was a man of Romanticism and a visionary genius as well. He was occupied with the ideas of the in-
finity, great drama and of the divine that challenged viewers’ senses of space and time. “Walking Upon
the Sea” is an art piece of its time, a manifest reflection of skepticism of the era of groundbreaking ex-
periments, innovations and discoveries. Special attention is paid to the elements of the painting re-
vealing the author’ interest in tuning viewers’ emotions and artistic devices to gain a new dramatic
impact on them. Apart from this, there is an attempt to interpret his choice of a religious theme which
is apparently incompatible with the romantic worldview and how it was correlated with a romantic
category of the sublime. Aivazovsky will return to this theme at least twice in his later career. The pa-
per contains the analysis of the artist’s symbolic lanuage and the means he used to set his inner eye
into the core of his artworks.

Tusana bopuy, Virops boposan
Benepaockuii ynusepcumem, Cepoust

B nmouckax Bo3BbIlIeHHOro: ViBan AiiBa3soBcKuil «X0KaeHue 1mo Bogam» (1849)
u3 [ocymapcTBeHHOr0 XygoskecTBeHHOro coopanus Koponesckoro gsopua B Cepoun

Henopparonasacsa cnoBeCHOMY BbIpaXKEHMIO pOMaHTUYECKasA KaTerOpUsA «BO3BBIIIEHHOT0» YBJIE-
Kajia ¥ MCKyIIaja 3HaMeHUToro xypokHuka XIX cromerus Visana KoncrantuHoBuya AiiBasos-
ckoro. CBOM pa3MBIIUIEHNUS O Hell OH BOIUIOTMI B OeCUMC/IeHHBIX BU3YaIbHBIX oOpasax. Jokan
IIOCBSAIIEH CaMOJl paHHel M3BECTHOJ BepCuy ero KapTUHBI «XoX/eHne Mo Bogam» (1849), koro-
pas HeaBHO ObIa 3aHOBO OTKPBITA ¥ IIPeACTaB/IeHa IIOCTIe pecTaBpanyy u KoHcepsanuu B [ocy-
JapCTBEHHOM XynoxkecTBeHHOM cobpanuu (KoponeBckmit gBopen, benrpan). Ilpenmoxena mo-
TIbITKA aHA/IM3a 3TON CBOe0OpasHOll pabOThI, B KOTOPOI HOYHOI Mefi3aK MITOPMAILETO MOPS CTY>KUT
BbIPa)KEHMEM PEIUTMO3HON TEMBI, IIOJAHHON CKBO3b IIPM3MY BHYTPEHHEIO MIPa XY/IOXKHIKA, €T0
MBICIeNl, MUPOBO33PEHNUA Y IIPOBUJICHN O TPALYIIUX rofiaX. AJIBa30BCKMIL OBUT 4eJIOBEKOM SII0XU
pOMaHTM3Ma U TeHNeM-BU3MOHepOM. Ero [yMbl BONMHOBaIM HMOHATHUA «OECKOHEYHOTO», «OoxXe-
CTBEHHOI'O», «BEJIMKOI IpaMbl», KOTOPbIE IOMa/IN TPAJNLIMIOHHOE BOCIIPUATIE IIPOCTPAHCTBA U Bpe-
MEHV B M300pasuTeNIbHOM UCKYCCTBE. «XOXKIeHNe II0 BOfaM» — IIPOM3BeieHIe CBOET SIIOXM, OT-
YEeT/IIVBO OTPA3MBIIEEe CKENTUIM3M 3Pbl PEBOMIOLVIOHHBIX HAYYHBIX OTKPBITUI U 9KCIIEPUMEHTOB.
Ocoboe BHUMaHNE B JOK/Iafie YAEIEHO OCOOEHHOCTAM KAapTVHBI, CBUJIETE/IbCTBYIOLIVIM O CTPEeM-
JIEHUY XY[IOXKHMKA HACTPOUTD SMOLIVN 3PUTETA, U XY[J0’KECTBEHHBIM IIpMeMaM, C TIOMOILIbI0 KOTOPbIX
OH JJOCTMUIAeT HOBOTO ipaMaTudeckoro apdexra. Kpome TOro, npeanpuHsaTa momnbTka 00bsICHUTD
BBIOOP PEUTVIO3HOI TEMBI, OYEBMTHO HECOBMECTVIMOII C POMaHTUYECKIIM MUPOBO33PEeHMEM, I BbI-
SABUTDb, KAK OHa COOTHOCUTCS C KaTeropueil «BO3BBIIIEHHOTO». BriocnencTBum AiBa3oBCKUil Bep-
HETCS K 9TOJ TeMe IO MEHbIIEN Mepe ABaXKAbI. B 3akmrouenne npuBeieH aHaIN3 CUMBONINYECKOTO
A3BIKA XY[JOXKHVKA U CPENCTB, KOTOPble OH MCIIOJIb30BaJI, YTOObI HACTPOUTD CBOJI BHYTPEHHMII
B30p /LA IPETBOPEHV PEATbHOCTY B XyIOXKeCTBEHHbIe 00pa3bl CBOMX IIPOM3BEICHMIL.

