AHTOHMO ABepNMHO, po3BaHHOro @umapere, Tpakrar «Da Pintura Antiga» ®pancucko ge Orn-
naHpia. Boobpaxkaemble apXuTeKTypHbIe TOCTporiky oT [Bopua [Jobponerenn n ITopoka y Oua-
pete no Xpama JKusonucu y Onnanjbl ABIAINCH BOIUIOLEHNEM UEM MUPOYCTPOIICTBA.

MbI cobupaeMcs IpOAHAIN3NPOBATh pa3BUTIe 0OPAasHON UieN «MUPO3IAHNUA KaK UJjeaTIbHON
apXUTEKTYPHOI IOCTPOKN» Ha NpuMepe TpakTata Ppandecko [I>KOpP>KO B KOHTEKCTE COBPEMEH-
HOJI eMy TeOpMJ apXUTEKTYPbL: MICCIE[0BATh IPe/IOKeHHbIE VIM apXUTEKTypHbIe 00pa3bl; paccMo-
TpPeTh IMPONOPLMOHAIbHbIE COOTHOIIEHNS, BbIBEIEHHbIE aBTOPOM; IIPOAHA/IN3MPOBATh ApXUTEK-
TYPHbII1 «croBapb» ®panuecko [>KOpIKo.

Msb! OymeM MccIefoBaTh TEKCT TPaKTaTa IO OPUTMHATBHOMY JIATMHCKOMY M3JaHUIO (M3[a-
Hue, xpansameecs B BNF B Ilapmke: Francesco Giorgio. De harmonia mundi totius cantica tria.
Paris, A. Berthelin, 1545), a Take npepmonaraeM 0OpaTUTbCA K TEKCTY IIE€PeBOJiA, BBIIIOTHEHHOTO
I JlepeBpom e na bongpu (u3panme, xpansmee B PI'b B Mockse: Francesco Giorgio. LHarmonie
du monde, divisée en trois cantiques. Paris, 1578). 9To II03BONNT UCIIONb30BATh B KA4eCTBE KOHTEKCTA
apXUTEKTYpHble TPAaKTaTbl, OsABMBIINECA B 910Xy BospoxxjieHns: kak B Vtanuy, Tak u Bo @PpaHummn.

Elizaveta Titova
Lomonosov Moscow State University, Moscow Kremlin Museums, Russia

THE TREATISE DE HARMONIA MUNDI BY FRANCESCO GIORGIO (1525).
ARCHITECTURE AS ALLEGORY OF THE UNIVERSE AT THE AGE OF RENAISSANCE

Francesco Zorzi, also known as Francesco Giorgio Veneto (1460-1540) was an Italian Renaissance
philosopher, theologian and humanist. He specialized in Greek and Hebrew, studied Bible and kab-
balah and was in correspondence with Giovanni Pico della Mirandola.

In his first treatise De harmonia mundi Francesco Giorgio proposed an idea of the Universe cre-
ated according to the universal system of proportion, which may be studied as laws of mathematics
used by architects. According to Francesco Giorgio’s opinion, this proportion shall be repeated in ar-
chitectural practice. He figured out himself the proportion of the interior of the temple San Francesco
della Vigna in Venice rebuilt by Jacopo Sansovino and finished by Andrea Palladio.

Allegorical buildings reflecting the concept of ideal proportion appear in majority of philosophi-
cal and architectural treatises, such as Hypnerotomachia Poliphili by Francesco Colonna, Trattato di Ar-
chitettura by Antonio Filarete and Da Pintura Antiga by Francisco de Hollanda.

We will analyze the development of the idea of “Universe as the ideal building” on the example
of the treatise by Francesco Giorgio in the context of the architectural theory of Renaissance: we study
architectural images, proposed by Francesco Giorgio; analyse system of proportions; review his ar-
chitectural vocabulary. We study the original latin edition: Francesco Giorgio, De harmonia mundi
totius cantica tria, Paris, A. Berthelin, 1545 of BNF, Paris, as well as the translation of Guy Le Fevre
de La Boderie, Francesco Giorgio, L'Harmonie du monde, divisée en trois cantiques, Paris, 1578 of RSL,
Moscow.

Tapakanosa Exarepuna ViBaHOBHa
Mockosckuii 2ocydapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa, Poccust

Ancam61p kanemmipl Manarocra B nepkBu Canta Mapus gemna Bepura B Burep6o

Kanemma Manarocra B nepky Canta Mapus pe/ta Bepura B Butep6o mpaktudeckn He yrio-
MJHAeTCsl B OTeYeCTBEHHOI mcTopuorpaduu. B 3apyOe>XHBIX MCCIELOBAHUAX ITOI KaIle/Ibl OC-
HOBHOJI aKIIeHT Jie/laeTCs Ha CTWIMCTUYECKMX OCOOEHHOCTSX ee POCINCY —9TO OffHa U3 ABYX
VI3BECTHBIX 0e3yc/IoBHBIX paboT JlopeHno na Butep6o. B psage crareit mogHMManuch BOIpOCH OT-
HOCHUTEIBHO IIOPTPETHBIX M300pa’keHMil I COOTHECEHHOCTH CIXKETOB POCINCY C COBPEMEHHBIMU
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MacTepy coOBITUAMM, HO HUIZE Kale/la ManaTocTa He paccMaTpyUBaIach Kak 3aKOHYEHHBIIT Xy-
IO>KeCTBEHHBINT aHCaMO/1b. B HacTosIIIeM MCCeTOBaHNM TaKoil TIOAXOJ IPUMEHEH BIIEpPBBIE.

