Terebenev. After careful research we contend that the series was painted by the Russian miniature-
painter Mikhail Terebenev (brother of Ivan Terebenev).

The paper offers comparison of the water color and engraving series and traces the process
of the Russian Alphabet creation from preliminary sketches to the final edition.

IllexpoBa Onbra BsayecnaBoBHa
Cankm-Ilemep6ypeckuti eocyoapcmeeHHblii AKa0eMuuecKuti UHCHUMY M HUB0NUCY,
ckynonmypul u apxumexmypot umeru V. E. Penuna, Poccus

TeopeTnyeckiie OCHOBBI pecTaBpanuy CKynbnTypsl B Poccun
BO BTOpoOI1 nonoBuHe XVIII — navane XIX Beka

Bropas nonosuua XVIII —nHavano XIX B. — niepuof, Korga BOIIpoChl Teopun pectaspanum B Poc-
CHM CTAHOBATCSA IIPEAMETOM CIIEIMATbHOrO u3ydenus. [lepecMaTpuBaeTcsa OTHOLIEHME K TOJENKAM,
BBIITOJTHEHHBIM B 3110XY Bospoxenns u B XVII B., HeKOTOpbIe U3 HUX YHALAIOTCA, TYOIMKYOTCA
crenyajabHble TPYZb, IOCBALIEHHbIE BOIIPOCAM PEKOHCTPYKLMU. VICTOUHMKOM 1S MCCIeNOBaHNA
OTHOLIEHNs K npobnemMaM pectaBpanyu spsiorcs counnenus [1.I1. Yekanesckoro, V1. V. Buena,
A.H. Onennna.

B counnennn II.II. YekaneBckoro, koH(pepeH1-cekpeTapss AKajjeMnn XyfoxecTs, «Paccyxpe-
HIIe 0 CBOOOJHBIX XY[0KECTBAX» OIpPefe/IAeTCS CAMOCTOATENbHAS CTeTIYeCKasl IeHHOCTh (par-
MeHTOB. [IoHMMaHMe L[eHHOCTY PYVHMPOBAHHOTO IAMATHVKA IIPENCTAB/IAETCS OCOOEHHO BaXK-
HBIM C TOYKV 3pEHNs XY/J0)KeCTBEHHOJ LIKOJIBI ¥ OTHOIIEHNMs K IIpo6ieMe Ky/IbTypHOTO HaC/Ies.

ITepBoit omy6nukoBaHHoOM B Poccuy paboToii, mpencTaBismoleli co60ii MOMBITKY TeopeTnye-
CKOTO OCMBICTIEHMSI BOIIPOCOB peCTaBpally CKY/IbITYPbI, ABNAAETCA «Jluccepranya O BAMAHUMN
aHATOMUM Ha CKY/IBITYpY ¥ mBomucb» VI.J1. Buena. B Heit jaerca 0o60cHOBaHMe HEOOXOAUMO-
CTY MICIIOJIb30BAHMA aHATOMMUYECKMX 3HAHUI IIPY peLIeHUN BOIIPOCOB PECTaBPALIUIL.

IlepBpIM M 10 CUX TIOp €JUMHCTBEHHBIM B Poccum caMOCTOATENbHBIM M3JaHMEM, MOCBALEH-
HBIM IIpO6/IeMaM peKOHCTPYKLIMY IIPOU3BEeHNA CKY/IBITYPBI, OCYIIECTBICHHON Ha TUIICOBOM OT-
nuBe, asndgeTca kaura A.H. Onennna «OnbIT o npusienKax K fApeBHeli ctarye KynupoHa, BcTAru-
BAIOIIETO TETVBY Ha JyK». /I MpoBeIeHNs HayYHO 0OOCHOBAHHON PEKOHCTPYKINM ITOTIOXKEHVIA
PYK 4Ye/IOBeKa, HATATMBAIOLIETO TETUBY Ha JIYK, ObUI COOpaH 3HAYMTETbHBIN aHAJIOTOBBI 9THO-
rpaduuecknii MaTepyan 1 MpeAcTaBIeHbl JOKa3aTelbCTBA IPABOMOYHOCTI €O JMCIONTb30BAHNA.

