HECKO/IbKO (Ppecok, OTHOCAIMXCA KO BTOpoii monosuHe XII B.: pparMeHTapHO COXpaHMBIINIICA
HOBO3aBeTHBINI LMK B LiepkBu CaHT-Vwmapuo n n3obpakeHns mpopokoB B IiepkBu CaHT-AH-
IKeno-MarHo. B fokmaze mpMBOAATCA JOKa3aTelIbCTBA TOrO, YTO o0a IVK/IA 3TUX (Ppecok mo-
BTOPSIOT VIKOHOTPa(UI0 PYMCKVX LMKIOB 310XM Ianbl J/IbBa Bemukoro u maxke BOCIIPOM3BOIAT
ux ¢opmanbHble YyepThl. JKMBOMMCHAA apXUTeKTypHas paMa, KoTopas oTaensdeT snmsopsl Crpa-
cTell XpUCTOBBIX, —3TO CKPOMHOE IIOBTOPEHVE CTYKKOBOJI paMbl M3 >KMBOIMCHOTO IMKJIA B Oa-
swmke Cs. [TaBna 1, Bo3MOXxHO, B 6asmnuke Cs. IleTpa, B TO BpeMs KakK IPOPOKU U3 II€PKBU
CaHT-AHKeno-MarHo CTUINCTUYECKM CXORHBI CO CTaplaMy AIOKaIMIICKCA, M300paKeHHBIMU
B npecouTepun pumckoi nepksu Can-J>xopannn-a-Ilopra-Jlatuna.

Taknm o6pa3om, 06a XMBOMVCHBIX IIVK/Ia MOXXHO PacCMaTpMBaTh KaK Ba IpJMepa IpOsBIIe-
Hus «Renouveau Paléochrétien», Tak Kak OHV CBUETENBCTBYIOT O TOM, KakuM obpasom Pum mor
IPOSBJIATD CBOIO BIACTh U Ha NepUQepUitHbIX TePPUTOPUSX.

Puxora Exarepuna BragumuposHa
Mockosckuii ocydapcmeentbiil yHusepcumem umeru M. B. Jlomonocosa, Poccust

Pomanckaa monyMeHnTanbHas sxuBomich XII Beka B [lomnne J/lyapa

Honuua Jlyapa — pernon IlentpanbHoit @paHnum, pacionoXeHHbII B CEBEPHON YacTy Jemap-
tameHTa JIyap u lllep B HemocpencTBeHHON 6/1M30CTH OT Tropoa BaHoM, paHee OTHOCUMBII K M-
ounesam IllapTpa m Jle-Mana. Boonb TedeHmusa peku, Ha y4acTKe IPOTSKEHHOCTBIO BCETO OKOJIO
50 KM, parMeHTbl pOMAaHCKOJl MOHYMEHTAJIbHON >KMBOIIUCK NPUCYTCTBYIOT Oojiee 4eM B IBaji-
IJaTy NMaMATHYUKaX. Takas HaCBIIEHHOCTh PErOHa XKMBOIMCHI0 BO MHOTOM 00YC/IOBJIeHA Iepece-
YyeHueM pekoii JIyap Bcex IaJOMHMYECKNX IyTel, MAYILIUX C CeBepa.

[IpenmeTOoM JaHHOTO MCCNIENOBAHNA ABIAECTCA MATOM3BECTHBIN JIIS1 OT€YECTBEHHOTO MCKYCCTBO-
3HaHMA KPYT MaMATHUKOB MOHYMeHTanbHOM >xuBonucu XII B., cpei KOTOPBIX MOXKHO BBIIETNTD
Hanbosiee COXpaHHbIe U NIOKa3aTelbHble —3T0 (ppecku Kameutsl Cen-)Kumb B MoHTYyape, LiepKBei
Hotp-IIam B Apene, Cen-’Krwonben B Jly, Cen-Kak-ne-Iepe n Cen-Kronben B [lonce-crop-né-Jlyap.
VHTepec K JaHHOI TeMe CBSI3aH C HEBBICOKOJI CTEMEHBI0 M3yY€HHOCTY KaK PerMoHa B I€JIOM, TaK
VI OT/IE/IbHBIX XKMBOIIMCHBIX aHCaM671eil. bolbIIMHCTBO TAMATHUKOB OTKPBITHI B KOHIe XIX — Ha-
vaje XX B., ¥ MIMEHHO TOI[Ia YCUIMAMU IIEPBBIX PECTaBPaTOPOB U SHTY3MACTOB OBUIM OCYIIECT-
BJICHBI 11 OITyO/IIKOBaHbI Hanboree 000CHOBAHHBIE U MO/THbIE PAaOOTHI 10 M3YYEHUIO ITOJ SKMBOIICH.

