Of considerable interest are various interpretations of “images of the sacred” by the representatives
of contemporary art: from manipulations with the iconographic images and symbols taken out of a se-
mantic context of Christian tradition to experience of immersion in depths of personal experience
and comprehension of a sacral image. Religious subjects in contemporary art of the 2000s are the ex-
perience of the appeal to the two-thousand-year cultural tradition capable of updating the modern
art both on semantic and the formal level.

Illexypuna /Irogpmuna Inogoposna
Canxm-Ilemepbypeckuii eocyoapcmeenHulii uHcrmumym xynvmypot, Poccust

I peBHue esponerickne cuHaroru B pucyHkax I. K. JIykomckoro

B rpadmueckom tBopuectse I. K. Jlykomckoro (1884-1952) sanmagHo-eBpoIerickas apxuTeKTypa
3aHMMajla OTPOMHO€E MECTO, KaK B JIOPEBOJIIOLMIOHHBIN NIEPUOJ, TaK U B IEPUOJ, SMUTPALUNL.

Xy/IO>)KHMK HEOJHOKPAaTHO COBepIIas MyTellecTsus o EBpore, 3anedarieBasd B CBOUX PUCYH-
Kax JM aKBape/sAX CTapMHHble NaMATHUKM Kuesa, Bapmasbl, IIparu, Kpakosa, Kenbna, Ilapimxa,
Puma, Beneunn u gp. VIHTepec K apXUTEKTYpPHOI CTapyHe Y apXUTEKTOpa-XyAOXKHMKA U TOTfA
VI TIO3)Ke COYeTasl B cebe M3ydeHMe apXUTeKTYPHBIX pOPM C HEYCTaHHBIM >KeJIaHVeM 3alledaTyIeTh
UX B PUCYHKaX.

C ¢despansa 1934 r. no monb 1935 1. B Jlonpone u Ilapike cocTosimach cepust BbICTaBOK [. Jly-
KOMCKOT'O, HEOXKM/IAHHBIX II0 CBO€il HOBM3HE — BBICTABKM [PEBHMX €BPOIENCKMX CHMHAror. Bol-
CTaBKJ IIPOLIIN B Lie7ioM psifie rajnepeit: Leicester Gallery, The Royal Institute of British Architects,
The Wildenstein Gallery, The Batsford Callery University Colledge (mmox arupoit Espeiickoro ucro-
pUYecKoro o61ecTna).

BbIcTaBKIM MMeIy OTpPOMHBIN yCIleX, TONTy4YMB MIMPOKOe OTpakeHMe B nevyaTu. JInsa camoro xy-
JIOXKHVKA VIHTepeC K CMHArorajbHOI apXUTeKType He Obl1 HOBBIM. Ellje B eTCTBe, IPOBEJEeHHOM
Ha YKpauHe, eMy 3allOMHMIACh OfHA CTapas e€BpeiiCKas CHMHArora, Iopasusllasg €ro CBOEil Opu-
ruHanbHOCTHI0. Ha BpicTaBke «Mupa mckycctBa» B IletepOypre (1917) um ObIIO IpefcTaBIeHO
8 PUCYHKOB YKpamHCKUX cuHaror. Ofep>KUMBbIi IIOMCKOM CTapMHHBIX apXUTEKTYpPHBIX ¢opm, Jly-
KOMCKIII PelnyI OTIPaBUTbCA «B TYILIy BOCTOYHO-EBPOIIENICKOT0, IOTbCKO-PYCCKOTO €BPEICTBAY.
[TpoHukHYB B 3abpoieHHble U OegHble yronky Bombiamy, Tanuiuy, [Tonechs, Xygo>KHUK 0CMOTpen
144 cynarory 1 O6bI1 BOCXWIIEH OPUTMHAIBHOCTBIO OTAE/IbHBIX 3aMedaTe/IbHbIX XpaMoB. [Iperectsb
3TOTO MICKYCCTBA OH BUJE B €T0 «HEMOCPENACTBEHHOCTN, B HAMBHOM apXaYHOCTN».

[TopasutenbHO TO, 4TO (PPeCcKM CTAPUHHBIX MOTbCKO-PYCCKMX CYHATrOTL, 0OC/TeOBaHHbIX 1 3a-
pucoBanHbIX . K. JlykoMckMM, 1o XapakTepy U TUITY YTBapy, Gpecok U eKOpaLuy ABWINCDH HOJ-
JIMHHBIM OTK/IMKOM (pecok u fexopaumit eBpevickoit cunaroru III cronerus.

Ycnex ero T0HJOHCKON BBICTABKU ABUJICA JI/I1 HETO CEpbe3HOI U 3acTy>KeHHOI Harpagoit. Kon-
JIEKIVIA ero paboT 6blIa mpruobpeTeHa IPYIIION KPYITHBIX eBPeICKMX MEIeHAaTOB C Jja/IbHEeNIINM
HaMepeHNeM IOAPUTh ee MaleCTMHCKOMY MY3el0.

Ludmila Shekhurina
Saint Petersburg State University of Culture and Arts, Russia

THE OLD FUROPEAN SYNAGOGUES IN G. K. LUKOMSKI’S DRAWINGS

Western European architecture occupied an important place in graphic works of G. K. Lukomski
(1884-1952) both of the pre-revolutionary period and of the period of emigration.

The artist often traveled to Europe capturing in his drawings and watercolors ancient monuments
of Kiev, Warsaw, Prague, Krakow, Cologne, Paris, Rome, Venice, etc. His interest in architectural
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antiquities combined the study of architectural forms with a relentless desire to render them in his
pictures.