CkBopnoBa ExatepuHa AnekcaHpoBHa
Canxm-Ilemep6ypeckuti eocyoapcmeennuiii ynusepcumem, Poccus

ITanopama A. A. Ponnepa: HoBble manHbIE
o nanopamax B Ilerep6ypre B cepequne XIX Beka

Jlo mocnegHero BpeMeHM IaHOpPaMa, JuopaMa M POACTBEHHbIE UM XYIO>KECTBEHHbIE ABJIEHUSA
OCTaBa/IMCh BHE IO/ 3PEHMA CIIELMANNCTOB 10 PyCCKOMY MCKyccTBY. Ecm pasBuTme gmopambl
B Poccum B coBeTcKmil mepmoj; HaKOHeI] MOMY4YWIO B IIOC/IEJHME TO[bl BCECTOPOHHIOK XapaK-
TepUCTUKY B paborax A.A. JIpy>)kMHUHA, TO 00600IIAIOEr0 MCCIeOBAHNA, KOTOPOE OCBEIIAIo
Obl OpITOBaHMeE U pa3BUTHe aHOpaM u ayopaM B Poccun B XIX B., He co3faHo 1o cux mop. Jaxe
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OT/e/IbHbIE TIAMATHUKY PeKO yAOCTauBamuch BHUMaHuA. OcoOeHHO JoCaHbIM 3a0BeHMe oTede-
CTBEHHBIX ITPOM3BEJEHMIT I MaTepyUasIoB IpefcTaB/sAeTcd Ha QOoHe pasBUTON TPASVLINMM U3yde-
HUS UOpaM B 3apy0eXHOM JMICKYCCTBO3SHAHMM, Ifie Hay4Has auTeparypa o6 sToM ¢peHOMeHe Io-
VICTVIHE OTPOMHa.

Hacrosamas craThs ocBellaeT OfVMH U3 3HAYMMBIX 3MM30/I0B B Pa3BUTUM MICKYCCTBA ITAaHOPaM
u puopaM B Poccun, a umenHo nanopamy «Bup ITamepmo» (1846 I.), HANMCAHHYIO XYOXXHIKOM
bupmanom no scknsy K. ®. Illlunkensa u npencrasneHHyio B IletepOypre AnppeeM AnamoBudeM
Ponnepom (Anppeac Jleonrapy Pomnep, 1805-1891). Hemery o mpoucxoxpenuto, Pomtep 60mb-
Iy 4acTh XusHu nposen B Poccun, B Cankr-Iletepbypre, Kyma npu6bsr B 1834 r. yxe mpu-
3HAHHBIM MAacTE€POM I I7ie Ha IMPOTKEeHUN 45 JIeT 3aHMMaN JO/DKHOCTD JIEKOPAaToOpa U MePBOro
MamuHucTa ViMmepaTopcknx TeatpoB. Ero gexopanyum 3acinyXnuaym egyuHOLYIIHO BOCTOPKEHHbBIE
OT3BIBBI MyO/IMKM ¥ KPUTHKN. BrOc/encTBum y mcciaemoBaresnieil €ro TBOPYECTBO IOMY4YNIO He-
OJIHO3HAUHBIE OIIEHKM, HO TaK VJIM MHA4e ero BKJIAJ B pasBuTye cueHorpaduu B Poccyn nsyden.
Opnako 1o ceil eHb IOYTU COBEPIIEHHO HEM3BECTHBIMM OCTAIOTCA ImaHopaMa «Bup Ilanepmo»
VI IMOpaMBbl, IeMOHCTpupoBaBiyecs: UM B [TetepOypre, XoTs obpaljeHne XyL0oXKHIKA-IeKopaTopa
K 3TOJ 06acTV TBOPYECTBA MPENCTAB/IACTCSA 3aKOHOMEPHBIM U €CTEeCTBEHHBIM.

