to be copied in great numbers, but the style and manner of these images could be very different
as they depended on the original image.

From the middle of the century a rapid improvement of icons’ pictorial qualities takes place, but at the
same time their deviation from the Greek prototypes begins. The diversity of icons allows us to identify
different schools and artists.

In the history of art, with its focus on the problems of dating and authorship, a stylistic method
of analysis is usually used. At the moment, this method has exhausted itself because the icon is insep-
arable from the religious function. That is why in this research we intend to combine the cultural and
religious studies with the aspect of the painting’s development itself. The rapid stylistic departure
from the Byzantine imagery of Tuscan art had its own reasons, which were based on a specific atti-
tude to the sacred image in Italy and the nature of the icon worship.

A famous and miraculous icon and its derivatives; the icon for various religious functions; the icon
as a copy; the icon as an imitation of another icon, all of these aspects are not only different areas
of culture but are the different aspects of artistic life of the icon, a different story of its glorification
and reflection in different periods of time. This complicated way of researching allows us to under-
stand specific facts and to justify the dependence of one image from another, and the means to re-
store the chronology and to trace the painting of the monument in its original life.

Elisabetta Scungio
Sapienza University of Rome; Vatican Museums, Italy

FrOM EARLY MONASTICISM TO LATER ASCETISM IN CENTRAL ITALY
(6th-11th CENTURY): ASCETIC LIFE AND ROCK ART IN THE GROTTOES
OF THE SUPPENTONIA VALLEY IN NORTHERN LATIUM

In Northern Latium (Italy), not far from Rome, there is a valley called Suppentonia, an isolated
beautiful natural place where an otherworldly atmosphere reigns. It is because of that feature, those
hermits, who first settled inside its previously excavated grottoes, chose it for their secluded life. Ac-
cording to the local tradition, some of them (Saint Anastasius, Saint Nonnosus) would have become
the leaders of later important monastic communities of the area.

This paper aims to investigate the process of occupation of pre-existing grottoes — dug in pre-Ro-
man times for living and funerary purposes — by 6th century anchorites, their way of life and the
continuity of attendance in those places. The research has focused on the grotto of Saint Leonard,
a three-room-artificial cave, looking to be a church used for common celebrations by the ascetics who
temporarily left their hermitages to share the cult. As a matter of fact, some liturgical furniture (two
altars, niches, a holy water font) is still kept, and by comparing it with other similar artifacts in the
Roman area, it has been possible to date it back to the 6th century. Furthermore, several traces
of Christian paintings are still preserved on its side walls, testifying its liturgical use. Following their
stylistic features, it has been said the earlier decorations date from the 11th century, a moment that
is highly probable because of the general renaissance of ascetism experienced in all Western Europe.
That happened after the crisis of the monastic system due to the enormous political and economic
power of great abbeys, which caused a detachment of many monks who wanted to rediscover the pu-
rity of the monastic phenomenon origins. Later, the grotto was still kept in use, as testified by the
panel depicting a gigantic Saint Leonard, probably painted in the 14th century, which gives its name
to the place.

This study also examines the oral tradition about the legendary meeting between pope Gregory
the Great (591-615) and Langobardic queen Teodolinda (589-624) in the grotto of Saint Leonard
itself, demonstrating there is no real historic proof of it in contemporary sources, but being impor-
tant for the comprehension of the strategic value of that area for the defense of early 7th century
Rome.
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9m3abera CKyHIXIO
Pumckuii Ynusepcumem Jla Canuenya; Bamuxancxkue myseu, manus

OT paHHero MOHaIIeCTBA K MO3HEMY aCKETU3MY
B llentpansuoit Vitamuu (VI-XI Beka): AckeTndeckuii o0pa3 >KM3Hu
u ¢ppeckn nemep gonnubl CynneHtonna B Cesepaom JIammo

B Cesepnom Jlaumo, Hefganeko oT Puma, Haxogurca gonuHa CyNIeHTOHNUA, YyHeCHBIl YTOIOK
IIPUPOXDL, M30MPOBAHHBIN OT OKpYy>Kamolero Mupa. Ilo aToit mpuumHe gomHa 6bIa BBIOpaHa OT-
HIeIbHMKAMM JJIS1 YeMHEHHOI >kxu3HM. [lemepsl, KOTOpble ellle ¢ JOPUMCKIX BpeMEH MCII0/Ib30Ba-
JIMCh KaK XKWINIIA U IorpebeHns, ObIIM Teneph 3aceeHbl XPUCTUAHCKMMU OTIIeNbHUKaMu. B co-
OTBETCTBMM C MECTHON Tpajuiueli, HeKOTOpble U3 HuX (cBATONM AHacTacmit, cBsitoit HoHH) cTammu
IJIaBHBIMM (UTYPaMy IjI1 MOHACTBIPCKMX OOIUH pervoHa.