CB0oe0oOpasHblIii IVITMOTUB IIPOrPaMMBI AE€KOPALM STOTO MaMATHYUKA KoHIa 60-X IT. XV B. —Tema
4yfia, CBA3aHHasA ¢ ABneHneM Mayonnsl B nepkBu Canrta Mapua nemna Bepura B 1446 1. Uypmeca
1300pakeHbl U Ha CTeHaX Kamenbl Mamatocta. 9To moBefieH1e TpexieTHeil Mapuu, B36exaB-
1Iell 110 CTyNeHsAM Xpama 1 fonyuieHHoit B CaTas CBATBIX; paclBeTIINII I0CoX B pykax VMocuda
O6pyunnka; brarosenienne, crasiiee nepBbM sTanioM borosorvtomenns; [Toknonenne MasieHiys;
1 KynbMuHanuA — Bosnecenne boromarepn, sxenanme yocToBepUThcs B KOTOpOM anocrona PomMbl
BO3BpalllaeT K BOIIPOCY BEPHI B Uy[O.

XyZ[o)KeCTBEHHOE BOIUIOIIEHNE IIPOrPpaMMbl JIeKOpaLuy Kare/uibl Manmarocra OTMEYEHO ps-
oM GopManbHBIX 0COOEHHOCTEN, 32 KX/ [0il 13 KOTOPbIX KPOETCs orpereneHHblil cMbicit. CBoe-
00pa3HOI 0ChI0 ITOTO MAPUOJIOTMYECKOTO IVIKIA SBJISETCS KOMIIO3UINS anTapHOi cTeHbl. Ha Heit
TPVDKIBI IT0 BEPTUKAIN pa3MelljeHo n3o0pakeHre MajonHnsl. KioueBoii sIB/seTCst BEPXHsIA ClieHa
Bosuecenns boromarepu. OfuH 13 aliocToO/I0B — CBUAIETENEN 9TOTO COOBITISI — BbIOMBAETCs 13 00-
Il TPYIIIBL: €r0 MO>KHO BOCIPUHUMATh OOPalleHHbIM KaK B IIPOCTPAHCTBO CaMOJI KaIe/bl (I1o-
IOOHO pe3oHepY, IPU3bIBAIOIIEMY IIOCETUTEIS IPUCOSAMHUTBCS K CO3EPLIAHNUIO Yy/Ia), TAK U K CMEX-
HOJI (IIpaBoit) cTeHe (TOra OH Kak OyATO CTAHOBUTCS YYaCTHUKOM CLI€HBI TOKJIOHeHNA MtafieHIy
Xpucty). Ilpopesaromuii mpaByo cTeHy Kares/uibl 61dopuil B OIpeeNieHHOe BpeMs CYTOK «IIpoe-
IVIPyeTCs» Ha MIPOTUBOIIOIOKHYIO CTEHY CO clieHoi «O0pydenns Mapun», Ipu 3TOM COTHEYHBII
CBET 03apsieT MMEHHO (UIYpPbI [JeHTPaTbHBIX IePCOHAXKEIL.

Ekaterina Tarakanova
Lomonosov Moscow State University, Russia

THE MAZZATOSTA CHAPEL ENSEMBLE
IN THE CHURCH OF SANTA MARIA DELLA VERITA IN VITERBO

The Mazzatosta Chapel in the Church Santa Maria della Verita is practically ignored in Russian
historiography. Foreign studies on this chapel are focused on stylistic features of its paintings — this
is one of the two known undoubted works of Lorenzo da Viterbo. Issues of the portrait presentation
and correlation between the paintings’ subjects and contemporary developments of the master’s time
are raised in several papers. However, Mazzatosta Chapel has never been examined as an integral ar-
tistic ensemble. In this research such approach is applied for the first time.

The monument was created at the end of the 1460s. Since that a unique leading idea of its decor
program is the theme of the miracle, inspired by the fact of Madonna vision in the Church Santa
Maria della Verita in 1446. Miracles are represented on the murals of Mazzatosta Chapel. This
are the behavior of three-year-old Mary, running up the Temple steps and being admitted to the
sanctum sanctorum, Josephs staff blooming up in his hands, Annunciation scene that was the first
stage of God’s incarnation, the Adoration of the Child, and culmination — the Ascension of Our
Lady; apostle Thomas’ desire to make sure himself in it returns us to the question of the miracle
belief.

Artistic realization of Mazzatosta Chapel decor program has a number of formal features with
distinct meanings. The sanctuary wall composition appears to be the axis of the mariologic cycle.
Madonna’s image is presented three times on its vertical line. The core is an upper scene of the
Ascension of Our Lady. One of the apostles — witnesses of this event — stands apart from the rest
of the group. He could be perceived faced both to the chapel space (like a reasoner inviting a visitor
to join miracle contemplation) and to the adjacent right wall (here, he is perceived as a participant
of the scene of the Adoration of the Infant Jesus). Biphory, dissecting the right wall of the chapel,
at certain time of day is projected on the opposite wall with a scene of the betrothal of Joseph
and Mary on it; exactly along with this the figures of the main characters are illuminated with
sun light.
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