In the collections of the major museums works of various sculptors are stored that replicate the
composition of Mars Gradivus with more or less deviation.

Russian sculpture was also influenced by this type —f.g. “Neptune” by Carlo Bartolomeo Rastrelli
and a monument to Suvorov as Mars by sculptor Mikhail Kozlovsky.

The article traces the evolution of this iconographic type in works of art from antiquity to the
19th century.

CadonoBa Anexkcangpa AHaTO/IbeBHA
Mockosckas [ocyoapcmeennas Koncepsamopus umenu I1. V. Yaiikosckozo, Poccust

MockoBckue Bepcuu ppaHmy3ckoit onepsl B Konne XVIII Beka:
Oco6eHHOCTH pefaKIy, IOCTAHOBKU Y BOCIPUATHSA

B pesynbraTe mccnemoBaHus MOCTaHOBOK omep AHzipe DpHecta Mopecta Ipetpu u ero ¢ppan-
LY3CKMX COBPEMEHHMKOB Ha CLI€HaX MOCKOBCKUX TeaTpoB B nocnenHen yerseptu XVIII B. BbIAB-
JIeHbI 0COOEHHOCTY IIpeoOpa3oBaHMsl IPON3BeAeHNIT PPaHITY3CKOTO VICKYCCTBA B PYCCKOIL cpefe.
[Ipexyie Bcero, pedb MAET O IIOCTAHOBKAX HA Pa3/IMYHBIX CIleHax Tearpa rpagos lllepemeTeBBIX.
PaccmarpuBamuch Takye omnepsl ¢ Amanoramu, Kak «OIbIT Apy>KObl», «Bbpaku caMHUTSIH», «/lio-
cunb» u «[oBopAmasn kaptuHa» Anape Ipetpu, «Jlepesencknit konpyn» yKan-Kaka Pycco, «Tpu
oTkynuka» Hukoma Anexcanppa [lesema, «AnmHa, koponesa lonbkonpckasa» n «Posa u Koma»
[Tbepa Anexcanipa MoHcuHbBY U «A3eMus, wau gukue» Hukoma Mapu [laneitpaka. O6'bexToM nic-
CIIe[lOBAHMA TAKXKe CTaly onepbl ¢ Auanoramyu Anppe IpeTpu, craBuBuIMecs B Tearpe Memokca:
«J/IBo€e cKynbIx» 1 «3eMupa u A30p», M JOMOBBIX TeaTpaX MOCKOBCKON 3HaTU — «CMIbBaH».

ITocTaHOBKY (PpaHIly3CKOTO perepTyapa Ha MOCKOBCKMX CIL[eHaX IIPUOOpeyt CaMOOBITHBIC YePTHI.
CraBunch OHM B II€PEBOJIAX HA PYCCKUII A3bIK. BMecTe ¢ mepeBofioM NMPOMCXOAiM/IA He TOIbKO MY-
3bIKaJIbHAs peaKLs, HO U pyccuduKanysa IpousBeeHN T, KacaBlIasAcs He TONbKO MIMeH, 00CTo-
ATE/IbCTB U MeCTa AeVICTBMA, HO M opopMIeHMs crekTaknd. OIepHBI CIIeKTAaKIb CTaHOBUJICA
JKeMUYY>KIHOJ B IIporpaMMe Ipas3fHeCTB WM «TyIAHUI», KOIZja IPOTy/IKa 110 Cafly C pa3BleyeHu-
AMU, YTOlIeHMe, JpaMaTUYeCKIil ¥ MY3bIKa/IbHBII CIIEKTAK/Ib, Y>KIH, 0al 1 ¢efiepBepk CMeHIN
[pyra fpyra, mopaxas 3peHue, cIyx u Boobpaxenue sputens. OTTOro u BocupusTie GppaHirys-
CKOTO CITeKTaK/Isl MOCKOBCKOJ ITYO/INMKOI OPOJi CYJIBHO OT/INYAIOCh OT BOCIIPYUATISA OPUTMHAIb-
HOro mpoussefeHnsa Bo OpaHumuy Kak npu jsope, Tak u B Ilapmwke, n B npoBuHumn. OgHuM
U3 ApYANIINX IPUMEPOB PacCMATPUBAEMOrO (eHOMEHa CTaji IOCTAaHOBKM «bpakoB CaMHMUTAH»
Anppe Iperpu (mpoussenenns, He uMeBIIero ycrexa B [lapike) y rpagos IllepemeTeBbIX B 4ecTb
IpMeMOB LIapCTBEHHBIX 0c00 — cHavana Exatepunsr 11, k BusuTy xoropoit B KyckoBo 6su10 mpum-
YPOYEHO OTKPBITME HOBOTO 3IaHMA Tearpa, a nosgHee [lapna I m Cranucnasa Asrycra IlonAaTos-
ckoro B OCTaHKIHO, T/ie pajiyl OCYIIeCTB/ICHNS ONepHBIX IOCTAaHOBOK, Kak B [lapike, ObI1 crienn-
aJIbHO BBICTPOEH Te€aTp-/IBOpell.