Llenb jokmaga — MCCIenoBaTh IMPOLeCce 3ace/ieHNs Iellep aHaxopeTamu B VI B., X 06pas )X1sHM
U a/bHelillee VX IPUCYTCTBUE B 3TUX MecTaX. B ¢oxyce mccnenoBanms —rpor csatoro Jleo-
Hapja, MICKyCCTBEHHAA IIeLiepa U3 TPeX MOMEIEeHNII, HATIOMIHAIOIIAA 1IepKOBb, MICIIO/Ib30BaBIA-
SICSL /11 COBMECTHBIX IIEPKOBHBIX C/TY>K0 ackeTaMi, KOTOpble BpeMEHHO 0K/ CBOY YelMHEeH-
Hble JKIININA, YTOObI YYaCTBOBATh B OOTOC/TY>KEHUAX.

CoXpaHMIOCh HECKOIBKO JIMTYPIUYeCKUX MPeAMeTOB (Ba anTaps, HUIIN, KyIeab I/ CBATON
BOJIBI), CPaBHEHNE KOTOPBIX C APYTMMU MOZOOHBIMY IIPeMETaMI 13 PUMCKOTO PErMoHa JaeT OC-
HOBaHusA garupoBaTh ux VI B. Bormee Toro, Ha cTeHaX COXpaHMINCh CIERbl XPUCTHAHCKUX ¢pe-
COK, YTO CBUJETeIbCTBYET O JIUTYPrUIecKOM IpefHa3HaueHNN nemepbl. Camble paHHME (pecKn
IO CTWIVICTUYECKUM OCOOEHHOCTAM faTupytorcs XI B., BpeMeHeM MoJbeMa acKeTNYeCKOTro JIBI-
YKEHNsI, KOTOpoe OBITIO C/IefiCTBMEM KpU3Jca MOHACTBIPCKOTO MOHAIIECTBA, KOIJ]a B KPYIIHBIX a0-
6aTCTBaX COCPEOTOYM/IACH OTPOMHAsI MOMUTUYECKAsT ¥ 9KOHOMMYECKasl B/IACTb, M MHOTME MO-
HaXJ 3aXOTe/IM BEPHYThCA K M3HAYa/IbHOI YMCTOTE MOHAIIeCKOro obpasa >xusHu. [por npopgomkan
JVICTIONIb30BAaTbCsl M B OOJee TO37Hee BpeMs, O 4eM CBUJETENbCTBYET pecka ¢ OTPOMHBIM M30-
OpaxeHueM cB. JleoHappa, BOSMOXXHO oTHOcsmascsa K XIV B., KoTopast u Jana Ha3BaHMe TPOTY.

B nmokmagme Taxoke MCCIERyeTCA YCTHOE IPefaHNe O JIETeH/IapHOI BCTpede mamnbl Ipuropmsa Be-
nmukoro (591-615) u manrobappckoit koponeBbl Teomonuuabl (589-624) B rpote csitoro Jleonappa,
He COOTBETCTBYIOLI[€E Pea/IbHOM MCTOPUYIECKON AEVICTBUTEIBHOCTY U MICTOYHMKAM, OJJHAKO Jaoliee
IIpe/ICTAB/IEH)E O CTPATETMYECKON BAXXHOCTM 3TOrO permoHa A 3amurtbl Puma B Havane VII B.

JlykuuyeBa Kpacumupa JIro6eHoBHa
Poccuiickuti eocyoapcmeennuiii eymanumapHuiii ynusepcumem, Poccus

N3o6pakenne CrpamHoro Cyfa B roTim4ecKkoif MOHyMeHTanbHo cKynpnrype XIII Beka:
OBOTIONNA TEMbI I peTMOHATbHAA crenuduKa NKOHOTpadUIecKoil TPaKTOBKI

B Hacrosmeit paboTe NPOBOANUTCA CPaBHMUTEIbHBI aHamm3 n3obpaxenuit CrpamHoro Cypa
B TOTMYECKOM MOHyMeHTanbHON Itactuke XIII B., coxpanumBmuxca B pasHbIX pernoHax Ppan-
uuu, lepmanny, Vicnanuu, AHInm, ¢ 1jenpio:
e BBISAB/IEHNS OOIMX U Crienu@ryecKux 4epT B PasBUTUM HAppaTMBa ¥ BBICTPAMBAHUU VKO-
HOrpaMYeCcKNX MpOorpaMM;
e JICC/IEOBAHMS 00YC/IOBIEHHOCTY VHTEPIPETALVIM TeMbI ICTOPUYECKUM M COLVIOKY/IBTYPHBIM
KOHTEKCTOM;
* XapaKTepUCTUKYU (aKTOPOB, BIMAIIINX Ha (popMupoBaHMe MKOHOTpapu4IecKux MporpaMm
U CTUIMCTUYECKUX YEPT MUCCIIENYEMbIX ITAMATHUKOB;
e VI3y4YeHVsI IPUPOJIBI HOBBIX CIIOCOOOB MPOAYIIVIPOBAHNS CMBIC/IOB, HOBBIX TUIIOB B3aMIMOIEIl-
CTBUA BepOATbHOIO U BU3YaJIbHOIO B paMKaX 3TUX M300parkeHUIL.
XpoHonornyecky paccMarpuBaeMble nzodpaxenns Crpaursoro Cyga 0XBaTbIBAIOT II€PUOf, Ha-
yyHatommiics ¢ pybexxa XII-XIII cronernit, 3akanumBaomuiics nocneguum pecarmneruem XIII B.
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