ITpoBeneHHbIe HAMM VICCNIENOBAHNA, OCHOBAHHbIE Ha CTVMIMCTUYECKOM U MKOHOTpaduyeckoM
aHa/IM3€e MaMATHUKOB MOHYMeHTanbHOM >xuBonucy XII Bexa B JJonmnue Jlyapa n cocefHUX C Hel
3eMJISIX, NTO3BOJIAIOT BBIABUTH HEKOTOpble OOLVe TeHAEHLMM Pa3BUTHs XKUBOIUCK B PErMOHE
Ha NpOTsHKeHMM BeKa. CMHTe3 CTUIMCTUYECKMX 3a/IMCTBOBAHUI M3 KApOIMHICKON M OTTOHOB-
CKOI TpajuLNM C BAUMAHUAMMY, IPUBHECEHHBIMY IPUILJIBIMY XYJLOXXHUKAMY, JAeT KpaliHe caMo-
OBITHBIN pe3ynbTaT. VIkoHOrpaduyeckue CXeMbl, IOYEPIIHYThIE, KaK IIPaBUJIO, M3 PAHHEXPUCTAH-
CKVUIX MICTOYHUKOB, IPMOOPETAIOT HOBbIe MHTOHAIVM ¥ HEOOBIYHbIE OPMBI, 3a4acTyIO JajeKye
OT opuruHaaa. Bropoil HeMajOBa>kKHOII 3aja4eil VICC/IeOBaHUs SABJIAETCS MTOHMMaHue GeHOMeHa
CYLIeCTBOBAHNA MCKYCCTBa Ha (oHe vita rustica. JlocTaTOYHO IOTHAst COXPAaHHOCTb HEKOTOPBIX
JKVBOIVICHBIX IIMKJIOB II03BOJIsET IIPOAHA/IM3MPOBATh IPOOIEMY COCTaB/IEHNs IIPOTPaMM, OTBeYa-
IOIMX HY>X/IaM KaK IPUXO0fia, TaK ¥ IaIOMHIKOB.

Ekaterina Rikota
Lomonosov Moscow State University, Russia

ROMANESQUE WALL PAINTING OF THE 12th CENTURY: THE LOIR VALLEY

The Valley of the Loir is a region in central France situated in the northern part of the Loir-et-
Cher department in close proximity to the city of VendOme, formerly attributed to the dioceses
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of Chartres and Le Mans. Within one part of the river, on the spot less than 50 km long, fragments
of Romanesque wall painting are present in more than 20 churches. Such a high concentration
of art in the region was caused by the many routes of pilgrimage from the north crossing the
Loir river.

The subject of this research are the little-known to Russian art historians monuments of wall paint-
ing of the 12th century, among which the most intact and significant are Saint-Gilles in Montoire, No-
tre-Dame in Areines, Saint-Julien in Douy, Saint-Jacques-des-Guérets and Saint-Julien in Poncé-sur-
le-Loir. Interest in this issue is due to the fact that both the region as a whole as well as individual art
ensembles are not studied enough. The greater number of frescoes were discovered by the end of the
19th and the beginning of the 20th centuries. By that time, owing to the efforts of the first restorers
and enthusiasts, the most substantiated and complete studies had been carried out and published.

Our investigations, based on the stylistic and iconographic analysis of the 12th century wall paint-
ings of the Valley of the Loir and neighbouring lands, make it possible to unveil certain common
trends in the development of arts in the region during the century. Synthesis of the stylistic borrow-
ings from traditions of Carolingian and Ottoninan art, with influences introduced by foreigns paint-
ers, leads to an immensely authentic result. Iconographic schemes, usually drawn from Early Chris-
tian sources, acquire new intonations and unconventional forms, often distant from their origins. The
second task of this research, of no small importance, is comprehension of the phenomenon of the
existence of arts on the background of vita rustica. The relatively fully intact state of certain painting
cycles makes it possible to study the problem of compiling programmes that meet the requirements
of both parish and pilgrims.

Roberta Cerone
Sapienza University of Rome, Italy

PiCcTURING THE FOUNDER. A NEW READING OF THE STORIES OF ST. BENEDICT
IN THE LOWER CHURCH OF THE SACRO SPECO AT SUBIACO

The frescoes in the lower church of the Sacro Speco at Subiaco closed the complex architectu-
ral history that during the 13th century, from the time of Pope Innocent III (1198-1216), saw the
growth of the sanctuary created around the cave where St. Benedict of Norcia retired in the early
6th century.

The cycle with stories of the saint, signed by Magister Conxolus, has so far been considered by the
critics only for its stylistic and formal characters in connection with the paintings in Rome and As-
sisi during the nineties of the 13th century. Starting from these acquisitions, the paper will analyse
the selection and the display of the stories — one of the first cycle about the life of Benedict on such
a large scale by the middle years of the Middle Ages, their iconography and their reading direction
in relation to the holy stairs leading to the cave and in the broader context of the debate on new reli-
gious orders after the Council of Lyons (1274).

From this perspective, one can see significant parallel with the friars and, in particular, with the
Franciscans who, just few years before, had glorified their founder in the famous basilica of Assisi.
The similarities with the pictorial cycle of the upper church of San Francesco, in fact, seem to go be-
yond the stylistic point of contact already identified by the critics to include broader issues. The foun-
dation of two churches also in Subiaco and the decoration of the lower church with the celebration
of the founder at a time shortly after the frescoes in Assisi, can not fail to reveal a comparison —and
perhaps of an antagonism — that existed between two entirely different types of common life: the tra-
ditional monasticism and new orders.

Moreover, the reinterpretation of the architectural phases of the cloister, a necessary prerequisite
to the reading of the paintings, can propose a different reconstruction of the relationship between the
two churches by assuming a change to the sanctuary path and to the system of access to the chapel
of St. Gregory.
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