Alexandra Safonova
Moscow State P.1. Tchaikovsky Conservatory, Russia

Moscow VERSIONS OF THE FRENCH OPERA IN THE LATE 18th CENTURY:
FEATURES OF PRODUCTION AND PERCEPTION

The research of Andre Ernest Modest Gretry’s and other French composers’ operas on Moscow
stage in the 18th century shows original features of the transformation of works of French art in Russia.
First of all, the performances on various stages of Sheremeteft’s theatre are discussed: André Grétry’s
operas with dialogues “Tamitié a Iépreuve”, “Les marriages samnites”, “Lucile” and “Le tableau par-

lant”, Jean-Jacques Rousseau’s “Le Sorcier de village” , “Les trois fermiers” of Nicolas- Alexandre Dezede,
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“Alina, la Reine de Golkonde” and “Rose et Colas” of Pierre- Alexandre Monsigni and Nicolas-Marie
d’Alayrac “Azémia ou les sauvages” The object of the study were also André Grétry’s operas with dia-
logues on the stage of Meaddox’s theatre: “Les deux avares” and “Zémire et Azor” and on stages of Mos-
cow nobility home theatres: “Sylvain”. The performances of the French repertoire in Moscow acquired
original features. They were translated into Russian and underwent some changes. Not only a new
music edition was created, but also works of Russification were carried out. It concerned the names,
circumstances, place of action, as well as scenography. The opera performance was conceived as a jewel
in the program of festivities or “festivals”, which included a walk through a garden with entertain-
ment, refreshments, dramatic and musical performances, dinner, dancing and fireworks alternating
and affecting vision, hearing and imagination of a viewer. The perception of the performance by Mos-
cow audience was sometimes very different from the perception of the original work in France. One
of the best examples is staging of André Grétry’s “Les marriages samnites” (opera did not have suc-
cess in Paris) at Sheremeteff’s receptions in honor of the royalty — first, of Catherine II in Kuskovo,
when a new theater building was opened, and later of Paul I and Stanislas August Poniatowski in Ostan-
kino, where a special palace-theatre was constructed, like in Paris, specially for opera-performances.

Yexxuna IOmua Viropesna
Canxm-Ilemepbypeckuii eocyoapcmeennuiii ynusepcumem, Poccus

K Bonpocy ukonorpadpum noprpera Cappst @epmop kuctu U. . Bumnakosa

XVIII cToneTne B pycCKOM MCKYCCTBE 10 IIPABY MOXKET OBITh Ha3BaHO 9IOXOJ OPTpeTa: MMEHHO
3TOT >KaHpP pasBMBAETCS 0COOEHHO OBICTPO M pPa3HOOOPA3HO B IEPUOJ, AKTVBHOTO CTAHOBJIEHUSA
CBETCKOJ KyJbTYPbl M IIOBBIIIEHHOTO MHTEpeca K 4enoBeKy. [yMaHMCTUYECKMIT aKIeHT — OfINH
13 KJIIOYEBBIX ACIIEKTOB, I03BOJIAIOLINX MICCIEN0BATEAM CPAaBHUBATD NiepenoMHoe 3HadeHne X VIII B.
B 3BOJIIOLM OTE€YECTBEHHOI Xy[0>K€CTBEHHOI LIKOJbI ¢ ponblo Peneccanca B 3amapgHoi Esporne.

