ABTOp IPUXOAUT K BBIBOJY, YTO Ha3BaHMeE, IPM3HAHHOE VICTMHHBIM, BCETa BIMAET Ha BOC-
npusATe. YToOBl MPOJEMOHCTPUPOBATH 9TO, JOCTATOYHO IEPEYMCIUTh HECKOIbKO HaMEHOBa-
Huit: «Ilectpas xusHb», «IlycToe mpocrpancTBo», «[locnmeguuit kabax y 3actaBbl», «He sxanm»,
«MotuB 6e3 cno». Ho MblI He Bcerjja oTgaeM cebe OTYET B 3TOM BJIVISIHUM, IIOCKOJIBKY He y7ie-
7€M Ha3BaHMIO JO/DKHOTO BHMMaHMA. [IoToMy TaK Ba)XHO aHaIM3MPOBATh CTPYKTYPY Ha3BaHUs,
MEXaHM3M OTHOILIEHMI MEXIY KapTUHON, Ha3BaHMEM U 3puTeeM. I7laBHON 3ajadeil MCCIef0Ba-
HYISL IPEJICTaB/IAeTCA 0003HAUUTDh OCHOBHbIE BOIIPOCHL U CHe/IaTh MEpPBBIil AT K CO3[JaHMI0 MeTO-
JIOB aHa/IM3a Ha3BAHMIL.

Maria Sarabyanova
Lomonosov Moscow State University, Russia

POETICS OF THE TITLE IN RUSSIAN PAINTING. STATING THE PROBLEM

This paper deals with titles in visual art, the subject mostly overlooked in Russian art studies, where
titles are sometimes examined in the context of image-word relations, but never for their own sake. Tit-
les have an uncertain status in visual art and their part in interpretation and perception is undefined.

Our thesis reviews the works and methods of literary critics and western art historians and aesthe-
ticians. On the basis of these studies, we try to prove the significance of titles and to establish them
as an integral part of the work of art. We refer to such authors as French literary critic Gerard Gen-
ette and Russian writer Sigizmund Krzhizhanovsky, whose primary purposes were to define a title,
categorize it and describe its functions. A number of articles in the American Journal of Aesthetics and
Art Critics raise other questions: what is a true title? How to qualify a title? What is the role of the au-
thor? What happens when a title changes? Our study summarizes sparse opinions stated in different
disciplines and introduces the ideas of western authors to the Russian audience. To test the applica-
bility of their methods in visual arts we use examples from Russian painting.

We came to a conclusion that a title, considered to be a true one, always has an impact on percep-
tion. This is easy to prove on several cases: “Empty Space”, “The Last Tavern at the City Gates”, “They
did not Expect Him’, “A Motive with no Words”. However, this impact is not always recognized, since
we do not consider the title a significant part of the work. Thus, it is essential to analyze the structure
of the title and the title-artist-viewer relation. The main purpose of this study is to set out the basic
questions related to title and to make the first step towards the formulation of study methods.

Virve Sarapik
Estonian Academy of Arts, Institute for Art History, Estonia

CYBERNETICS AND SEMIOTICS: JUSTIFICATION OF ABSTRACTIONISM
IN THE SOVIET UNION

The concept of information and other relevant concepts originating in information theory and cy-
bernetics became increasingly popular in the Soviet humanities of the 1960s and 1970s. Without directly
relying on the humanities, Slava Gerowich in his well-known book From Newspeak to Cyberspeak, re-
garded the spread of popular metaphors and ideas originating in cybernetics so overwhelming that
they could be determined as one language uniting different fields.

In April 1959 the Presidium of the Academy of Sciences of the Soviet Union established an aca-
demic council of cybernetics. It was precisely the council that joined cybernetics, structuralism and
semiotics on the official level. One of the most significant events was a joint symposium on 19-25 De-
cember 1962, organised by the Moscow Institute of Slavic Studies and the research council of cyber-
netics on the structural research of sign systems (so-called Semiotics Symposium). An impressive
booklet of theses was published with the print run of one thousand, and that very publication later
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became the grounds for attacking the organisers of the subsequent symposium. Half of the print run
was shelved and the press published numerous critical reviews. According to the theses, the organis-
ers had undertaken a much bigger mouthful than previously fitted under the cover of cybernetics.
E.g. the entire section was involved in art semiotics, which was the first time such a topic had been
tackled in the Soviet Union and also in the development of cybernetics.

The main hypothesis of my presentation is that while structural semiotics and linguistics were
quite comfortably able to penetrate the Soviet sphere of scientific research under the shield of cyber-
netics, then, as soon as semiotics started to manifest its interest in the sphere of art, it became ideo-
logically suspicious. Concerning art history, this was amplified by an anti-abstractionism and formal-
ist campaign that was carried out at the same time and which has, regarding the realm of culture, been
considered as the freezing point of the previous “thaw”.