[Tanopama «Bup [Tamepmo» Obia mocBsiieHa nyTemectBuio Ha Cununnio B 1845-1846 rr. nm-
neparopa Huxonas I, ero cynpyru Anekcanppor @egoposubl 1 ux godepu Onbru. B ITamepmo co-
CTOSI/IaCh IOMOJIBKA BeMMKON KHSDKHBI ¢ KaprmoM Broprembeprckum. [loporue mjis mMIiepaTopcKoit
CeMbJ)i BOCIIOMUHAHNUA ObUIM IIPU3BAaHbI COXPAHUTH TaKue NaMATHVKY, KaK OJIbIVH IaBWIbOH
B Komonncrckom mapke (apxmurexrop A.Vl. lllTakeHIHelep), HblHe yTpadeHHbI YailHbI [0OM,
v Penena, B mapke 3HameHka B [leTeprode, KoTopble ObUIN CO3/jaHBI B Te Xe rofsl, 1 ap. CBoe
3aKOHHO€ MeCTO B MX 4Ypefie 3aHMMaeT ¥ He COXpaHuBIIasAcA u 3abbitas «[laHopama Iamepmon.

B nanHOI cTaTbe NpefCTaB/IeHbl MPEX/E He VCIO/Ib30BaBIINECS VMCCIEOBATENAMM TOKYMEH-
Ta/IbHble U 1306pasuTenbHble Matepuansl u3 PTVIA u ITVIA CII6, a Takxxe u3 coBpeMeHHOi1 Por-
JIepy NepUOAVKM, KOTOpble II03BOJIAIT COCTaBUTD IpefCTaBIeHNe 00 3TOi CTpaHuUIle B UCTOPUN
na"Hopam B Poccum.

Ekaterina Skvortcova
Saint Petersburg State University, Russia

ANDREAS LEONHARD ROLLER’S PANORAMA AND NEw FAcCTS
ABOUT PANORAMAS IN ST. PETERSBURG IN THE MID-19th CENTURY

Whereas panoramas and dioramas in Europe and the USA have been thoroughly explored and the
research is still in progress, such artistic phenomena have so far been almost absolutely ignored by spe-
cialists in Russian art. In recent years dioramas in Soviet art have eventually been comprehensively
studied by A. A. Druzhinin. However, there is still no work tracing the development of panoramas
and dioramas in the 19th-century Russia. Most of the pieces remain obscure, though this kind of art
once enjoyed immense popularity.

The intention of the paper is to shed new light upon a significant, but hitherto unknown episode
in the development of panoramas and dioramas in the Russian Empire, namely a panorama “View
of Palermo” (1846), painted by Birman after a sketch by K. E Schinkel and presented in St. Petersburg
by Andrei Adamovich Roller (Andreas Leonhard Roller, 1805-1891) —a German-born artist long
active in Russia. He arrived to St. Petersburg in 1834 already as a renowned master and spent there
45 years working as a decorator and the first machine operator of the Imperial Theaters. Stage scen-
ery created by him was greatly admired by both the public and critics. The researchers are not unan-
imous in high appreciation of his heritage, but his contribution to the development of scenography
in Russia is anyway widely known. He also tried his hand at the art of panoramas and dioramas which
is cognate to that of scenery. These works remain thus far forgotten.

Panorama “View of Palermo” was dedicated to the trip of Nicolas I, his wife Aleksandra and their
daughter Olga to Sicily in 1845-1846. In Palermo Olga got engaged to Charles I of Wirttemberg.
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To keep precious memories of this journey several pavilions were constructed in the same years, such
as Olgas Pavilion in Colonist Park (by A.I. Stackenschneider), Teahouse, or Renella, in Znamenka
Park in Peterhof (destroyed), etc. “Panorama of Palermo’, now lost and forgotten, should recover its
place in history among them.

