MEXJly TpeMsA MacTepaMM Ha4a/loch BO BpeMsA CTpouTenbcTBa LepkBu Can baprtonomeo B Bu-
JeHIle. 3aTeM OHO Pa3BUBA/NOCh Oarofaps BaKHENIINM XyZO>KeCTBEHHBIM MacTepckuM Ilagym
B KoHIle cronetus. IlepBbie rogpl TBOpyecTBa bapronomeo MoHTaHbA MBI MCCIENOBAIN Ha OC-
HOBE€ ApXMBHBIX MAaTE€pPUATIOB U CTUIMCTUYECKOTO aHA/IN3a, YTO MO3BO/AET HAM CHE/IaTh HEKOTO-
pble HOBbIE IIPEAIONOXKEHNA O ero 3akas4yukax. Ilocime ommcanua CI0XXHOM UCTOPUKO-KYIbTYp-
HOJ CUTyaluu, B KOTOPOI paboTan MacTep, Mbl oOpaliaeMcs K OHOJ KOHKPETHON KapTuHe. ITO
MOAMICAaHHOE U JaTMpoBaHHOe 1487 I. mpousBefieH1e, KOTOPOe, OfHAKO, He MOIJIO OBITh BBIIOJ-
HEHO MacTepOM B 3TO BpeMs.

B moknane Oyzer BpIcKasaHa HOBasl I'MITOTe3a OTHOCUTENIBHO CloXKeTa KapTuHbl (MasonHa ¢ Mia-
neHieM, cB. CebacTranoM u cB. Poxom), JaTbl M HEOOBIYHOTO PaCIIONIOKeHNs HOoAnucK (Ha 000-
poTe KapTuHBI). MBI MOIBITaEMCSl HalTH OO/lee MOAXOsIee MEeCTO /ISl 9TOTO MPOU3BENEeHNs
B XyJO>XKeCTBEHHOI Kapbepe MoHTaHbM. B 3TOM HaM Tak)Ke ITOMOXKeT HETaBHO OOHApYKEHHBIN
UTAJIbAHCKON MccefoBaTenbHuLein Manysnoit bapaycce apXuBHbI JOKYMEHT, OTHOCAILMIACA K 1iIe-
neBpy Monrtanbpu B 1jepkBu Can bapronomeo. Hakonen, B fokaage 6ymeT IMOKa3aHO, KaK IIpo-
M3BeJleHNe, Ka3ajoch Obl, MMeBIlee TOYHYIO JATHMPOBKY M aTpuOyLMIO, MOXET JaTh HOBOJ, IS
HOBOTO OOJIBIIOrO VICC/IENOBAHNsA, [TO3BOJIAIONIErO JIyYllle IOHATh MHOTYE aCHeKThl TBOPYeCTBa
XY/IOKHMKA.

PeB3una IOnmnsa EBrenpeBHa
Mocxkosckuii apxumexmypHouii uncmumym (It ocybapcmeem—taﬂ akaodemus), Poccus

Doprudukanysa B apXUTEKTYPHOI KyIbTYpe UTATbAHCKOTO Bo3poxkaenns

[TepeBOpOT, IPOM3OIIEANINII B 3IOXY UTAIbIHCKOr0 BospoxkpeHns, ObUI efjBa M He CaMbIM
paIMKaTbHBIM B MCTOPMM apXUTEKTyphl. TouHee, mepeBOpoTa OBLIO fBa: IEPBbII — OOpalleHNe
K SA3BIKY KTaCCUYeCKOI PEBHOCTY, BTOPOI — M300peTeHye HOBOTO CII0c00a YKpeIIeH s TOPOJIOB.
Ho ecnu nepBoe cobbiTre (0OpaljeHne K aHTUYHOMY HACTIeIUI0) CETOIHS MMeeT JIMTENbHYIO 11 He-
OOBIKHOBEHHO HACBIIIEHHYIO JMCCIEIOBATENIbCKYI0 TPAAULVIO, TO MeCTO GopTUdUKALNU B UCTO-
pUM apXUTEKTYPHOI MBICTM UTAIbSIHCKOTO Bo3poxeHus TpedyeT BCeCTOPOHHETO OCMBICTIEHVS.