B.JI. lemyT-ManuHOBCKNI, MCIIOTHUBIINI IUVIACTUYECKYI0 PEKOHCTPYKINIO HAa OT/IMBE, CyMeN
130eXaTh AaHATOMIYECKVX MOTpeIIHOCTell. VimocTpanuy, conposoxatomye Tpyxs A. H. OnennHa,
IeMOHCTPUPYIOT YOeIUTETbHOCTD NPUBENAEHHDBIX VIM JOBOLOB.

Knuura A.H. OnennHa orpasuia HOBbIe IIPEACTABICHUA O pecTaBpanuy, copMUpOBaBIINEC
B pe3y/IbTaTe He TOJIbKO M3y4YeHNA aHTUYHOIO HAC/Ie[Vs, TPYLOB €BPOIEIICKIX aBTOPOB, HO 11 00-
IIEr0 PasBUTHA MCTOPMYECKONM HAaydYHON MbICIM BO Bropoit nonosuHe XVIII B., n mocmyxuma oc-
HOBOJ JI/IA Ia/IbHENIIEr0 PasBUTHUA TEOPETUYECKUX NIPUHIUIIOB pecTaBpanuy XIX B.

Olga Schedrova
Saint Petersburg Academy of Arts, Russia

THE THEORY OF SCULPTURE RESTORATION IN Russia
OF THE SECOND HALF OF THE 18th AND EARLY 19th CENTURY

The second half of the 18th and early 19th century is the time when the issues of theory of resto-
ration became a subject of a systematic study in Russia. This period is marked by the change of atti-
tude to modifications carried out in course of restoration in the Renaissance and in the 17th century.
As aresult some of them were removed. Special works on the issues of reconstruction were published.
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The works of I.1. Vien, P.P. Chekalyevsky, A.N. Olenin are important sources for the examination
of the approaces to the issues of restoration.

A conference secretary of the Academy of Fine Arts P. Chekalevsky in his “Discourse on the Free
Arts” postulates independent aesthetic value of fragments. Recognition of the value of a ruined monu-
ment appears especially important from the point of view of an artistic school and an attitude to the
problem of cultural heritage.

The first work offering an attempt of theoretic conceptualization of the issues of sculpture restora-
tion to be published in Russia was “The Thesis on the Influence of Anatomy on Sculpture and Oil
Painting” by I.I. Vien. It provides theoretic explanation of the necessity of using the knowledge of ana-
tomy to solve restoration problems.

The first and so far the only work in Russia dedicated to the issues of sculpture reconstruction with
the use of gypsum molds is “The Experiment of Restoration of an Ancient Statue of Cupid Stretching
the Bow” by A.N. Olenin. In order to carry out a scientifically based reconstruction of the position
of human arms stretching a bow, A. N. Olenin gathered a significant ethnographic material and pre-
sented the proofs to justify its use.

V.1. Demut-Malinovsky who was entrusted to perform gypsum plastic reconstruction managed
to avoid anatomic errors. The illustrations used by A.N. Olenin in his work clearly demonstrate the
credibility of his arguments.

The book of A.N. Olenin reflected a new concept of restoration formed as a result of both the
study of ancient heritage and the works of European authors and general development of historical
scientific ideas of the second half of the 18th century and laid the foundation for further development
of theoretic restoration principles of the 19th century.

CupopoBa-Crnrocapenko TatbssHa ButanbeBHa
Tocyoapcmeennas menepaouoxomnanus «Kynomypa», Poccust

PeHeccaHCHbIe acnieKThI TBOpYecTBa A. I. BeHenmmanoBa — B KOHTeKCTe
«pycckoro 6upepmaiiepa»

3asAB/IeHHasA B IOK/Iajle TeMa, Ha Hall B3IVIAf], ITO3BO/AET II0O-HOBOMY B3IIIHYTb Ha TBOpYe-
CTBO TaKOTro, Ka3aJIoChb Obl, BCECTOPOHHE M3YYEHHOTO XyOXHMKA, Kak A.I. BeHennanos, a Taioke
Ha OTZE/NbHBIE aCIeKThl CTWIA OupepMmariep.

