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Y uctokoB: aHTponoMop@HbIe 11 300MOpdHBIE 00pa3bl paHHECTABAHCKON
METATOIIACTUKN U X TPOUCXOKIECHINE

OCHOBHBIM MCTOYHMKOM JII PEKOHCTPYKIMM MaTepuaJbHOTO M JIyXOBHOIO MIMpa paHHeC/a-
BAHCKMX KY/IBTYP, IIOABJIEHNE KOTOPBIX Ha MICTOPMYECKON CIleHEe OTHOCUTCA K 3aK/ITI0YUTETbHOMY
aTany Benmkoro nepecenenns HapofoB, CIy>KaT apXeonorndeckue fanuble. Viccnenoparenu orme-
YaloT IOYTY IIOJIHOE OTCYTCTBME B MaTepuajaX paHHEC/IABAHCKMX apXeoNOrnMuecKX NaMATHUKOB
TpeTbeil yeTBepTy | THIC. H. 3. IPEIMETOB AEKOPATVBHO-IIPUK/IAJHOIO UCKYCCTBA, KaK COOCTBEH-
HBIX, TaK ¥ VIMIIOPTHBIX. [lo/iIroe BpeMsl YHUKA/JIbHBIM B 9TOM OTHOLIEHNMM O6bUT MapTBIHOBCKUIL
K1afl, HaliieHHbl1 B CpenHeM I[Tognenposbe B Hauane XX B. 3HaMEHUTbIE «MapThIHOBCKIE Y€/IO-
BEYKI» VI «KOHI» VHTEPIIPETHPOBAINCH KaK JOCTATOYHO peajMCTIIeCKye M300paXKeHN JIIofel
VI >KMBOTHBIX — IrepoeB a1oca win sA3brdeckux 6oxxects (b. A. Pribakos, B. M. Bacunenxo, H. Yay-
cupuc) wim Kak ydactHukos puctanui (I ®. Kopsyxnha).

CeropHa KOMMYECTBO M3BECTHBIX JMTBHIX IUIOCKMX META/UIMYECKMX (PUIYPOK MapTHIHOBCKOTO
THUIIA Y LIIAOOHOB IS X M3TOTOBJICHMS MHOTOKPATHO yBenn4mnoch. OHM paclpoCTpaHAINCH
o Bceit nepudeprn Buszantuitckoit nmnepun VII B. H. 9., BKmovasa bankansl, CpegHee [logyHa-
Bbe 1 KaBka3. OyHKIuM GUIypox moka OCTaroTCs HesICHBIMIA.

ITo aHamOIMM C pacHoNoKEeHNEM aHTPOIIOMOP(HOTO U CUMMETPUYHBIX 110 OTHOLIEHVIO K HEMY
300MOpP(QHBIX M300paKeHMIT Ha 3aCTeXKax-(uOyrTax peKOHCTPYUPYeTCs KOMIIO3MLN, KOTOpas
MOXXeT OBITh COOTHECEHA C PAacIIPOCTPAHEHHBIM B PaHHECPEHEBEKOBOM €BPOIIEVICKOM IIPUK/IATHOM
UCKyCCTBe CroKeToM «IIpopok [laHunn BO pBY IbBMHOM», a OH B CBOIO OY€PENb BOCXOAUT K BOC-
TOYHOXPUCTUAHCKUM obpasiam. Komnosnnums «lanunn co mpBamu» Oblyla BOCIPUHSITA U B PaH-
HEC/IaBAHCKOM JeKOPAaTMBHO-TIPUK/IAJHOM VICKYCCTBE HE3aBMCUMO OT €€ IIOHMMAaHNA ¥ MHTepIIpe-
Tanyy. VICXOZHBIM I aHTPOIIOMOP(]HBIX M300paskeHN i O6b11 06pa3 6€360pooro, CTPVU>KEHHOTO
B CKOOKY BOMHa-BapBapa B TYHMKe, KOTOPBIIl IIMPOKO MPEACTaBIeH B BU3AHTUIICKMX MO3aMKax,
BBIIIVBKAX U XY[AOXXECTBEHHOM JINThbe. [JOTIOTHUTEIbHO CBUJETEIbCTBYIOT 00 MCXOJHOM BU3aH-
TUIICKOM MIMITyJIbCe TaKle JeKOpaTHBHbIE 37IEMEHTDI, KaK TPaB/pOBAaHHbIE Ta/IbMOBbIE BETBY, I1aB-
JIMHBY VI BepOTIOKbI T'OJIOBKM B 0POPM/ICHNN aHTPOIIO300MOPPHBIX ProyI.

