At the same moment, European artists started to produce volume mosaic. For instance, in Italy
there was Paolo Ricci at Opificio delle pietre dure (Florence) who made three figures in this technique
between 1873 and 1881. In France (Paris), we should note Auguste Alfred Vaudet who created a bust
of Ajax (1881), and the mosaic relief “Vers I'inconnu” (1902) by Emile Felix Gaulard.

It is interesting to mention that one more French artist — Georges Henri Lemaire — started to pro-
duce the volume mosaic figures at the end of the 19th century. His numerous sculptures are dated be-
tween 1892 and 1914.

All mentioned artists took part in the most important international and Universal exhibitions.
It enables us to talk about revival of technique of volume stone mosaic not only as Russian, but also
as a European movement in the decorative arts of the beginning of the 20th century.

CaBunkas Tarbsana EBrenbeBHa
Capamosckuii eocyoapcmeenHolii XyodoxecmeerHolii myseil umenu A. H. Paouuiesa, Poccust

JlekopaTuBHbIe HeMeLKMe KYBIIMHBI 113 KaMeHHOI Macchl: Mopens JI. ®onpua
U ee «MHTepupeTanum» B 1880-e ropsl (Ha Marepuane skcnonara CI’XM um. A. H. Pagumesa)

CoBpeMeHHasi HayKa CerofHs oOpalaercs K IpONU3BeAeHNAM eKOPAaTVBHO-IIPUK/IAJHOTO UC-
KyCCTBa He TOJIBKO KaK K 00beKTaM KY/IbTYPBI, HO ¥ KaK HOCUTEIAM KY/IbTYPHO-VICTOPUYECKON
uHpopMmanyn. VIX udydeHne 1mosBosseT IIyO)Ke HOHATh CTOPUIO OBCEHEBHOCTH, KY/IbTYPHbIE
3aIIPOCHI U OPUEHTUPBL, CYTh TeX IOHATUIT ¥ IPeJCTaBIeHNIT, KOTOpPbIE ABJIAIOT ce0s 1 CerOmHA.

Jlo HacTosAIero BpeMeH) KOIEKINUM JeKOPATUBHO-TIPUK/IAJHOTO MCKYCCTBA POCCUICKUX MY-
3eeB, B TOM uncie CapaTOBCKOTO TOCYAAPCTBEHHOTIO Xy[NOKEeCTBEHHOTO My3es uMeHM Papuinesa,
VI3y4eHbI C1abo.

[IpenmMeT JaHHOTO MCCIEOBAHNS — KYBIINMH 9IOXY MCTOPM3Ma 13 coOpanyst PajuieBcKoro My-
3es1 ¢ M300pakeHNeM «IIUTENHbIX» cleH. Ero ackus 6s1 co3pman B 1840-e rr. JI. ®onbuem (1809-
1876). KyBumuH nsrorosjex B 1880-e rr.

Llenp uccnenoBaHusa — BBIABUTD 0011ee 1 ocobernnoe B mopenu JI. Qosnblja u capaTOBCKOM Ba-
pUaHTe: TEXHMKAX M3TOTOBJIEHNs, JU3aiiHe, COflepXKaHUU M300pakKeHMIL.

B xauecTBe MeTO[OB IPUMEHANNCh KOMIIAPATUBHbI ¥ TepMEHEBTUYECKIII aHA/IN3, UCKYCCTBO-
BeJYeCKOe aHAJIMTNYECKOe OINNCAHMe B paMKaxX MEXAVCIUIUIVHAPHOIO MOAXOMA.

OcHOBHBIE BBIBOJBI COCTOSIIM B TOM, 4TO KyBIIMH 1840-X IT. BBIIIONIHEH M3 KOPUYHEBON Ka-
MEHHOJI MaCChl METOZOM CBOOOIHOTO BpallleHVs, pebeHbIN TeKOp HaT0XKeH C IOMOIIbI0 MaTPuL].
O1eMeHTBI TOTMYECKOTO 110 XapaKTepy JeKopa OPraHMYHO COYETAIOTCSA C PEHECCAHCHBIMY IIPUHIN-
IaMI TIOCTPOEHMs KOMIIO3UIIY — PaBHOMEPHOCTDIO, TapMOHMel, cuMMeTpueit. KyBmmH ns ca-
PaTOBCKOTO My3esl BBIIIOTHEH U3 CepPO-TOMyO0Il KaMeHHOI Macchl (POCHNCh OKMCIaMM KOOaibTa)
METOJJOM OT/IMBKY B I'MIICOBOI opMe. bazoBble uepThl ero popMBI U JleKOopa OCTAIOTCS, HO Yepes
PAL IpUEMOB aKLIEHTUPYETCSA TOTUYECKasA «COCTABJIAKINAA». VICIIONb3ysa BOSMOXHOCTY TUIICOBOM
OT/IMBKY, MHTEPIIPETATOP IIMPe MPUMEHsIEeT pebeHbI OpHAMEHT, 3MEHsIeT HEKOTOPbIE COTeprKa-
Te/IbHBIE IeTa/IN U300pasKeHNsI, OCTAOISAET CIKETHYIO COCTABIISAIONYI0 B CTOPOHY JIeKOPaTVBHOCTHL.