The paper offers analysis of documentary and visual materials from Russian State Historical Ar-
chive, Central State Historical Archive of St. Petersburg and periodicals of Roller’s time, revealing this
page in the history of panoramas in Russia.

Joanna Woch
Polish Institute of World Art Studies, Poland

ART OF POLISH PAINTERS IN SIBERIA IN THE 19th CENTURY

People fascinated with Siberia in the 19th century were mainly researchers, collectors, travellers,
artists and adventurers, as well as exiles who passionately discovered the unknown, not only geo-
graphically and botanically, but also culturally and spiritually. It was a fashionable custom to keep
a diary during a journey and to create albums with views of cities, depictions of the monuments and
citizens. In contrast to the expeditions across Europe, those to the Asian continent, in particular to Si-
beria, were dangerous and rare. The paper discusses the first Siberian expeditions, which were under-
taken by Polish artists: Jan Krzysztof Damel (1780-1840), Leopold Niemirowski (1810-1833) and
Bronislaw Zaleski (1819-1880).

MNoanna Box
Ionvckuti uHcmumym uccned08anus Muposozo uckyccmea, Ionvuia

VckyccTBO HONBCKNX XyRoKHNKOB B Cnbupu B XIX Beke

B XIX cronern Cubupb BbI3BIBa/Ia MHTEPeC ITIABHBIM 00pa3oM y MCCIeoBaTeel, KO/UIeKIIN-
OHEpOB, My TeLIeCTBEHHNKOB, XY0>KHIKOB, T00MTeTel IPUK/ITIOUeHNI], @ TAKXKe CCBUIbHBIX, KOTOpbIe
CO CTPAcThIO Opamich OTKPHIBATh HeM3BeJJAHHOE — He TONbKO reorpaduio n 60TaHMKY, HO U Ma-
TepUaNbHYIO U IyXOBHYIO KY/IbTypy pernoHa. MopHoii Tpafuimeit cTaio BeCTY BO BpeM: MOe3IK!
IHEBHUK M CO3aBaTh abOOMBI C BUIAMU TOPOJOB, M300paKEHUAMN MaMATHUKOB U MOPTPET-
HBIMJ 3apMCOBKaMM MeCTHOTO HaceleHMs. B oTnmdme oT myTemlecTBuit mo EBpomne, skcnenumym
B Asuio, ocobenHo B Cubupb, ObIM OmacHbIMU U pefkuMu. JlOKmaz IMOCBSIeH IMePBBIM 9KCIle-
muiysaM B CuOUpb, COBEpIIEHHBIM IONbCKUMM XyAoxKHMKamy, — SJHoM Kummrodpom Jamenem
(1780-1840), Jleononbnom Humeposckum (1810-1833), bponucnaBom 3anecckum (1819-1880).

I'ynaesa Hapgexxpa MuxaiimoBHa
Canxm-IlemepOypeckuii 20cydapcmeeHHulii akadeMuuecKuil UHCHUMY M HUB80NUCH,
ckynvnmypuL u apxumexmypot umeru V. E. Penuna, Poccus

Xymo)xecTBEHHOE CTTOBO, POXKAeHHoe 13 xuBonucu: Ponb napagHoro noprpera
B xponuke H. C. JleckoBa «3axypmanbiii pog»

Pycckas mutepatypa XIX B. aKkTMBHO 3aVIMCTBYeT IPVHIINIIBI, CIOXKEThI, 0Opasbl 11 UiV >KUBO-
IVICHOTO MCKYCCTBA, KOTOPO€ HAapsAAY C UCKYCCTBOM C/I0Ba (POPMUPYET ICTETUYECKYI0 KapTUHY
MUpa, BKIIIo4aeTcs B GymIocopCckuii AUCKYPC SMOXN. B nTore, KynbTypHbI (OH cO37aeTcst B3ayMO-
IeICTBYEM M B3aMIMOIIPOHVKHOBEHEM Pa3/IMYHBIX Xy[J0KECTBEHHBIX KOJJOB — C/IOBECHOTO U BU3Y-
anpHOroO. ITpegmeTom TBOpUYECKOro MHTEpeca IMucaTeNs CIy>KaT He TOIbKO >KVMBOIVCHbBIE IIOJIOTHA,
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