VIHTepecHO OTMETUTD, YTO APYyIVie Pa3HOBUIHOCT THETIPOBCKUX PUOYT — IMab4aThle M «ITHLIe-
TO/IOBbI€» — MIMEIOT ¥ TUIIOJIOTMYECKUE, ¥ CTYIMCTUYECKNE IPOTOTUIIBI CPeiXl CUHXPOHHBIX rep-
MaHCKVX: MOTVBBI XMIIIHOV ITUIBI C 3aTHYTHIM KJIIOBOM, T'OJIOBBI JpakoHa, cnypanu. OcobeHHOo
IIOKa3aTe/IbHO COIIOCTABJIEHME PasBUTHs TUIIOOTMYecKuX psAnos ¢ubyn B IlogHenpoBbe 1 BecT-
TOTCKOM VIcmanum: Ha caMoil BOCTOYHOI ¥ CaMOM 3aI1a/IHOM OKpayHaX BOCTOYHOI€PMAaHCKOTO MMPa
nporeccsl popMooOpa3oBaHMA IPOXOAAT KOHBEPTeHTHO, 00pasys CXOXKie TUIIONOTMYeCKIe PAMIbL.

Olga Shcheglova
Saint Petersburg State University, Russia

AT THE ROOT: ANTHROPOMORPHIC AND ZOOMORPHIC IMAGES OF EARLY
SLAvic METAL PLASTIC AND THEIR ORIGIN

The main source for the reconstruction of the material and the spiritual world of early Slavic cul-
tures, whose appearance on the hystorical scene relates to the final stage of the Great Migration is ar-
chaeological evidence. Researchers note almost complete lack of pieces of applied art, both their own
and imported, in the early Slavic archaeological materials of the third quarter of the Ist millennium AD.
For a long time Martynovsky treasure found in the Middle Dnieper in the early 20th century was
unique in this respect. Famous “Martynovka men” and “horses” were interpreted as a fairly realistic
images of people and animals — the heroes of the epic and pagan deities (B. A. Rybakov, V.N. Vasi-
lenko, N. Chausidis) or as participants in stadia (G. F. Korzoukhina).
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Today the number of known casting flat metal figures of Martynovka type and templates greatly
increased. They are distributed over the entire periphery of the Byzantine Empire including the Bal-
kans, the Caucasus and the Middle Danube in the 7th century AD.

By analogy based on the location of anthropomorphic and symmetrical zoomorphic images on fibu-
las the composition is reconstructed. It can be related to common in early medieval European arts
and crafts plot “The prophet Daniel in the lion’s den”, which in turn goes back to the Eastern Chris-
tian models.

Composition “Daniel with lions” was perceived in early Slavic arts and crafts, regardless of its un-
derstanding and interpretation. The source for the anthropomorphic image was the image of a beard-
less barbarian warrior dressed in tunic, which is widely represented in Byzantine mosaics, embroi-
deries and casting. Additionally, evidences of the original Byzantine impulse are decorative elements
such as etched palm branches, peacock and the camel head in the design of antropozoomorfic brooches.

It is interesting to note that other types of the Dnieper fibulas have both typological and stylistic
prototypes among the synchronous German examples: motives of the bird with a curved beak, a dra-
gon’s head, spirals. Especially revealing is the comparison of the typological series of brooches in the
Dnieper region and Visigothic Spain: the processes of formation are convergent, forming similar ty-
pological series in the most eastern and the most western outskirts of the East German world.

ITonosa Enena AnexkcangpoBHa
Hayunas 6ubnuomexa Poccuiickoti Akademuu xydosxcecms, Poccus

Y4yenne ncnxasma u ero BIVsAHNE HA CTVIb MOHYMEHTANIbHOM >XuBonucyu Konna XIV seka
u3 xpamos [loBMoHTOBa ropopa Bo IIckose. IIpo6rema cBera

Crporas u siCHasi CUCTeMa >XMBOIIJMCHOTO YOpaHCTBa BOCTOYHOXPUCTMAHCKOTO XpaMa II03BO-
JSIeT eMy B IIOJIHOJ Mepe BOIIIOWATh Mojenb Mupa boxxbero. Mofienb Mupa ecTb BbIpaKeHMe MU-
POIOHVMaHVSA 00IIeCTBa, UAEIHO-IIEHHOCTHAs COCTAB/AILIas KOTOPOro 6muta chopMupoBaHa
B Busantuu B XIV Beke B pesynbrare ¢pmnocodcko-60rocioBCKuX CHOPOB, YTO €CTECTBEHHO HAIIIO
OTpaKeHMe B UCKYCCTBE 3IOXN.

