Major ideas of different cultural movements of that specific epoch are revealed by means of com-
parison of words and images. The article discusses how ideas from the texts of that time manifested
themselves in painting on the major subject for the European tradition of that time.

The early depictions of The Last Supper (paintings of early Christian catacombs, The Basilica di
Sant’Apollinare Nuovo in Ravenna) illustrate the statement of the Apostle Paul — “The Church is the
Body of Christ”

In Byzantine mosaics, such as Communion of the Apostles, and in the ancient Russian icon — “The
Last Supper” the perfection of forms is intended to indicate the imperishable beauty of hereafter.

Special attention is paid to artists of the Renaissance from Ghirlandaio to Tintoretto, and their
connection with the idea of the Renaissance individualism and anthropocentrism.

Dali’s work The Last Supper is an attempt (alas, it is too human) to look over the edge of the Resur-
rection and the Hereafter.

Thus, the most fruitful period for the development of the iconography of the Last Supper is the pe-
riod of the 11th-15th centuries in the regions of Byzantium and Ancient Rus. (In this epoch paint-
ings remain in line with content of Christian ontology and anthropology).

IIpynaukosa Tarbsana IOpbeBHa
Canxm-IlemepOypeckuii 2ocydapcmeerHulii MOPCKOU mexHu4eckuti ynusepcumem, Poccust

3acrpoiika npocnekta umenn V. B. Cranuna B Jlenunrpage B 1950-1955-x rogax
KaK peHOMeH peHeCCaHCHOI KY/IbTYPbI

B 1950 r. Me>xgyHapOfHBLII IIPOCIIEKT B I. JleHMHTpaje ObUI eperMeHoBaH B 4ecTb V. B. Cra-
nuHa. brarogaps a3ToMy cOOBITIIO Ha IIPOCIIEKTe PasBePHYIACh MIMPOKOMACIITAOHAsE PeKOHCTPYK-
1A U 3aCTPONKA, B KOTOPOJ NMPUMHUMAaIN y4acTue Aydllne apXUTeKTypHble KaJpbl JIeHMHrpaza.
Kpome TOro, mpoekT 3acTpoiiKky NMPOCIEKTa OKa3ajIcs «PyOeXHBIM», TaK KaK 3aBEpPIINI «3IIOXY
cuMBomdeckoro CpenHeBeKoBbA-CTaMMHNU3Ma» ¥ OTKPbUI «IIparMaTuky HoBoro BpemMeHu — 3moxu
H. Xpymesa». To, 4To [leATenn amoxyu UTaIbAHCKOro Bo3poxXaeHus mpojenany 3a iBa BeKa, co-
BETCKOE IPaZloCTPONUTENN CMOIJI BMECTUTD B IATMIETHUI CpoK (1950-1955 rr.). Takum obpasom,
B JIOK/IaJie TIpeIaraeTcsl pacCMOTPETh Ky/IbTypHBIE ITapajUIe/iy OT/a/IeHHBIX 10 XPOHOTOITy (heHO-
MeHOB (BO3pOX/leHUeCKasi ¥ COBETCKas MEHTa/lbHOCTb). Ha mpumepe paboThl Haj IpOCIEKTOM
J.B. CranuHa (anodeo3oM CTanmmHCKON KyIbTYpsl) 1 KyabTypsl Peneccanca XIV-XVI BB. MbI 110-
CTapaeMcsl BBIABUTD CXOXKI€ YePThI 10 OLOPHBIM IO3UIVIAM (COMDKeHMe UCKYCCTBA U MO0,
COBMeIIEHNE PeasbHOrO U UEa/IbHOTO, MHAMBN/IYa/IbHOTO ¥ TUIIMYECKOT0, FEPOMKA, B3aMIMOCBA3b
VICKycCTBa M Hayku 1 11p.). HecMoTps Ha T0, uto nmoce cmepty V. B. CrannHa NpoeKT peKOHCTPYK-
1y (B IepBOHAYA/IbHO 3aIIAHVPOBAHHOM 0O'beMe) ObUI 3aMOPO>KEH, TeM He MeHee, OH OCTaJICA IIa-
MATHMKOM TBOPYECKOTO BCIIIECKA, IO 3HAYMMOCTY COTIOCTaBMMBIM C ITPOEKTaMM 310Xy PeHeccaHca.
Hoxnay OyzmeT conpoBoXAaTbCs Mpe3eHTalueli ¢ pororpapusamu us apxubos CankT-Iletepbypra.

Tatiana Prudnikova
State Marine Technical University of Saint Petersburg, Russia

RECONSTRUCTION OF 1. V. STALIN AVENUE IN LENINGRAD IN THE 1950-1955s
AS A PHENOMENON OF THE RENAISSANCE CULTURE

In 1950 Mejdunarodniy Prospect in Leningrad was renamed in honor of Joseph Stalin, which trig-
gered its massive reconstruction. The best architects were involved in this work. The project of recon-
struction of the prospect was a certain “watershed” as it completed “the symbolic era of the Middle
Ages — Stalinism” and opened “the pragmatics of the Modern History — the era N. Khrushchev”.
Soviet architects managed to achieve in a five-year period (1950-1955) what people of the Italian

298



Renaissance attained in two centuries. This report considers cultural parallels between such geographi-
cally and chronologically remote phenomena as Renaissance and Soviet mentality on the example
of the works on the Prospect of Joseph Stalin (the apotheosis of Stalinist culture) and culture of the
Renaissance of the 14th-16th centuries. It offers an attempt to to identify similar features (the con-
vergence of art and ideology; the combination of the real and the ideal, the individual and the typi-
cal; heroic spirit; the relationship of art and science, etc.). Despite the fact that after the death of Sta-
lin renovation project (as originally planned) was ceased, it remained a monument to the creative
surge comparable in importance with the projects of the Renaissance. The report will be accompa-
nied with a presentation of pictures from St. Petersburg archives.

