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TRADITIONS OF THE RENAISSANCE IN ITALIAN ARCHITECTURE
OF NEOCLASSICISM IN THE SECOND HALF OF THE 18th CENTURY

By the middle of the 18th century works of Italian architects had been increasingly exposed to clas-
sical influence. The 1732 competition for the facade construction of the Sun Giovanni basilica in Late-
rano in Rome is recognized as the conditional starting point for the dissemination of neoclassicist
trends in the architecture of Italy.

Recognition of ideal in antiquity, interest in studying it and its emulation became the basis of neo-
classicism ideology formation for Europe. But for Italy the antiquity was one of the components of the
unique heritage, but not a single dominant prototype.

For this reason masters of the second half of the 18th century who were educated in the Academy
of S. Luca in Rome and acquainted themselves with monuments of the city, more often gave their
preference to research into the Renaissance architecture. Regarding monuments of the Renaissance
as a source for borrowing of constructions, plans of compositions and decorative elements, the archi-
tects processed the collected material again, and it was spread on all the territory of Italy as well as abroad.

Perception of the Renaissance heritage by architects followed several directions. The first one was de-
termined by the origin of separate masters. In the middle of the 18th century among the cultural figures
in Rome the so-called “Florentine party” was formed which united the architects Alessandro Galilei
and Ferdinando Fuga from Tuscany. All their works were labeled by traits of influence of the late stage
in the Renaissance in Florence, namely mannerism. In particular, it refers to the presentation of the pala-
zzo facade as a theatrical scenery as it was in the works of mannerist architect Bartolomeo Ammanati.

Another direction represents the reelaboration of Renaissance church architecture. Such masters
as Luigi Vanvitelli and again Alessandro Galilei turned to the centric building in their works, borrow-
ing the majority of ideas from Michelangelos project for the Sun Giovanni dei Fiorentini church
in Rome. Vanvitelli and Galilei cited even architecture of the earlier Renaissance architects. Creating
projects for churches in England, Galilei used images of Filippo Brunelleschi and Vanvitelli in secu-
lar buildings in Naples, reworking ideas of Donato Bramante’s centric space.

Renaissance traditions of Italian architects of the second half of the 18th century give the clearest
understanding of neoclassicism in Italy.
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«VITanbsaHCKas TeMa» B aHITIMIICKOII yca/ieOHOIT apXUTEKType SMOXM KOponeBsl Bukropun

JloKnaji MOCBAIIEH TeMe, HeJOCTaTOYHO OCBELIEHHOI, Ha Hall B3IVIAM, KaK B OT€YECTBEHHOI,
TaK ¥ 3apyOeXHON MCTOpuorpaduy — BO3ENCTBUIO UTAIbAHCKMX MAMATHUKOB Ha apXUTEKTYPY
BUKTOPMAHCKOTO ycafleOHOTO oMa. ApXUTEKTypHOe Haclenye BenmmkoOpuraHuy JaHHOTO Iepu-
Ofia CIpaBe/IMBO PAacCMAaTPMBACTCA MCCIENOBATEIAMM B paMKax IpoOIeMaTKM eBpPOIeliCKOTo
ucTopu3Ma. B ¢BA3M C 3TMM HET HMYEro yAMBUTEIBHOIO B TOM, YTO OHO IIO IIPUPOJie CBOEN OKa-
3BIBAETCA MOMUCTUINCTUYHBIM. Kak IMpaBuIo, OCHOBHO aKI[E€HT JIeNIA€TCA Ha M3YYEHUI TOTO, KaK
IIepeOCMBICTIICTCA B 3TY 310Xy HAI[MOHA/JIbHOE Haclenue, OyAb TO TOTUYecKye NaMATHUKY VIN
apxmuTeKTypa snoxu Togopos. OfHaKO IpM 3TOM ClIefyeT OTMETUTD, 4YTO MHTEPEC K apXUTEKTYp-
HOMY HaCJIeJUI0 IPYTUX €BPONENICKUX CTPAaH OCTaBaJICsA HEM3MEHHO BBICOKMM. [lamAaTHMKaM JTa-
MY B 9TOM OTHOIIEHMM IIPUHAJIEKUT 0COOEHHAs PO/Ib. DTOMY CYIIECTBYeT HECKOTIBKO 00bsICHe-
Huil. Bo-niepBbIX, MalnafiaHCcKas Tpajgulusa ocTaBuaa B bputanum sameTHbll ciefl. Bo-BTOpBIX,
07| BIIeYaT/IeHVeM OT ITyTeIIeCTBMII Ha KOHTMHEHT M Onaropaps kumram [Dx. PeckmHa, aHrmm-
YaHe OTKPBIBAIOT s ceOs1 HOBBIE IIACTBI B apXUTEKTYPHOM Hacmeguu VTanmm: cpesHeBeKOBBIN
Y paHHEpEeHEeCCaHCHBI.
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“ITALIAN THEME” IN ENGLISH COUNTRY HOUSE ARCHITECTURE OF VICTORIAN EPOCH

