co6oit pacckas Kuuru beitus, a cueHa «AjaM HapuiiaeT 3Bepeii» CefyeT 3a M3THaHMEM IIpapo-
JBuTenen u3 pas.

HeoObIr4HbIe OTK/IOHEHVSI MOYKHO CBSI3aTh CO CTPEMJIEHVEM CO3JaTesIeil BPaT MOMYEePKHYTDb CUM-
BOJIMYECKYI0 TPAKTOBKY M3BECTHBIX 3MM3070B IIrcanma. B To >xe BpeMsA MHOIMe MKOHOTpadm-
JecK1e 0COOEHHOCTV OODBACHAIOTCA He B IOCTETHIO Ouepelb C IOMOIIbI0 PA3ANMYHBIX ITUTEpa-
TYPHBIX IIPOVM3BEIECHNI, VIMEBIINX XOX/IeH)e B JJOMOHTOIbCKOI Pycu: amoxpudos, nerommcer,
aruorpadum 1 rTuMHOTpapum.

TaxuM 06pasoM, MKOHOrpadsi BETXO3aBETHBIX CIIeH IOKHBIX BPAT B 3HAUMTE/NIbHON CTEIeHU
pacxoguTcs ¢ «o(UIANbHON» BepCcHell CBAILIEHHON MCTOPUM M OTpakaeT OOraTyio TpajuIio
Oubmeiickoit anokpududeckoit mureparypsl Ha Pycu B mepsoit Tpetn XIII cronerns.

Anna Manukian
The private cultural institution “The Museum of the Russian Icon”, Russia

THE OLD TESTAMENT ICONOGRAPHY OF THE SOUTH DOOR
OF THE NATIVITY OF THE VIRGIN CATHEDRAL IN SUZDAL
AND LITERARY TRADITION OF THE PRE-MoNGOL Rus’

The figurative cycle of the south door of the Nativity of the Virgin Cathedral in Suzdal, created be-
tween 1227 and 1238, is usually perceived to be the cycle of angels. However, Old Testament scenes pre-
vail in it numerically, so that the door might as well be considered a true digest of Biblical history. Due
to a large number and variety of Old Testament episodes, the Suzdal cycle remains unique not only
in the earliest, pre-Mongol, period of Old Rus, but also throughout the entire Russian Middle Ages.

The iconography of particular scenes generally following Byzantine models is rather unconven-
tional, as many details do not conform to orthodox Biblical narrative and have no parallels in Chris-
tian art of that time. Among them “Adam naming the animals”, “Cain killing Abel”, “Angel drowning
Sodom and Gomorrah’, “Angels fortifying David for a battle with Goliath” deserve special attention.

The inclusion of some unusual scenes in the door iconographic program and inconsistency of its
chronological order should also be explained. Thus, “The Fall of Satan” placed at the top of the door
valve as if amid the Days of Creation opens the Genesis recital, and the naming of animals follows the
expulsion of progenitors from the Paradise.

The deviations from the canonical Old Testament story might be caused by the need to highlight
a certain symbolic interpretation of the well-known account of the Holy Scripture. Yet the icono-
graphic anomalies might be inspired by literary works common in the pre-Mongol Rus’: apocrypha,
chronicles, hagiography and hymnography.

With regard to many details, the Old Testament iconography of the south door cycle does not ac-
cord with the ‘official’ version of the Sacred history, reflecting a vigorous tradition of Biblical apocry-
phal writings of the early 13th century Rus.

IllanoBanoBa Anekcangapa Hukonaesna
Tocydapcmeennuiii uHcmumym uckyccmeosnanus, Poccust

Pocrmch nepkBu apxanrena Muxamna CKOBOPOJCKOT0 MOHACTBIPA 013
Benukoro Hosropoga B KOHTeKCTe BOCTOYHOXPUCTIAHCKOTO UCKYCCTBa Hayana XV Beka

B npenaraeMoM IoK/Iazie INTAHMPYeTCsA MpOBefeHNe CTYINCTUYEeCKOTo aHa3a Gppecok xpama
apxaHrena Muxanna CKOBOPOJCKOT0 MOHAcThIpsi 61113 HoBropona u monck mx BO3MOXKHBIX aHa-
JIOTMII B BOCTOYHOXPUCTMAHCKOM MCKYCCTBe Hayasma XV B. [ YTOYHEHWS TaTUPOBKY POCINCH.