Jamesckas Vipuna IpuropreBna
Mesxncpezuonanvhoiii uHcmumym akoHomuku u npasa npu MIIA EepA33IC, Poccust

Kynbrypaas muccusa kak ¢popma ryMaHNTapHONM JUIUIOMAaTHN

OTmMYnTeNIbHOM 0COOEHHOCTBIO COBPEMEHHOTO 3Talla Pa3BUTUA YeTOBEYECKOTO OOIIeCTBa AB-
JI€TCA TeCHasl CBA3b KYIBTYPHBIX M HMOMMUTUYECKMX IIPOLECCOB: IIOIMTHKA HAIPAB/ISET COLO-
KY/IBTYPHYIO JIeTe/IbHOCTD, @ KY/IbTypa OKa3blBaeT B/VMsHME Ha MOJIMTUYECKIE IPOLeCChl Yepes
dbopMmupoBaHue B coluyMe 00Iede/IoBeYeCKIX 1eHHOCTEN.

LIMBMIM30BaHHBIE CTPAHBI NPWIATAlOT OIpENe/IeHHble YCUINA IS NIPOJBIDKEHVA «MATKOW»
cubl (KY/IBTYPHOIL AUITIOMATHM), YTOOBI YKPEIUTD FeONOIUTNYeCKIe IO, PEIINTh BHEIITHe-
HOMUTUYECKUE U SKOHOMMYeCKVe 3aiaunl. VI3BeCTHBI CrIefyolie OpraHn3aluy, 3aHNMAaOLIeCs]
Ky/IbTypHOI fuiiomarueit: Anbsac @pances (Ppannus), bpurancknit coBet (Bennkobpuranms),
Vnucturyt [ére (Iepmanus), Mucturyr CepBanrteca (Vcmanus), Poccorpymamuectso (Poccms).

[Tpo6meMbl B MeXXAYHAPOAHBIX OTHOIIEHNUSAX CKA3bIBAIOTCS Ha JIE/IOBBIX CBSI3SAX U 9KOHOMIKE
CTpaH; B TO K€ BpeMs IPOO/DKAETCA Pa3BUTIE MEKKOH(DECCHOHAIbHOTO COTPYAHMYECTBA U B3a-
VIMOJIEVICTBYE B KY/IBTYPHO-TyMaHMUTapHOU cdepax. B 910l cBA3M IryMaHUTapHbIE MEPOIPYATHA
CIIOCOOCTBYIOT IIPEOIOIEHNIO KY/IBTYPHBIX ¥ MEXXKOH(pECCHOHANTbHBIX OapbepOB, HETaTVBHBIX CTe-
PEOTUIIOB M MHBIX NPEMATCTBMIL Ha YT K PasBUTHIO MEX/YHAPOZHOIO COTPYIHIYECTBA.

MuHucrepcTBOM KynbTypsl PO Ha Ky/IbTypHbIe MepOIpUATHA, 3alUIaHMpOBaHHble Ha 2015 .,
6b110 BoIgeneHo 9 218 020,9 Toic. py6. Ilpu aToM Ha MeXIyHapOIHbIe MEPOIPUATIS, IIPOBOAVIMbIE
Ha Tepputopun Poccuiickoit Pepepanyy, — 122 103,2 toic. pyod. (1,3 % oT obuiero 6romkera), 1 Ha
MeponpuATua 3a pybexxom — 209 096,8 toic. py6. (2,3%). Hapsany ¢ npoekramn, ¢puHaHCHpYe-
MBIMJ TOCYJAPCTBOM, Pa3BMBAIOTCS KY/IbTYPHbIE OTHOIICHNM Ha «<HAPOJLHOM» YPOBHE: IIOSIB/IAIOTCS
IPOEKTBI, CYLIECTBYIOLINE Ha [IEHbIV CIIOHCOPOB, MELEHATOB ¥ 3a/[HTEPECOBAHHDBIX YYaCTHMKOB.

B pasmuaHble Iepuoybl MICTOPYM IIePKOBb 3aHMMAJIACh PeIleHNeM MHOXKeCTBA BOIIPOCOB, OHAKO
3ajlaya yJIOB/IETBOPEHN [yXOBHBIX IIOTPEOHOCTEI BEPYIOLIX ObLIA M OCTAETCs OfHO U3 Hanbo-
Jlee 3HAYMMBIX. BONBIIMHCTBO XpaMOB U ILiepKBeil EBpOIIBI SIB/IAIOTCSA He TONBKO MECTOM JJISL CO-
BepIleHN OOTOCTY)XEHUI U PeIUIMO3HBIX 0OPA/IOB, HO IPEeACTaB/IAIT CBOY IUIOLIAAN J/I KOH-
LIePTHBIX BBICTYIICHUII, CTAHOBATCS MECTOM IIaJIOMHMYECTBA TYPUCTOB CO BCETO MMpa.

Irina Dashevskaia
Interregional Institute of Economics and Law, Russia
THE CULTURAL MISSION AS A FORM OF HUMANITARIAN DIPLOMACY

A distinctive feature of the present stage of development of human society is a close link between
cultural and political processes; the policy directs sociocultural activities, and culture influences the
political process through the formation of human values in society.
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