The report focuses on the subject that seems to be insufficiently studied, in our opinion, in both
Russian and foreign historiography — the influence of the Italian monuments on the Victorian coun-
try house architecture. The British architectural heritage of the period is rightly regarded by research-
ers as the part of the European historicism. In this regard, there is nothing surprising in the fact that
it is by its very nature polystylistic. As a rule, the focus is on learning how the national heritage was
reinterpreted in this period, whether it were Gothic monuments or Tudor architecture. However,
it should be noted that the interest in the architectural heritage of other European countries remained
consistently high. Monuments of Italy in this respect played a special role. There are several reasons
for this. Firstly, the Palladian tradition left its mark in Britain. Secondly, under the influence of trav-
elling to the Continent and due to the books of J. Ruskin, the British discovered new layers in the ar-
chitectural heritage of Italy: medieval and early Renaissance.
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«Pabota quBHasz, nogo6Ho Croy»: VicTopusa 06pa3noBoro meis3a)kHoro mapka
U €T0 MeCTO B cafoBoM ucKkycctBe IIpocBemenna

Croy, nomectbe Pryappa Temniia B rpadctBe bakmuremump, HaunHas ¢ cepepyunbl XVIII cro-
JIeTHSI CTA/I0 0OpasIOM IeN3a)KHOTO CafioBOro ctuisd. OHO OBIIO MECTOM IOCEIIEeHVs Y 3A09HOTO
usydyenns («Onucanue capoB Croy» bentona Cwun usgaBanoch ¢ 1744 1. m okas3anoch HmepBbIM
TYPKHBIM CafIOBBIM ITyT€BOAWTE/IEM), CIIEHBI U IIOCTPOVIKM VIMEHUA BapbYPOBAJIICD B JIeCATKAX
napkos EBpomsl, ot Mepeswa fo Llapckoro Cena (tema «pycckoro Croy» maydanach I1. Xeiime-
HoM 1 [I. O. llIBupkoBckuM). VIMeHHO 37iech Ha IPaKTMKe BOIUIOTMIVCH IVIAaBHBbIE VeV AHIJINII-
CKOTO TIeVI3a)KHOTO CTW/ISA: 1) KOHIENIMs «yCOBEpPIIEHCTBOBAHN», OCYIECTBJIEHHAs B 4YeThIpe
CTPOUTE/IBbHBIX 9Talla, 2) HEIPEpPBbIBHBIN Ieli3aX 0e3 TpaHuIl] U orpaf, 3) BbIIEJICHHBIE 13 HETO
CLieHbI, oO/majjaroiiye COOCTBEHHBIM HacTpOeHMeM, 4) Yepefa IaBUIbOHOB U MTAMATHUKOB, CO3/ia-
IOLIX PasHOOOpasHble OTTEHKY 3TOTO HACTPOEHUS.

B moxnane O6ymyT IpefcTaBIeHBl MaTepyaibl YeThIpeX 3TanoB cosfaHyusa Croy: nepBOHAYa/Ib-
HBII1 oM 1 maprep KoHna XVII B., ntanbaansupymommii peryaapHbii napk Yapnsa bpumxmena
(1710-1720-¢), meiisaxkuble mpeobpasoBanusa Yunbsima Kenra (1730-1740-e) u mocnemHee CIOBO
B cospgaHun Croy, HO nepBoe B ucropum «bpayHoBckoro ctunsa» — [pedeckas JonyHa, cTaBIIas
IIepBOJI CaMOCTOATeNbHON paboToii JlaHncenora Bpayna. Takum o6pasom, B Hayaje CBOeV MCTO-
PN MapK faeT IMPOKME BOSMOXKHOCTY OTKPBIBATENIO CTU/ISA, @ B KOHILE — CTY>KUT CTaHOBJIEHUIO
HOBOJI IIKOJIBI, paboTaBlIeil Ko KoHIa anoxu I[IpocBerienus.

XyO>KeCTBEHHbBIE JJOCTOMHCTBA VM KOMIIIEKCHBIN XapakTep CTOy BBI3Ba/lM K >KM3HU MHOXE-
CTBO MHTepecHbIX onucanuit. Cpegu Hux KHIDKKM Cwim n [winmna, npefHasHadYeHHbIE IJIA TY-
pucros, mmyTeBble 3aMeTKy [Jauuana [Jepo u lapna-’Koseda ge JInnsa, onncanne Opancya Ilonsa
Jlaramm, npuioxxeHHOe K (ppanuysckomy maganuio kauru T. Beittmu. B poxmape Oymer npusie-
4YEHO BHMMaHNE K IBYM T€OPETUYECKNUM TeKCTaM, e CToy CIy>KUT IPUMEPOM HOBOTO CTUJIA: 3TO
«ITocmanme x noppy bepnuurrony» Anexcanppa Iloyma (1731) u Tpakrar Tomaca Beitrin «3a-
Me4yaHNs O COBpeMeHHOM cafioBozctBe» (1770). B «Ilocmanum» Iloyna Hapsgy ¢ moxBaioil nme-
Huio («The work to wonder at: Perhaps a Stowe», «PaboTa nuBHas, ITogo6Ho Croy») comep>xurcs
3HameHuTass gopmyna «IlycTe renmit Mecta macT Tebe coBeT» M ee MOApOOHas pacmmdpoBKa.
ABTOp HOKIaja 3aHMMAeTCs MCTOPMEN aHITIMIICKOTO Ieli3aXHOro cTwis 6omee 25 et (0KojIo
50 my6mukarnmit: cm: http://www.gardenhistory.ru/page.php?pageid=421; http://www.gardenhistory.ru/
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