xopons Kapma III] mcnanckas mkorna Hadama OOHOBJIEHVE M YCIIELTHOE MPOABIDKEHNE K HOBBIM
BbIcoTaM: JIync MeneHziec mucan npekpacHble HATIOPMOPTBI, MHOTME JI/IA NPUHIIA ACTYpPUIICKOTO,
oynyuero xopons Kapmoca IV». Takum o6pasoM, OH IOATBEP)KJaeT Ba)KHOE 3HaueHMe TBOpYe-
crBa JI. Menenmeca s MCITAHCKOM >KVBOTIVICH.

Galina Tomirdiaro
The State Hermitage Museum, Russia

THE STILL LIVES OF THE 18th CENTURY SPANISH PAINTER LUis MELENDEZ

The name of Luis Melendez is rarely found in the literature on the art in our country. For a long
time this name wasn’t mentioned in the books published in the 20th century, even in special publica-
tions, dedicated to Spanish art, and in the studies, dedicated to still life. The name of Melendez began
to appear only at the end of 20th century (the 1990s) and at the beginning of 21st century, for exam-
ple, in fundamental work by T.P. Kaptereva (“Spain. History of Art”, 2003).

Russian spectator and art-lover in our country was able to see still lives by Luis Melendez only
at the beginning of the 21st century at the exhibition “Prado in Hermitage”, which was opened from
the 25th of February to the 29th of May 2011. There two pictures were exhibited: “Still life with part
of salmon, lemon and three vessels” (1772) and “Still life with a box of chocolates, slice of bread and
other things” (1770). At this temporal exposition sometimes I could see the reaction of visitors at these
pictures by a painter not known to them. It was surprise, a wish to gaze at the paintings for a long time
and to learn something about this master. Unfortunately, biographic information about this painter
and his life is very scarce, it is incomplete and fragmentary. But, fortunately, the works by Luis Me-
lendez survived in big quantity. Now it is possible to say that there are about forty of his still lives
in the world. There is the information that beside still lives he painted portraits. Hovever, there is hardly
any information about them. A self-portrait by the painter (1746) has survived. In foreign literature
there is information about some works by the painter and about some exhibitions where his works
were showed. The biggest part of works by Melendez is in the collection of Prado. The famous inves-
tigator of Spanish art and one of curators of Prado Juan de Luna, describing the period of Spanish art
of 18th century, said that in this period of Carlos III’s reign the Spanish school began the renovation
and reached new heights: Luis Melendez painted beautiful still lives, many of them for prince of As-
turia, the future king Carlos IV. So, J. de Luna writes about big significance of L. Melendez for Spa-
nish painting.

IIBupxoBckmit Imutpuit Onerosny
Mocxkosckuii apxumexmypnoiii uncmumym (locyoapcmeennas akademus), Poccust

IIpoucxoxpenue maHgmadTHOTO caja U poKIeHue
>KU3HEeHHOII cpenbl HoBoro BpemMeHn

B mccnemoBaHMM paccMaTpuBaeTcsa mpobieMa IMpOMCXOXKAEHNA NaHAIA(THOrO cafa B AH-
rmy anoxu IIpocBemenna. ABTOp CTpeMUTCA MOKa3aTh IPOLECC POXK/I€HNA HOBBIX MUJell B Xofie
dbopMmpoBaHus XU3HEHHON cperbl HOBOTO BpeMeHM, KOTOpbIe IIPUBEN K CO3[aHMIO TaHAIIadT-
HOTO TUIIA Cajia, CTPEMUBIIETOCA K IOf[pa>KaHUIO IPUPORHBIM (popMaM mel3axa. Psay TpakraToB
XVIII B. paccmarpuBaeTcsi B JAHHOM KOHTeKCTe: ImyOnmukanuy J>koHa J[KeliMca, BKIIOYAsi €ro
nepeBop, ¢ ¢ppaniy3ckoro KHUrYM «Teopys u MpakTMKa CafloBOTO VICKYCCTBA...», Anekcanzpa Jle-
6mona 1712 r., KoTopas mpuBjekaa k HeMy BHumaHne Ilerpa I, kauru Credpana Ceuriepa, mpe-
XJie Bcero, ero «JVkonorpagusa Pycruka... Copeprkainas yKasaHNA 110 IUTAHMPOBKE 3arOpOSHOI
pesuzieHIMN. ..», 1718 1., Pobepta Kactenna «Bumibl peBHNX, MITIOCTPUPOBAaHHBIE aBTOPOM...»,
1728 r.; bartn JIsurmm «HoBble NIpMHIMIIBI CaJOBOACTBA...», 1728 T., a TaK)Ke paHHME IPUMEPDI
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VICIIO/Ib30BAHMA eVl IaHAIIAa(THOTO cajja B MPaKTUYeCKUX paboTax yIIOMSIHYTBIX MacTepos. Jc-
C/leJoBaH/e€ OCHOBBIBAETCS Ha MEPBOMCTOYHMKAX U ITOKA3bIBAET TOT NEPUOJ, B Pa3BUTUN aHI/INIA-
CKOTO CaJJlOBOTO MCKYCCTBA, KOTOPBIN CTa/ NPUHIMIINAIbHO BaXXHBIM J/I1 BOSHUKHOBEHNSA aHTPO-
IOTeHHOVI cpenbl HoBoro Bpemenn.

