The Renaissance design of the construction of neoclassical mansions, as a separate problem, is not
widely investigated by researchers. The established conclusion is that the neoclassical mansion inher-
its the methods of planning developed in the era of eclecticism and Art Nouveau. The purpose of the
report is not only to indicate the ability of the neoclassical style to affect the ordering of the plan and
the spatial composition of the mansion, but also to show that the Renaissance stage of the neoclassi-
cal style is able to demonstrate the most independent and completed in their principles versions of plan,
spatial patterns, facade compositions and interior decoration.

The report will examine the evolution of the neoclassical style in the construction of mansions
by D.V. Adamovich, whose work has not yet been honored with the research, and also will touch
upon a number of neo-classical mansions, which are not examined in the specialized literature.

CmupnoBa Kcennsa BsayecnaBoBHa
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MemopuanbHble KOMIUIEKCHI reposAM U >KepTBaM Bennkoit OTeyecTBeHHOI BOIIHBI.
HepeanusoBannsblie npoekTbl 1960-1970-x romos a1 ropopa J/lennnrpaga

PaciBeT MeMOpMaIbHOTO CTPONUTENbCTBA, HOCBSIEHHOIO COObITHAM Bemukoit OTeyecTBEHHOI
BOJHBI, MPUXOANTCS Ha 1960-1970-e rr. B 1964 r. B JlenuHrpaje Obl1 OpraHM30BaH OTKPBITHIN
KOHKYPC Ha COCTaBJ/IeHNe IPOEKTa MaMATHIKA FepONYecKIM 3alUTHIKaM ropozpa. IIpodeccnonars-
Hble aPXUTEKTOPBI U JTI0OUTENN, IPUHSABIINE yYacTie B KOHKYpPCe, CO3[jaBai IPOEKTHI, He TOTbKO
TECHO CBfA3aHHbIE C Pa3BUTUEM HOBBIX PailOHOB, HO U JOIYCKAIOIJe PEKOHCTPYKIMIO UCTOPUYE-
CKOTO LJeHTpa ropopa.

3HauUTEe/IbHOE YMCIO NMPOEKTOB NPEATONaraa0o Co3faHue HOBOTO MeMOpMasa B 3alafiHON Ya-
ctu BacubeBckoro octposa. CBoeoOpasHbIMM NPONVIEAMM palioHa U TOpOJa CO CTOPOHBI 3a-
NMBa JIOJDKEH OBbUI CTaTh MeMOpPMaIbHBIN KoMIUlekc. Hambomee mMacmiTaOHBIM IIpeACTaBIIACTCSA
npoekT apxurtekropos A. Tapantyna, C. CokonoBa u Jp., IpefIonarammmii 00befuHeHne B IIpo-
TSDKEHHBIVI aHCaMO/Ib He TObKO TPAJVIIMIOHHBIX 97IEMEHTOB: OPAaTCKUX 3aXOPOHEHMIA, cTesl, obe-
JINCKA, HO U BeCTVOIO/IA HOBOJI CTAHI[UY METPO, CTOSHK) aBTOMOOWIEN, CYIeCTBYIOLINX U IIPOeK-
TUPYeMbIX XXWIBIX KBapTanoB. B mpoexre B. Bonkosa, B. Kucnnbroda un T. benenpkoit maMATHIK,
BBITTOJTHEHHBIVI B TPaAUIVIOHHON 11 JleHMHrpaga ¢opMe pasopBaHHOTO KOJbIA, IOCPEACTBOM
YCTQHOBJ/ICHHOTO B LIEHTPE IIPOXKEKTOPA, HAIIPABIEHHOTO B HE0O, IIpelaraeTCs MCIONIb30BaTh B Ka-
4ecTBe MadKa.

ApxurexTop-mobutens B. KnuMoB cosfaer mpoekT rpaHanosHoro Memopuana Ha Hese, Ha-
nporus Crpenku BacunbeBckoro octpoBa. B ocHOBe mpoekTa —ujiess pasBUTUA CUMMETPUYHON
xoMnoauuuy CTpeKy IyTeM COOPY)XXEeHVSA OCTPOBa C OOEMNCKOM M 3[aHMeM My3es. ApXUTeK-
topsl B. Macnos u I. CkopoxopoB mpejiaraay pa3déuTb HOBYIO IUIOIIAlb ¢ MOHYMEHTOM HEIO-
CPENCTBEHHO 32 3[jJaHMeM bupyxu, 3HaYMTEIbHO M3MEHMB T€M CaMbIM MCTOPUYECKYIO 3aCTPONKY
Crpenku. B. ITonos, C. YmakoB u ap. mpepiaraau pa3duTb HOBBII MeMOpPUal HENOCPENCTBEHHO
nepeq IIaBHBIM (acazioM AJMUpanTeicTBa.