B Hamrem mokaje pedb MOVAET O BAVAHUY yYeHMs UCUXa3Ma Ha CTIIb (Ppecok 13 xpamos JJoB-
MoHTOBa ropopa Bo Ilckose kon1a XIV Beka. B wacTHOcTH Hac OyzieT MHTepecoBaTh, KaK MacTe-
pamMu peranach nmpo6jaemMa cBeTa IIpy CO3[MAHNN CTEHOINCEIL.

[Tonnmanne penomena PaBOpcKOro cBera SABIATOCH OFHMM U3 IJIABHBIX BOIPOCOB MCHUXACT-
ckux cnopoB XIV B. YTBepX/ieHMEe BO3MOXXHOCTY IOCPENCTBOM «yMHOTO JIeTaHNA» y3peTb CBeT
TopHero crano ¢unocopcko-acTeTndecKoil ocHoBoiT [laneonorosckoro Bospoxenns, uaeitHas
6a3a KOTOPOTro XOTs M OT/INYAETCA OT XapaKTepHOI I 3amajHoeBporeiickoro PeHeccaHca, HO 00-
TAJlaeT TOV >Ke TyMaHMCTUYECKOJ HAIIPAaBI€EHHOCTBIO. B 3TOT mepmop Ky/bTypa U MCKYCCTBO IIPU-
obpeTaloT 6oJee TMYHOCTHYIO, SMOLMIOHATIBHYIO OKPACKY.

B XIV B. ngen ncmxasma noayduin IUPOKOe pacpoCTpaHeHNe B IIPaBOCTABHOM MUPE, B TOM
gyce u B [IpeBHeit Pycu. Hanbornee sipko, KOHEYHO, OHM BOIUIOTW/INCH B 9KCIIPECCUBHBIX 00pa-
3ax cBATbIX Peodana [peka n3 Craco-IIpeobparkenckoit uepksu Ha Vinbune ynuie B Hosropope
(1378 1.).

Pocrimcy xpamoB [IoBMOHTOBa ropopa ObUIM CO3JjaHBI ITO3[IHEe, U UJIeITHO-CMbIC/IOBOE 3Haue-
Hlle «CBETOBBIX aKIleHTOB» B Hux nHoe. [. C. KonmakoBa OTHOCUT 9Ty NaMATHMKY, HapAAY ¢ dpe-
ckamu nepksu Peopopa Crpatmnara Ha Pyublo, K TaKk Ha3blBaeMOMY «IICEBI,O3KCIIPECCUBHOMY»
HarnpasjeHuto. ITo 3amevanuto uccnegoBatesns, GUrypsl cBAThIX u3 nepksu Peogopa Crparmiara
ABJIIIOT Y)Ke «TPaHC(HOPMUPOBAHHYIO, ,lIepellIaBJIeHHYI0" TelecHyI0 060m104uKky» (Konnaxosa I. C.
Ppeckn nepksu Pegopa Crparunara B HoBropope. MecTo maMATHMKA B 11a/1€0JIOTOBCKOM VICKYC-
ctBe XIV Beka // [IpeBHepycckoe uckyccTBo: bankansl, Pyce. CII6., 1995. C. 330).

B xpame Ne 9 JloBMOHTOBa ropopa curyanus uHasd. CBeT, IepeJaHHbIl 4acTBIMU IIpoOenamu,
He pacTBOPSET TeJIeCHYI0 000/I0UKY, @ HAITIATHO OTOOpaXkaeT BHYTPEHHIOI [yXOBHYIO XXI3Hb (0CO-
O€HHO B 9TOM CMBIC/Ie BBIPA3UTENbHBI 00pasbl CBATHIX My4eHNMI]). TeM caMbIM 00pa3bl Ha IICKOBCKUX
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