIOflaTh peaKIIo MOCeTUTeNell Ha 9TV He M3BeCTHbIE MM KapTVMHBI HE3HAKOMOTO XY/IOXKHMKA.
910 OBUIO YUBIICHNE, JKeJIaHMe NOJIT0 BCMAaTPUBATbCA B M300paKeHHOE U Y3HATh XOTh YTO-HU-
Oynb 06 9TOM COBEpIIEHHO He M3BECTHOM MM XygmoxHuke. K coxanenuto, 6uorpapuyeckue faH-
HbIe O HEM U €0 XXU3HU U celfyac He OTINYAI0TCS M300M/I1eM, OHY Pa3pO3HEHHBI Y OTPBIBOYHBIL.
B Te BpemeHa ux 6sut0 U Toro Mensie. Ho, k cyacTbio, paboter Jlynca MeneHeca COXpaHUINCD
He B e[MHUIIAX, a B JJOBOJIBHO 60/bIIoM KomydecTBe. Cejfyac MOXXHO TOBOPUTD, YTO M3BECTHO
6onee copoka ero HaTIOPMOPTOB. TakKe CyllecTByeT MHPOPMAIMA M O TOM, YTO OH CO37aBal
KpoOMe HaTIopMOPTOB U nopTperbl. Ho 0 Hux manHbIx nouyry HeT. COXpaHMICA aBTONOPTPET XY-
IoXXKHVKa 1746 1. B 3apy0esxHoIl muTeparype ecTb COOOIIEHNsI O eAMHIYHBIX PaboTax XyZO>KHIKA
Y O HEKOTOPBIX BBICTaBKaX, Ile ObUIM IpefCTaBlIeHbl ero paboTel. Bonplias yacTe mpoussene-
Huii Menenpgeca Haxoputca B My3ee IIpago. V He cy4aiHO KpYIHENIINIT NCCIef0BaTelb MCIIaH-
CKOTO MCKYCCTBa I OfMH U3 Xpanureneir myses Ilpago Xyan me JIyHa, jaBas XapaKTepUCTUKY IIe-
puopa ucranckoro uckyccrsa XVIII B., ymommuaeT cnenymoiee: «B To BpeMs [Bpems mpaBieHus
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xopons Kapma III] mcnanckas mkorna Hadama OOHOBJIEHVE M YCIIELTHOE MPOABIDKEHNE K HOBBIM
BbIcoTaM: JIync MeneHziec mucan npekpacHble HATIOPMOPTBI, MHOTME JI/IA NPUHIIA ACTYpPUIICKOTO,
oynyuero xopons Kapmoca IV». Takum o6pasoM, OH IOATBEP)KJaeT Ba)KHOE 3HaueHMe TBOpYe-
crBa JI. Menenmeca s MCITAHCKOM >KVBOTIVICH.

Galina Tomirdiaro
The State Hermitage Museum, Russia

THE STILL LIVES OF THE 18th CENTURY SPANISH PAINTER LUis MELENDEZ

The name of Luis Melendez is rarely found in the literature on the art in our country. For a long
time this name wasn’t mentioned in the books published in the 20th century, even in special publica-
tions, dedicated to Spanish art, and in the studies, dedicated to still life. The name of Melendez began
to appear only at the end of 20th century (the 1990s) and at the beginning of 21st century, for exam-
ple, in fundamental work by T.P. Kaptereva (“Spain. History of Art”, 2003).

Russian spectator and art-lover in our country was able to see still lives by Luis Melendez only
at the beginning of the 21st century at the exhibition “Prado in Hermitage”, which was opened from
the 25th of February to the 29th of May 2011. There two pictures were exhibited: “Still life with part
of salmon, lemon and three vessels” (1772) and “Still life with a box of chocolates, slice of bread and
other things” (1770). At this temporal exposition sometimes I could see the reaction of visitors at these
pictures by a painter not known to them. It was surprise, a wish to gaze at the paintings for a long time
and to learn something about this master. Unfortunately, biographic information about this painter
and his life is very scarce, it is incomplete and fragmentary. But, fortunately, the works by Luis Me-
lendez survived in big quantity. Now it is possible to say that there are about forty of his still lives
in the world. There is the information that beside still lives he painted portraits. Hovever, there is hardly
any information about them. A self-portrait by the painter (1746) has survived. In foreign literature
there is information about some works by the painter and about some exhibitions where his works
were showed. The biggest part of works by Melendez is in the collection of Prado. The famous inves-
tigator of Spanish art and one of curators of Prado Juan de Luna, describing the period of Spanish art
of 18th century, said that in this period of Carlos III’s reign the Spanish school began the renovation
and reached new heights: Luis Melendez painted beautiful still lives, many of them for prince of As-
turia, the future king Carlos IV. So, J. de Luna writes about big significance of L. Melendez for Spa-
nish painting.

IIBupxoBckmit Imutpuit Onerosny
Mocxkosckuii apxumexmypnoiii uncmumym (locyoapcmeennas akademus), Poccust

IIpoucxoxpenue maHgmadTHOTO caja U poKIeHue
>KU3HEeHHOII cpenbl HoBoro BpemMeHn

B mccnemoBaHMM paccMaTpuBaeTcsa mpobieMa IMpOMCXOXKAEHNA NaHAIA(THOrO cafa B AH-
rmy anoxu IIpocBemenna. ABTOp CTpeMUTCA MOKa3aTh IPOLECC POXK/I€HNA HOBBIX MUJell B Xofie
dbopMmpoBaHus XU3HEHHON cperbl HOBOTO BpeMeHM, KOTOpbIe IIPUBEN K CO3[aHMIO TaHAIIadT-
HOTO TUIIA Cajia, CTPEMUBIIETOCA K IOf[pa>KaHUIO IPUPORHBIM (popMaM mel3axa. Psay TpakraToB
XVIII B. paccmarpuBaeTcsi B JAHHOM KOHTeKCTe: ImyOnmukanuy J>koHa J[KeliMca, BKIIOYAsi €ro
nepeBop, ¢ ¢ppaniy3ckoro KHUrYM «Teopys u MpakTMKa CafloBOTO VICKYCCTBA...», Anekcanzpa Jle-
6mona 1712 r., KoTopas mpuBjekaa k HeMy BHumaHne Ilerpa I, kauru Credpana Ceuriepa, mpe-
XJie Bcero, ero «JVkonorpagusa Pycruka... Copeprkainas yKasaHNA 110 IUTAHMPOBKE 3arOpOSHOI
pesuzieHIMN. ..», 1718 1., Pobepta Kactenna «Bumibl peBHNX, MITIOCTPUPOBAaHHBIE aBTOPOM...»,
1728 r.; bartn JIsurmm «HoBble NIpMHIMIIBI CaJOBOACTBA...», 1728 T., a TaK)Ke paHHME IPUMEPDI
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