Y>xe JaBHO OBIIO 3aMedeHO, 4TO amoxa IIpocBelenns, Ipyu Bceil CBOel IPakIaHCKO-BOCIIN-
TaTe/IbHOJI HAIIPaBJIEHHOCTY, AABMIACH CBOETO POja IPOJO/DKEHMEM Ha HOBOM ypOBHe upeit Pe-
HeccaHca. ITO BBIPA3MIOCh B TOPXKECTBE HAYYHOTO VM TEXHUYECKOTO 3HAHNA, HOSBICHUY HOBOTO
TUIIA XyZOXKHVUKA-y4eHOTO, NpeACTaBIeHNy 00 upeasne KakK CUHTe3e eCTEeCTBEHHBIX KayeCTB Ha-
Typhl U T. Ji. CBOe OTpa)keHMe NaHHBI — PeHeCCaHCHBI — acneKT [IpocBeleHNs Hallel B 0CO-
60i1 — OpMEHTMPOBAHHOI Ha 4Ye/IOBeKa, IPUHIUINAIBHO HeO(UIMO3HO BETBY KIACCUINU3MA,
C KOejf, Ha Halll B3IJIAJ], TECHO CMBIKAeTCs CTWIb OumepMariep, a IMEHHO, €r0 paHHSAS, «BBICOKasI»
cragus, farupyomasacsa nepuogom 1810 — Havama 1830-x It

PeneccaHcHbIe MpeasIbl NIPOSABIINCH B MHTEpece MacTepoB OupepMaiiepa K KOHKPETHOI Jeli-
CTBUTETBHOCTY, KOTOPYIO OHM IIOHVMAJ/IM, OGHAKO, B KOHTEKCTE €INHOTO, Pa3yMHO YCTPOEHHOTO
1IeJIOTO U HepeIKO M3y4aIi ee C HOMOIIbI0 eCTeCTBEHHO-HAayYHbIX MeTofioB. OTcIoa 0cobasi, TOYHO
nepefaHHasA MIPOCTPAHCTBEHHO-CBETOBAs Cpefla paHHeOujepMaliepOBCKIX KapTUH, Ifie IO — I10-
NIOOHO IepCOHaKaM PEHECCAHCHBIX KapTWH — He CTO/NbKO OOILIAIOTCSA APYT C APYTOM, CKONBKO,
yOIyOMBIINCD B ce6sl, IPUCTYIMNBAITCA K «4eMy-TO OOIbIIeMy».

IIpu BceM TOM, YTO peHEeCCAaHCHBIE YepPThI OBIIM CBOJICTBEHHBI B TOVI VI MHOJ CTENIEHN BCEMY
«BBICOKOMY O1JiepMaiiepy», B TBOpUecTBe BeHelaHOBa, B CU/IY €r0 HAl[MOHAIbHBIX Y MHVIBUY-
aJIbHBIX 0COOEHHOCTEN, OHY BOIUIOTM/INCH Hanbosee sipko. COOCTBEHHO, OyAy4n BJOXHOBMTENIEM
«pycckoro bupmepmaiiepa», BeHelmaHoB Bce e MIPEBOCXOANII €0 10 CBOMM MacIiTabaM: ero TBOp-
4eCcTBO HaXOfWJIOCh CKOpee B TOUKe IlepecedeHns buepMaiiepa 1 «4ell0BeKOCOPa3MepPHOro» Kilac-
cunuaMa. BeHelmaHoBa B IepBYIO O4epefb MHTEpeCyeT YeloBeK (a He cpefia M He MHTepbep, Kak
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