Cy1ecTBeHHOE BHUMAaHME yfeneHo BmusaHnio ¢punocopun nopaa IHToHu llledrcbepn Ha xy-
IOXKeCTBEHHDBIE MIPEfICTAB/IeHNs O MapKe M apXUTEKType, ero ujesaM oOpalleHNs K eCTeCTBEHHON
KpacoTe Ieii3aXka KaK BhIpaXKeHI0 bo)KecTBEHHOI BOMM M KIACCUYECKO apXUTEKType KaK 4Yesto-
BEYECKOMY M300peTeHNIO, BOBIEYEHHOMY B 3BOJIIOLVIO )KVI3HEHHO Cpefibl, CONUHAIOINXCS BO-
enyHO B nmaHpgmagpTHOM cany. Cpenyu GakToOpoB, paccMaTpUBAOIUXCS B paboTe, KaK ChIPaBIINX
B)XHYIO POJIb B CTAHOBJIEHMM HOBOT'O TUIIA CaZJlOBOTO MICKYCCTBA — I093MA U XyJ0>KeCTBEHHbIE aK-
uun Anexcanpgpa Iloyma, neaTenbHOCTD U UAEONIOTMA 3HAMEHUTOTO cafoBHuKa Yapnbsa bpmmx-
MaHa. Ocoboe BHMMaHIE y/eleHO BIMAHNUIO Ha CO3/jaHNe MIefI3a>KHOTO ITapKa XXMBOIICLA YIIbsIMa
KeHTa, cospaBilero BbIjaroIyecs IPYMeEpPbl PaHHMX JIAHAUIA(THBIX MAPKOB, U MO3TY YWIbAMY
[llencTony, aBTOpPy 3HaMEHUTBIX «beCcCBASHBIX MBIC/IEN O CaJloBOM MCKYCCTBE...», 1764 I., KOTO-
poMy naHAmadTHEI TapK 0053aH YCUIEHNEM B €T0 U/Ie0/IOTUY CEHTUMEHTANIN3MA, I B IIeIOM I10-
BBIIIEHJEM YyBCTBEHHOCTY BOCIPUATUA Ccajia. ABTOp TOBOPUT O HamOOJIbIIeM pasBUTHUN HOBOTO
TUIIA IIapKa B IIPOM3BEICHNAX NIPOCIaBIeHHOro MacTepa «CriocobHoro» bpayHa, a Taxoke o fanb-
HeJIIeM pasBUTUM NEM3KHBIX UIEN M CBA3YM UX C apXUTEKTypoit anoxu IIpocsemenna Bpemenn
Yunbsama Yemb6epca n Yapnpza KamepoHa, KoTopble BHECIN B JTaHAUIA(THBIN CaJ] XYA0XKEeCTBEH-
HBIN IMAJIOT MEX/Y K/IaCCUKOI, TOTUKON 1 BocTOKOM.

Dmitry Shvidkovsky
Moscow Architectural Institute (State Academy), Russia

THE ORIGIN OF THE LANDSCAPE GARDEN AND THE BIRTH OF MODERN ENVIRONMENT

The paper is devoted to the origin of the landscape garden in England. It gives a short account
of the history of the previous kind of garden — the formal or regular one. It shows the process of the
birth of new ideas in the human environment formation which leads to the creation of the new type
of garden, which followed the natural forms. Several treatises of the 18th century are analyzed such
as the work of John James, who translated from French “The Theory and Practice of Gardening...”
by Alexander Leblond in 1712, the book of Stefan Switzer “Iconographia Rustica... Containing Di-
rections for the General Planning of a Country House...”, 1718, Robert Castell “The Villas of the An-
cients Illustrated..”, 1728; Batty Langley “New Principles of Gardening...”, 1728, as well as the activity
of John James and others as practical gardeners. The work is based on primary sources and describes
the period in art history, which is important for understanding the emergence of new informal fea-
tures which influenced the creation of modern environment.

The influence of the philosophy of Lord Shaftsbury on the artistic theory of architecture and gar-
dening is described: the attitude of Lord Shaftsbury towards the natural beauty as the expression
of the will of God and architecture as the human invention which influenced the evolution of built
environment and especially the creation of the landscape garden. In the paper different aspects of the
origin of the new type of garden are analyzed. Among them: the poetry and artistic actions of Alex-
ander Pope in his own garden, the practical measures of the famous gardener Charles Bridgman. Spe-
cial attention is paid to the impact of the painter William Kent, who made several early landscape gar-
dens, and the poet William Shenston, the author of “Unconnected Thoughts on Gardening..”, 1764,
who made sentimentalism one of the foundations of the landscape garden as a new type of human
environment. Then the author speaks of the highest development of the landscape garden in the
works of the most famous English master “Capability” Brown and further ideas of the development
of the human environment of the architects of the British classicism belonging to the generation of sir
William Chambers and Charles Cameron, who introduced the dialog of Classic, Gothic and Orien-
tal into the making of “enlightened” environment.
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