Bupse Capanuk
Wnecmumym ucmopuu uckyccme IcmoHcKoli axademuu xy0oxecms, IcmoHus

Kub6epuernka un cemnoruka: Onpasganne abcrpakunonnsma B Coserckom Corose

VndopmaTnka 1 apyrue KOHIEHIVN, CBSI3aHHbIE ¢ MHPOPMAIIOHHON Teopuell U KnbepHeTn-
KOJf, CTAHOBWINCH BCe 60iee MOMY/ISIPHBIMU B I'yMaHUTApHBIX uccnegoBanuax B Coserckom Co-
103e B 1960-1970-e rr. He o6pamiasich kK HuM Hanpsimyio, CrnaBa [epoBud B cBOeiT M3BeCTHON KHNUTE
«OT HOBOsI3a K KMOEpsI3y» TOBOPUT O TOM, YTO PAaCIPOCTPaHeHNe MONy/IApHBIX MeTadop U Upei,
CBSI3aHHBIX C KMOEPHETUKOIL, OBIIO CTO/Tb MIMPOKO, YTO X MOXHO OBIIO paccMaTpUBaTh Kak eiy-
HBIII SI3BIK, OOLIVIL JI/IST PasINYHBIX TeMaTUYeCKNX IIOJe.

B ampene 1959 r. nmpesuanym Axagemun Hayk CCCP yupenmn HaydHbII COBET IO Ipo6ie-
MaM KuOepHeTHKM. VIMEHHO 3TOT COBeT OpMIMaNbHO 00BEeAMHIII POOIeMAaTUKy KUOEPHETHKIL,
CTpyKTypamuaMa u ceMnoTnky. OgHMM 13 Hambosee 3SHAYUTEIBHBIX COOBITIIT OBITIO POBEEeHNE
COBMECTHOTO cumIosuyma 19-25 nexabps 1962 r., opraHn3oBaHHOr0 MOCKOBCKVMM VHCTUTYTOM
CTIaBSTHOBEIEHMSI ¥ HAYYHBIM COBETOM IO KMbOepHeTHKe (TaK Ha3blBaeMbIll CMOIIO3UYM IO CeMU-
oruke). Te3ncpl aTOr0 CMMINO3nyMa OBUIM M3JAHBI TUPAKOM B THICAYY 9K3E€MIUIAPOB, Y IMEHHO
3Ta MyOnMKalysA NOo3JHee CTajla IOBOJOM JJIA HAllaJIoK Ha OpPraHM3aTOpOB cuMmiosuyma. Iloso-
BUHA TMpaXka ObIIa OTIIpaB/ieHa B apXUB, a B IIpecce IOABMINCh MHOTOYMCIICHHbIE KPUTUYECKIIe
periensun. Kak ceoBaso 13 Te31COB, OpraHM3aTOPbl HAMEPEBAINCh 0OPATUTHCS K Topaszio boree
IIMPOKOMY 00beMy MaTepuasa, BBIXOJSAIIEMY 32 paMKu coOCTBeHHO kubepHeTuku. Hampumep,
1e/as CeKIys OblIa IOCBAIEHA CEMIOTVIKE MICKYCCTBA, 1 9TO ObIT IEepBBIN pas, Korja MofoOHast
TeMa paccMarpuBanach B CoBerckoM Coro3e U K TOMY K€ B KOHTEKCTe Pa3BUTHS KMOEPHeTVKI.

OcHOBHOJI I'MIIOTE3011 HAIIEro JOKIafia AAB/IAETCA TO, YTO B TO BpeMs KaK CTPYKTYpHas CeMMI-
OTMKA VI JINHTBYUCTYKA BIIOJIHE JIETKO CMOI/IM IIPOHUKHYTD B cepy COBETCKOI HAayKM IIOf, STVIOM
K1OepHeTUKM, MHTEPeC CEMMOTUKN K cdepe UCKYCCTBA CTAJI IOBOAOM JI OIpefie/IeHNs ee KaK
UJE0IOTUYECKN TIO03pUTENbHOM. Kak M3BECTHO U3 UCTOPUM MCKYCCTBA, CUTYaLMA OC/IOXHAIACh
B CBS3Y C NIPOXOASANIVIMM B 3TO BpeMsA KaMIIAHMAMY aHTMAOCTPAKIVIOHN3MA U aHTU(OPMaIN3Ma,
YTO B KOHTEKCTE VICTOPUM KYJIbTYPhl MOXXET pacCMAaTPMBATbhCA KaK «TOYKA 3aMep3aHuA» Ipefle-
CTBYIOLIETO IIEPUOJia OTTEIENN.

HuxonoBa AHTOHNHA ANleKCaHAPOBHA
Canxm-Ilemep6ypeckuii eocydapcmeennulii yHusepcumem, Poccus

Me,r.ma N 3CTETNKA COBPEMEHHOCTU B MYSCﬁHOM IPpOCTPAHCTBE

Omnpepenas Megua Kak IpefMeTbl ¥ TEXHOIOIMM, 00ecliednBalolye mepefjady OIbITa 32 CYeT
co3manus cnennduyeckux GopM B3aMMOJENCTBYS, OCHOBAHHBIX Ha IepefalolyMX MeXaHM3Max
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