MHeHue 0 TOM, 4YTO CKOBOpOficKIe ¢ppecku Obiu padoToit MacTepos pybdexa XIV-XV BB. (nn
Havyasma XV B.), pasfenser OONbUIMHCTBO MUCCIEOBATEIEN.
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OmnmcpiBas CTUIMCTIYECKNE OCOOEHHOCTI CKOBOPOJCKOM POCIIVCH, VICCTIEOBATENN CKIOHHBI
CBSI3bIBATb 3TOT aHCAMOJIb C TeM HaIpaBjIeHMeM, KOTOpOe BIIOCTEACTBUY HAJ[eT MMPOKOe pas-
BuTHE B XMBOmMcKU MockBbl. 9. C. CMUPHOBA Ha3bIBA€T €r0 «IIO3TUYECKUM KIACCUIII3MOM», KO-
TOPBIT «B CBOe0OpasHoOI popMe OoTpaswicsa B KylnbType MockBbl, B TBopyecTBe AHapes Py6nesa
U XYOXXHMKOB ero Kpyra». JI. V. Jludumi onpepenser sTo HanpaBjeHNe KaK «CeHTVMEHTATbHbIN»
CTU/Ib U CUUTAET, YTO «3TOT IMAMATHMK B I[€JIOM NPUHAIESKUT y>Ke KyIbType XV Beka, XoueTcs
CKa3arh, KylIbType 31moxyu AHpapes Py6reBa ¢ ero BO3BBILIEHHBIM MpeanmnsMoM». Cpey pyccKux
aHaJ/IOroB, KOTOpble IIPUBOAAT MCCIefloBaTenn — UKoHa «Anocton Poma» ns Pycckoro myses, Mu-
HUATIopbl 3apaiickoro EBaHrenus, a Takke pocluch HOBIOPOJCKOI LepkBu PoxxpecTBa Ha Kmap-
Ouie. B KOHTEKCTe BOCTOYHOXPUCTUAHCKOTO VICKYCCTBA MCC/IEOBATE/V CKIOHHBI CBA3BIBATH I10-
apneHue pocmycy CKoBoOponku ¢ uckycctBoM Mopasckoit Cepbun. I.V1. B3gopHOB cpaBHUBaeT
JKMBOIIVCh CKOBOPOJCKOTo aHcaMbOa ¢ ¢ppeckamu Kanennda, MaHacuy, a Takke ¢ MMHMATIOPaM
macrepa Pagocnasa n3 PHB. JI. V. JIudumi npubasisiet K Kpyry aHaJIoOroB IBYyCTOPOHHIOI VIKOHY
u3 JIo6mwxpa (Benep 3a 10.1. Mankossim). 10.I. MankoB cunraert, 4to ancam6iabp ¢ppecok CkoBo-
POZIKY NIpeACTaBIsAeT COO0I «CTIeNYIUIl 9TAll B OCBOCHUN VM ACCUMIJIMPOBAHNN PYCCKUMMU XY-
IOXKHVIKaMM TOCTVDKEHUI IaJIe0JIOTOBCKOTO (F0YKHOCTABAHCKOTO) MCKYCCTBA B €T0 3aK/TIOUNTE/b-
HoIt paser.

Ha paHHOM 3Tame McClIefoBaHMA NpeAINonaraeTca AeTajJbHOe M3y4deHMe KUBOIUCHU LiepKBU
CKOBOPOJICKOTO MOHACTBIPS, €€ COIIOCTaB/IeHNe C YKa3aHHbIMI aHa/IOTaMI, a TAaK>Ke paclIVpeHne
UIX Kpyra 1y 6ojee YBEpEeHHOTO IIOMEIeHMA aMATHYKA B KOHTEKCT PYCCKOTO ¥ BOCTOYHOXPU-
CTMAHCKOTO VICKYCCTBA M YTOYHEHUS ero JaTUPOBKY ¥ aTpuOynun.

Alexandra Shapovalova
State Institute of Art Studies, Russia

FRESCOES OF THE ARCHANGEL MICHAEL CHURCH IN THE SKOVORODSKY MONASTERY
NEAR NOVGOROD THE GREAT IN THE CONTEXT OF EASTERN CHRISTIAN ART
OF THE EARLY 15th CENTURY

The present paper aims to investigate the stylistics of frescoes of the Archangel Michael church and
to find their possible analogues in Eastern Christian art of the early 15th century in order to define
more precisely by whom and when they were executed.

The researchers agree that the frescoes of the Skovorodka church might have been made at the
edge of the 14th-15th or in the early 15th century. Specialists tend to connect their style with the art
trend that developed in Moscow in the 15th century and revealed itself fully in the works by Andrei
Rublev. Among the possible Russian analogues the researchers mention the icon ‘Apostle Thomas’
from the State Russian museum, Gospel from Zaraisk and frescoes of the Nativity church on the Red
Field in Novgorod. In context of Eastern Christian art the Skovorodka murals are usually compared
with those of the Morava school in Serbia, particularly Kalenic and Resava. The current research
is an attempt to widen the circle of possible stylistic analogues for the frescoes of the Skovorodka
church which can help to specify the circumstances of their creation.

byspiknna IOnua Hukomaesna
Myseu Mockoscxozo Kpemns, Poccus
CrnoxxeHne o6pa3a MOHACThIPA B pyccKoM nckycctBe XIV-XVI BekoB

C XIV B. Ha Pycu akTuBHO pasBUBaIOTCA OOIEXNTETbHBIE MOHACTBIPU. DTO OOBACHAETCA JYXOB-
HBIM K/IMIMaTOM SIIOXM, KOTOPBIN cKasancs Ha Pycu ¢ oco6oit cunoit. Bunmanue k 06pasy MHOKOB
IPOSBJIAETCA B MCKYCCTBE BO BTOpOI nonoBuHe XIV — nepBoit nmonosyuHe XV B. («MOHaIIeCKue»
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