Poxxpenne Ha pybexxe XV-XVI BB. «<HOBOIT poprudmkaunm» (utan. “fortificazione alla moderna”
HpefoIpeNe/INIo Pa3BUTHE KPEMOCTell, 0 KpaliHeil Mepe, Ha Onmypkaiinie fBa ctometus. Torma
Ha CMEHYy TOJICTBIM CTE€HaM J BBICOKMM OaIHAM INPUIUIM TOHKME HM3KME KYPTMHBI U 6GacTu-
OHBI — MOIIIHbIe IIAT(GOPMBI /I PacIlONIOKeHNA apTWIepuiickux 6arapeit. He Menee mpuHIu-
IMa/IbHBIM CBOJICTBOM HOBOJI popTuduKanyy Oblia 1 reoMeTpysi 000pOHUTENTBHOTO MIepUMETPa,
KOTOPBII HO/DKEH ObUI OBITh OCHOBAH Ha «COBEPIIEHHBIX», B COOTBETCTBUY C NPENCTaBACHUAMY
TOTO BpeMeHU, TeOMeTPUIeCKUX PUTypax — paBHOCTOPOHHUX MHOTOYTO/IbHUKaX. [IprueM aTo co-
BEpIIEHCTBO OBbIJIO IBOSKOTO POJia: Miea/IbHble ¥V IIparMaTidecKue acleKThl ObUIN IIepeIlieTeHbl
B HUX TeCHeNIMM 00pa3oM, YTO HAXOAWUT IIOATBEP)KAEHME B ICbMEHHBIX VICTOYHMKAX (COUMHe-
HuAx Opanyecko au [Ixopmxo Maptunuy, IIberpo Karaneo, Hukkono Tapranbu, byonaityro Jlo-
punu, ®pandecko gen Mapku, Bunuenno Ckamony, [amacco Anprusu u Jpyrux apXxuTeKTOpoB
VI YYCHBIX).

B ormrume ot XVII-XVIII BB., Korga popTudukanms mpeBpatuiach B CaMOCTOATEIbHYIO JIVIC-
IUIUIVHY, OTAEIVBILNCDH OT «TPaXKJAHCKO» apXUTEKTYPbI, B 110Xy BO3pox/ieHns cTponTeIbcTBOM
KpernocTell 3aHMMA/NCh Te Ke MacTepa, KOTOpble BO3BOAVIIN XPaMbl, Ma/aIl0, BIIbI, U3y4aln
nocTpoiikn JIpeBHero Puma m TekcT Tpakrara ButpyBma. B fmokmazme paccMaTpUBAIOTCA CBA3U
MeXZy «HOBOW (opTudukanmer» 1 KI0UYeBbIMU PoOIeMaMyl apXUTEKTYPHOI MBICTV UTa/IbsIH-
ckoro Bospoxuennsa. Cpenyt HUX: 06pa3 ujjealbHOTO rOpofa; Mmidaropeiickoe OTHOIIEHNE K YIIC-
JIEHHBIM OTHOLIEHVAM, BBIABIAIOIINM CBA3b MEX/Yy MUKPO- ¥ MAKPOKOCMOM; YTOINA COBEpPILIEeH-
HOTO rocyziapcTBa B gyxe [ImaroHa; rapMoHMYecKue MpONOpLuY, B KOTOPbIX, KaK B KJIACCUYECKOM
oprepe, 3aK/II04eHa B3alIMOCBSA3b BCeX 3/IEMEHTOB. OTU MJeU OuepuyyuBaay MbICIUTEIbHOE IpPO-
CTPAHCTBO, B KOTOPOM poxKpanach 6actuonHas poprudukanms alla moderna, coxpanmsuias 3xo
9TUX Umen BIIOTh Ko KoHia XVIII cronetus.
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FORTIFICATION IN THE ARCHITECTURAL CULTURE OF THE ITALIAN RENAISSANCE

The revolution that took place in the Italian Renaissance was one of the most dramatic overturns
in the architectural history. Strictly, there were two great revolutions: the first one was the turning to-
wards the heritage of the classical antiquity, the second one was the new method of fortifying places.
Today the first event has a long and extremely fruitful tradition of interpretation but the second one
only calls for a research.