MHorue apXuTeKTOpbl pacCMaTpUBa/IN B KaueCTBE MECTA Il CTPOUTEIbCTBA I0KHbIE PallOHbI
Jlennnrpaga. V1. ManbpkoB paspabaTbiBaeT NMPOTSDKEHHBII KOMIUIEKC, OPTaHWYHO BK/TIOYEHHBIN
B TPAHCIIOPTHYIO Pa3BA3KYy C KPYTOBbIM ABIDKeHMeM B parioHe Cpenneir Porarku. IIpoexr B. Iep-
MaHa 1 A. KoXyXxoBa IpefnonaraeT cos3jaHue MeMOpyana HEMOCPENCTBEHHO B IIEHTPe TPaHC-
IIOPTHO pa3BA3KY, OT KOTOPOI 6epyT Hadano moporu Ha Mocksy, Kues, ABuaropopok u aspo-
nopT. MHOrMe mpoeKkThl Ha fore JIEHMHrpajia IO IpaBy MOXXHO CUMTATh IpeALIIeCTBEHHUKaMU
cosfaHHoro B 1975 r. MonymeHTa Ha [lnomanu ITo6ensr.

brarogaps paccmarpuBaeMbIM MaTepyanaM BbICTPAaMBAEeTCs JeTa/lbHasA KapTUHA Pa3sBUTUA XY-
JI0)KeCTBEHHBIX 00pa30B, IPVM3BAHHBIX YBEKOBEYNTD ITaMATh O 3aLUTHNUKAX J/IeHUMHIpajja B Iepyoy,
Bennkoit OtedecTBEHHOV BOJHBI.
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MONUMENTS TO HEROES AND VICTIMS OF THE GREAT PATRIOTIC WAR.
UNREALIZED PROJECTS OF THE 1960-1970S IN LENINGRAD

An opened competition for architectural projects of monuments to the heroic defenders of Len-
ingrad was held in 1964. Professional and non-professional architects who took part in this compe-
tition created projects closely associated with the development of the new city regions as well as pro-
jects which allowed the reconstruction of the historical center.

Some architects proposed to establish a memorial in the western part of Vasilyevsky island, on the
shore of the Gulf of Finland so it could be regarded as the city’s propylaeum. The most magnificent
project was developed by architects A. Tarantul, S. Sokolova and represented a large ensemble, which
included not only fraternal burial, eternal flame and stele, but also a new metro lobby, parking, exist-
ing and newly-planned residential quarters.

Memorial composed by V. Volkova, V. Kisilgof and T. Belenkaya follows the shape of a broken ring
strung on piles growing out of the water. The searchlight mounted in the center of it allows using
it as a beacon.

Non-professional architect V. Klimov creates a grandiose project on the Neva River, by the Old
Saint Petersburg Stock Exchange and Rostral Columns. His idea was to extend a symmetrical com-
position of the existing historical ensemble by creating an artificial island with an obelisk and mu-
seum. Architects V. Maslov and G. Skorohodov suggested building a new monument directly behind
the Old Stock Exchange, thus significantly changing the historical area. V. Popov and S. Ushakov pro-
posed to set the new memorial directly in front of the main facade of the Admiralty building.

Many architects considered the southern regions of Leningrad as a perfect site for the new memo-
rial. I. Malkov develops an extended complex included in the transport interchange. Project by V. Ger-
man and A. Kozhuhov assumes location of the monument in the very center of the transport inter-
change, where the roads to Moscow, Kiev and airport begin. Many projects of the south area may
be regarded as the forerunners to the monument on the Victory Square created in 1975.

With the help of the studied materials we can trace the development of the memorial typology
dedicated to the defenders of Leningrad during the Great Patriotic war.
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RUSSIAN BELGRADE (1920-1941) — BETWEEN THE REAL BUiLT ENVIRONMENT
AND HISTORIOGRAPHICAL UTOPIA

Between 1920 and 1941 almost 350 Russian architects and constructing engineers built a lot of pub-
lic and private buildings in the friendly city of Belgrade, which had adopted them after their exile from
homeland after the Revolution and bloody Civil war. As a special professional group, obviosly fa-
vorized by Yugoslav king Aleksandar I Karadjordjevic, they gained highest positions in official state
administration (Krasnov, Loukomski, Baumgarten, Androsov etc). Very productive and ideologically
loyal to the ruling dynasty, Russian technicians left strong creative and historical trace in the midwar
Belgrade, especially in its sillhouets, bridges, churches, ministery buildings, public monuments, man-
sions and representative palaces. Many of educated eyewitnesses, contemporaries and later historio-
graphic scholars, used to qualify their efforts as crucial and impressive. Some of them clearly spoke
about Russian Belgrade, emphasizing their important civilization role during that time.

Gradually, the positive and narrative attitude towards Russian Belgrade arose but after WWII, new
communistic regime in Yugoslavia started to impose its oblivion. In postmodern and postcommu-
nistic period, for different reasons historical places which represented Russian Belgrade became ac-
tual again, as a sign of political and historiographic revenge towards long period of cultural oblivion.
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