VHTepnpeTaTop He KOIMpyeT oOpasel] C/IeNo, OH IIpefyIaraeT JOCTATOYHO OPUIVHAJIBHBIN Bapy-
aHT, POKIEHHBIN HOBBIMY TEXHMYECKMMY BO3MOXXHOCTSAMM Y LIEHHOCTHO-BKYCOBBIMM YCTAHOBKAMI.

Tatyana Savitskaya
Radishchev Art Museum in Saratov, Russia

GERMAN STONEWARE DECORATIVE JUGS: L. FOLTS’S MODEL AND ITS “INTERPRETATIONS”
IN THE 1880s (DRAWING ON RADISHCHEV ART MUSEUM EXHIBITS MATERIAL)

Modern science addresses the works of decorative and fine arts not only as objects of culture, but
also as carriers of historical information. Researching them allows us to understand more clearly the
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history of daily life, cultural requirements and reference points, as well as the essence of those con-
cepts and images which still exist today.

Decorative and fine arts collections of Russian museums, including the Saratov state museum of fine
arts named after Radishchev, are poorly explored today.

The subject of this research is a historicism epoch jug from the funds of Radishchev Art Museum
with images of “drinking” scenes on it. The sketch of this jug was created in the 1840s by L. Folts
(1809-1876). The jug was made in the 1880s.

The purpose of research is to reveal common and special features of L. Folts’s model and its Sara-
tov version: technique of production, design, contents of images.

Methods of research include comparative and hermeneutic analysis, art analytical description within
interdisciplinary approach.

The research shows that the 1840s jug is made of brown stoneware by method of free rotation, the
relief decor is imposed by means of matrixes. Elements of Gothic decor are organically combined
with the Renaissance principles of composition — uniformity, harmony, symmetry.

The jug from Radishchev museum is made of gray-blue stoneware (decoration is made by cobalt
oxides), by plaster cast method. Its basic lines of form and decor remain, but through a number
of methods the gothic “component” is accentuated. Using possibilities of plaster cast, the interpreter
applies a relief ornament more widely, changes some substantial details of the image, weakens a plot
component and increases decorative effect.

The interpreter doesn't just copy a sample, using new technical capabilities and ideas of taste and
values, he creates an original version.

Apmom Anacracua Cepreesna
Cankm-Ilemep6ypeckuti eocyoapcmeennolii yHusepcumem, Poccus

«HanmoHanpHOe BO3pOK/ieHMe» U pa3BUTHE UCKyccTBa papdopa
B llIBetim: 1850-1910 roamsl

OcobeHHOCTN pa3BUTHUA XYHOXKECTBEHHON Cpefbl M KYIbTYpBl BTOpOIl IOMOBMHBL XIX cTo-
netus B llIBenyy BBI3BaHBI MCTOPUKO-KY/IBTYPHBIMM IpOLiecCaMM ¥ COOBITUAMY, CBSI3aHHBIMI
C IOABEMOM HALMOHATBHOTO ABVDKeHMs. O3ByueHHas B 1811 I. Ha 3acefaHMy LIBECKOTO 00-
mectBa B CTOKronbMe ujest KYJIbTYPHOI OOIHOCTU CeBepHBIX CTPaH ¥ HEOOXOAMMOCTU oOpa-
LIEHNA MX TBOPYECKON 3/IMUTHI K MCKYCCTBY IPOLUIOTO, K CBOMM KOPHAM, HaXOJGUT BBIPA)KEHNE
B CaMbIX pasHbIX Bujax uckyccrsa llIBennn. BosnukHoBeHne «CeBEepHOTO ABIKEHNA», KOTOPOE
IIOCIEA0BAIO 3a 3TUM, BO3POAN/IO MHTEPEC K IOJIMHHO JPEBHUM CI0AM CKaHJVHABCKOI MCTO-
PV U BO MHOTOM OIIPEeIe/IM/IO XapaKTep XYAOXKeCTBEHHOI 00pasHOCTU B M300pasUTEIbHOM, MO-
HYMEHTA/IbHO-/IeKOPaTUBHOM U IPUKJIAJIHOM MCKYCCTBE «CeBepHBIX (ppaHIy30B». B TBopueckoit
IpaKTUKe MBeACKNX $apdOpuCTOB 3TU TEHAECHIVN IPOCTIKNBAOTCA B HECKOIBKO 3TAIOB, pas-
BMBAsACh OT BU3Ya/lIM3alMM BO3SMOXKHOCTEN MCTOPM3MA B IIPOLeCCe BOCIIPUATIA ¥ HOBOTO IIPOYTe-
HISA IUTEPATYPHBIX ICTOYHMKOB M MaTepUaIbHBIX IMAMATHMUKOB 3MIOXM BUKUHIOB K COBEPIIEHHO
HOBBIM 00pasam, cixetaM u popmam msenckoro Ap Hyso.

Anastasiia Yarmosh
Saint Petersburg State University, Russia

“NATIONAL RENAISSANCE” AND THE DEVELOPMENT OF PORCELAIN ART
IN SWEDEN: 1850-1910

Special aspects of the development of artistic and cultural environment of the second half of the
19th century in Sweden stemmed from the historical and cultural processes and events associated
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