During the period of the late 15th — early 16th centuries the new fortification (it. “fortificazione
alla moderna”) was born. The event predestined the development of the fortification no less than for
two centuries. At that time thick city walls and tall towers were replaced by thin curtinas and low bold
platforms — the bastions that served for arrangement of batteries of artillery. Another important
thing about the new fortification is that it implicated the perfect (from the Renaissance point of view)
geometry, which meant the use of equilateral polygons as the base of their plan design. What is more,
that perfection was about both pragmatism (engineering) and ideality — the two aspects that were
bound up. That is verified by the material of the Renaissance treatises on architecture, fortification
and mathematics (those by Francesco di Giorgio Martini, Pietro Cataneo, Niccolo Tartaglia, Buonai-
uto Lorini, Francesco de Marchi, Vincenzo Scamozzi, Galasso Alghisi and others).

Unlike the 17th-18th centuries, when the fortification became a sphere independent of the “civil”
architecture, the Renaissance was the period when fortresses, villas, palazzo and churches were
designed and build by the same architects who passionately studied the ancient ruins and Vitruvius
at the same time. The paper deals with the relations that bound together the new fortification and
the key problems of the architectural thought of the Italian Renaissance. Among them there are:
the ideal city, the very Pythagorean attention to the problem of numerical relations that reveal
the correlation of the micro- and macrocosm; the utopia of the Platonian ideal state; harmonic
proportions. All these ideas formed the intellectual space that gave birth to the fortification “alla
moderna”.

Tutosa EnnsaBera AnekcaHApOBHA
Mockosckuii 2ocyoapcmeenHoiii yHusepcumem umenu M. B. Jlomonocosa;
Myseu Mockosckozo Kpemns, Poccus

Tpakrar ®pandecko [Ixopmxo Benero DE HARMONDIA MUNDI ToT1US (Benenms, 1525).
ApxurtexTypa Kak ajyieropus MUpO3aHN B 310Xy Bospoxnenns.

®panuecko JI30pyn3n, n3BecTHBIN TakKe Kak Ppandecko [Ixopmxko Benero (1460-1540), ryma-
HIICT, IPOCBEILEHHbIII TEO/IOT, 3HATOK I'PEYECKOro U JPEeBHEEBPEIICKOTO A3BIKOB, IOCBATUI CBOIO
XU3Hb u3ydeHuo bubmmum n xab6anel, nepenucoiBaics ¢ JpxoBanuu Ilnko memra Mupanpona.

B nepBom counnennn @panuecko xopmko «De harmonia mundi» usnoxena Muctmyeckas
TOKTPMHA MUPA, B COOTBETCTBUY C KOTOPOII BECh YHMBEPCYM U HaceIAIOLINE €0 CO3[JaHNUA YCTPO-
€Hbl B COOTBETCTBMM C €VIHOJ IPOIOPLMOHAIBHON CUCTEMOIL, KOTOpas MOXKeT OBITh M3ydeHa
TOYHO TaK >Xe, KaK 3aKOHbI MaTeMAaTUKI, IIpYMeHsAeMble apxuTeKTopamu. Ilo MHeHMIO TeopeTuKa,
BOCIIPOM3BECTI 3T IIPONOPLMOHAIbHbIE COOTHOUIEHMA BO3MOXXHO M B apXMTEKTYPHON IpaK-
TiKe — B Heil ®paHuecko [HKOpmKo TakKe ObUI IpeKpacHO ocBefoMieH. OH pacCUuThIBa MPO-
nopuum i MHTepbepa HoBoro xpama Can ®pandecko femna BunbdA, nepectpoenHoro fxomo
CancoBuHO 1 3aBepuieHHoro Anjpea Ilanmaguo.

Vipen 06 veabHBIX IIPONOPLIAX U YMO3PUTEIBHBIX IOCTPOIIKAX, B KOTOPBIX STV IIPOIIOPIII BO-
IUIOIIeHBI, (PUTypMpOBaIy BO MHOTUX (prTocopCKIX 1 apXUTEKTYPHBIX TPAaKTaTax amoxu Bospoxze-
HUS, TaKMX Kak «[unHaporomaxus [omuguna» @panvecko Kononnsl, «Tpakrar 06 apxuTekType»
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