From February 1934 to July 1935 in London and Paris a series of exhibitions of G. Lukomsky was
arranged. Being an impressive array of depictions of ancient European synagogues it was surprising
in its novelty. Exhibitions were held in a number of galleries: Leicester Gallery, The Royal Institute
of British Architects, The Wildenstein Gallery, The Batsford Callery University Colledge (under the
auspices of the Jewish historical society).

The exhibition was a huge success and was widely discussed in the press. The artist’s interest in ar-
chitecture of synagogues was rooted in his childhood spent in the Ukraine. Then he was struck with
originality of an old Jewish synagogue which he often recalled. Later, at the exhibition of “The World
of Art” in St. Petersburg (1917) he represented 8 drawings depicting Ukrainian synagogues. Obsessed
with the search for ancient architectural forms, Lukomski decided to go “in a thick Eastern European,
Polish-Russian Jewry”.

Going into poor parts of Volhynia, Galicia, Polissia, the artist examined 144 synagogues and was de-
lighted with their originality. In his opinion, the charm of this art lies in its “directness, naive archaism”

Strikingly, the frescoes of the old Polish-Russian synagogues, examined and sketched by G. K. Lu-
komski, the nature and type of utensil, murals and scenery were a genuine response to frescoes and
decorations of the third-century Jewish synagogue.

The success of his London exhibition was a serious and well-deserved award. The collection of his
works was purchased by a group of major Jewish philanthropists with the further intention to give
it to the Palestinian Museum.

OscannukoBa Enena bopucosna
Mockosckuii apxumexkmyprouii uncmumym (Iocyoapcmeennas axademus), Poccus

Huxkomnait [Imurpuesny Bunorpamos o mpo6nemMax oXpaHbl HaCHeTUs
B Mockse B 1920-1930-e roapl. K 130-1eTHIo co JHA poKAeHNA

Hukonait [Imutpuesny Bunorpanos (1885-1980) chirpan BaXHYIO pOb B Jielie OXPaHBI MO-
ckoBckoro HacnenuA. OH Bo3raap/n Cekunio n3006pasuTenbHbIX MCKyccTB 1 Kommccnio mo ox-
paHe naMATHNKOB MoccoBeta, pectaBpupoBan Kuraiiroponckyto creny, Cyxapey 6aiHio, Kpac-
Hble ¥ Tpuymdanbuble Bopora, brarosemenckmit cobop B MockoBckoMm Kpemie 1 KpemieBckue
CTeHBI U GamHy, coopykeHns Tponue-CeprueBoit 1aBpsl U ApPyIye LIeIeBPbl PyCCKON apXUTeK-
Typbl. OH coTpygundan ¢ A.B. IllyceBpIM, pyKOBOJA CO BTOPOJ MOMOBMHBI 1940-X IT. opranusa-
nuent [ocynapcrBeHHoro myses pycckoit apxutekrypsl (THVIMA M. A.B. Illycesa), roe u pabo-
TaJl JO KOHIIA CBOE TPYJOBOM JeATEbHOCTI.

CeropiHsA 0COOEHHO aKTya/lbHO 3By4aT TEKCThI JJHEBHUKOB apXUTEKTOPa, KOTOPbIE OH BEJl eXKe-
mHeBHO ¢ 1905 ., 6yay4m cBUjeTe/leM ¥ YYaCTHUKOM Ba)KHEMIINX COOBITHMI, paboTasi B KOHTAKTe
C KPYIHeNIIVMM JesTelAMIU KYIbTYpbl. BuHOrpamoB co3pan BecbMa OOBEKTUBHBIN MCTOpUYe-
CKUII JOKYMEHT, OTPasuBLINIT 0OCTaHOBKY B MOCKOBCKOM Y4VIINIIE SKMBOIIVICH, BasHUA U 30/4e-
CTBa, I7le OH Y4YWICH; peann3aliio IJlaHa MOHYMEHTA/IbHON Npomaranjbl B MOCKBe, OTBETCTBEH-
HBIM 32 JICIIO/IHEHVe KOTOPOTrO OH OBUT; IeATeTbHOCTh MOCKOBCKUX M OOIEPOCCUIICKIX OPTaHOB
OXpaHBl HacleAys, KPyMHOMACIITaOHYI0 PeCTaBpalVio ¥ IOC/IeNOBABIINII 32 Hell CHOC CTapuH-
HBIX 3/TaHUIA.

bonpion mHTEpEC CerofHa NpeACTaBIAeT ONMCAHHOE BUMHOrpafloBbIM IPOTUBOCTOAHNME Jes-
Te/lell KY/IbTYPbl I MOCKOBCKVX YMHOBHMKOB, CTpeMMBLIMXCA B 1920-1930-e . «<0OHOBUTB» TO-
POZ IyTeM CHOCa Hanboree 3aMeTHBIX CTAPMHHBIX 3[aHMUII, Cpefiy KOTOPBIX OblM IjepkBy Hukosbl
bonbmoit Kpect Ha Vnbuuke, Ycnennsa Ha Ilokposke. OH pacckasan o xope pabotsr I1.]I. ba-
PAHOBCKOTO, OTpecTaBpupoOBaBIlero Ianarsl [omumpiHa B OxoTHOM papy u Kasanckuit cobop
Ha KpacHnoit mnomazay n o cBoeit pecraBpanyy Kuraitropopckoit crensl, Kpacubix u Tpuymdans-
HBIX BOpoT, CyxapeBoii OalIHm.
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