[Toptpet Cappbl Ineonopsr Pepmop (1749, [PM) — ofiHO U3 caMbIX M3BECTHBIX U IIPOHUKHO-
BEHHDBIX IIPOM3BeJleHNI1 Bbiaoomerocsa xuponucua cepeguubl XVIII cronetua V. 4. Bumnzakosa.
VTorom mccnemoBanusA 3TOV KapTUHBI, IPYUBJIEKaBLIell BHUMaHNE MCKYCCTBOBEJOB Ha IPOTSKE-
Hun Oosee Beka, 110 IIpaBy MOKHO CUMTaTh o0cTosITeNbHBIN aHaMu3, npenoxxeHnbiit T. B, Vinbu-
HOVl B ¢yHaMeHTanbHOM MoHorpadum «J1. 5. Bumnsakos. XKusup n tBopuectBo» (1979). Crpa-
BEIIVBO OTMEYAETCs, YTO IOJIOTHO HAIMCAaHO B COOTBETCTBMM CO BCEMM KaHOHAMM IIapafIHOTO
noprpera XVII-XVIII BB. EBpomneiickue KOpHU Xy0XKEeCTBEHHOTO pellleHus Mpou3BefeHns bec-
criopHbl. OfHaKO BMIIHAKOB HMKOI/IA HE Bble3)KaJl 3a IPAHMUILY U, CTIEJOBATENbHO, IMENl BO3MOX-
HOCTb ITO3HAKOMMTBCS BOOYMIO TOJIBKO C paboTaMy MacTepoB POCCHUKM. B mckyccTBoBemdyeckoi
UTepaType TPaAULVIOHHO CPaBHUBAIOT KoMmo3nuuio noprpera C. Gepmop ¢ nsobpaskeHneM 1H-
¢danTel Maprapute! kuctu Benackeca. [Tapanenn, 6e3ycioBHO, IPOCIEKNBAIOTCS, HO OHM IIpef-
CTaB/IAIOTCA KOCBEHHBIMM 1 BeCbMa OTHA/IEHHbIMU. HeT COMHeHMIT, 94TO HENOCPEeICTBEHHBIM IIPO-
TOTUIIOM /11 BuinskoBa nocmyxmia He «VHdanTa MaprapuTa» BeIMKOro yCIaHIa.

VckycctBo XVIII B. 6b1710 «00pasIjoBbIM» MO OINIpee/ieHNIo. B KOHTeKCTe Xy/[0)KeCTBEHHO MH-
Terpanuy Poccuu B eBpOIIeViCKIT MUp U 3aIIaiHBIX BIVAHNIT 0COOEHHO IHTEPECHBI IIPaKTIIeCcKIe
crioco6sl 06MeHa MHpopManyeir 1 npodeccuoHambHbBIM onbiToM. O6pasel, KOTOPOMY CIIef[OBaT
PYCCKUIT XYOKHUK, OYeBUIEH: 9TO MOpTpeT mpuHIeccel V3abemnsr Mapun byp6on Iapmckoii,
BHyuku Jlrogosuka XV, kuctu JK. M. Harbe (cepenuna XVIII B., Bepcanp). CxoncTBO B KOMIIO3M-
UV 000MX IOJIOTEH U APYruX GOpPMaIbHBIX IPUEMax CTO/Mb ABCTBEHHO, YTO OLIMOUTHCA B MCTOY-
HJIKE 3aMIMCTBOBAaHMA HEBO3MOXHO. BeposaTHo, ucnonuaa noprper C. ®epmop, Bumnakos onu-
paJIcs Ha TPaBIOPY € opuruHaaa GpaHIly3CKOro MacTepa, Ionasinyio B Poccuro.

[IpakTrka UCIONMB30BaHM TPaBIOp KaK KoMIo3unyoHHoro 1mabmona B XVIII B. umerna mmpo-
Koe pacnpocTpaHeHue. Ecim ydectp nmonynsapHocTh TBopuecTBa HaTtbe B Poccum cepegunbl cro-
JIeTVSA U 9acToe oOpalljeH1e OTeYeCTBEHHBIX XyIO>KHIKOB K ero paboTaM B KauecTBe oOpasia s
HOfIpaKaHVsA VIV KONMPOBAHMA, TO TOJOOHbIT BRIOOp BuITHAKOBa KaXkeTcs BIO/NHE ONpaBJaH-
HBIM ¥ 3aKOHOMEPHBIM.
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