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Pycckas xynprypa: Ot cnoBa k Jlorocy

B nmoknmaze mccnemyeTca MecTO M 3HaueHMe CIOBa B OTE€YECTBEHHON Kynbrype. lIpuMenserca
KOMIITIEKCHBIV ITOAXOJ, K pelleHNIo MpobieMbl Ha 6asze NCTOpUYeCcKNX, Gpumnocodcknx, pumonoru-
YeCKMX U O0roc/oBckux sHaHuil. CI0BO IIPefCTaB/IeHO HA PAa3HBIX YPOBHAX €ro OBITUA B Ky/lb-
Type: KaK CMbBIC/IOBO€ «3€pHO» KY/IbTYPBbI; KaK JIEKCMYecKas eJVHIIA; KaK OIpe/le/IeHHbI TUTe-
PaTypHBbII >)XaHp; KaK IIPOM3BEeHNEe ICKYCCTBA B CMBICIOBOM M XyJOXKECTBEHHOM €JUHCTBE; KaK
LIeJIOCTHOE «CJIOBO-O-MMpPe» PYCCKOIL Ky/IbTYpPbl; KaK OTpaKeHue egyHCcTBa 6bITnA B Jloroce. B po-
K/Iafie CTaBATCA aKTya/lIbHble TeOpEeTUYeCKye IPOOIeMBl U aHATU3UPYIOTCA HEKOTOPble 3HAYVMMBbIe
IIpOM3BefleHNs Halllell CJIOBECHOCTH, Takue Kak «CoBo o 3akoHe u 6maropaty» Vmapuona Kues-
ckoro, «IIpopox» A.C. Ilymknna, «/IBeHaguarb» A. bnoka, nocnennsaa nosects B.I. Paciyruna.
Henaercsa BBIBOJ, O TOM, YTO Ha BCEX YPOBHAX PYCCKasl KyNbTypa HECET UAEI0 LeTIbHOCTY YeToBeKa
1 Mupa. Ee IyXOBHBI IIyTh HAIIpaB/IeH OT ClI0Ba K Jlorocy.

Olga Sokurova
Saint Petersburg State University, Russia

THE RussIAN CULTURE: FRoM WORD TO LOoGOS

The report investigates the role and importance of the word in the national culture. A complex ap-
proach is used to solve this problem on a basis of historical, philosophical, philological and theolog-
ical knowledge. The word is examined at different points of its existence in culture: word as a seman-
tic “grain” of human culture; word as a lexical unit; word as a specific literary genre; word as a part
of a unified national outlook and word as Logos. The paper delves into theoretical problems and
analyses some of the best known works of Russian literature, such as the treatise “On Law and Grace”
by Ilarion of Kiev, “The Prophet” by A. Pushkin, “12” by A. Block, the last story by V. Rasputin. The
conclusion is that the idea of the integrity of man and the world is carried at all levels of Russian cul-
ture. Its spiritual path leading from the word to Logos.

IIpockypuna Vipuna Buxkroposna
Jlenunepadckuii eocyoapcmeenmoiii ynusepcumem umenu A. C. Ilywikuna, Poccus

Tpeiinep kak nmorpannyHaa ¢popmMa KWHOTEKCTA:
Anodaruka, HAppaTUB ¥ FHUTMATUYHOCTH 00pasa

Ha ceropHANIIHNMIT TeHb KMHOTpeIIep KaK XyJOXXeCTBEHHBIN YKaHp, CTOALUI HA TPAaHUILe K-
HOVICKYCCTBA, [M3ajiHa YIIaKOBKM ¥ PEKIaMHOTO Jielia, IPeACTaBIsAeT cOO0il YHUKATBHYIO XY/O-
YKeCTBEHHYI0 (popMy, BU3ya/NbHYI0 MHGOPMALIMIO KOTOPOI MO>KHO pacCMaTpUBaTh KaK TEKCT, YbM
CMBICTIBI aIO(ATUIHBI M «YUTAIOTCS» HAa OCHOBE pasraJbplBaHNsA SHUTMATUIHBIX 00PasoB mocpey-
CTBOM XYIO>KECTBEHHBIX aCCOLMAIVIL ¥ KYJIbTYPHOII ITaMATH.

Ha niepBbiii B3I/Is1/1, BeKOBasi ICTOPHs Tpeiyiepa — «I7aliaTasi» GpuabMa, BBIXOMSIIETO Ha 9KPaHbI,
He V3MeHMIa Hi ero GpyHKium (pekIaMHO-MH(DOPMALMOHHO), HU ero Hemn (PpunrancoBoir). Of-
HAaKO TaK /U 3TO?

3a CBOIO CTOJIETHIOI VICTOPUIO TPeiijiep 9BOMIOIMOHMPOBAT OT aHOHCA C IIpeobIajaHeM B HeM
TEKCTa VM CTPEeMJIEHNs «IPOfIaTh» YYACTBYIOIINX B (UIbMe aKTePOB IO CHELMATbHBIX PEXUCCep-
CKMX paboT ¢ TaKOHWYHOI POPMYIMPOBKOI CBepX3amaun PpuibMa.

AHanus 9TanoB pa3BUTHS KUMHOTpeliepa, BO BpeMsi KOTOPBIX OH MEHsSUI CTMIN, TeXHUYec-
KIe TIpUeMbl ¥ CMBIC/IOBblE HAarpPy3KI, ITO3BOJIAET YTBEPXK/aTh, YTO B KOHEYHOM WTOTe Tperiep
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9BOJIIOLVIOHVPOBAJI B KBAa3MKOPOTKOMETPAXKHBII (DVIIbM, IPEACTAB/IAONNIT IPOAYKT web-ausaiina
Y KMHO U SIBJIAIOLINIT cOOOII HeKOe OHTOJOTMYeCKOoe MOrpaHiybe KMHOHAPPATUBa, 32 KOTOPBIM
3pUTeNb yTpauuBaeT ICUXOIMOLVIOHAIBHYIO CIIOCOOHOCTDb JIOTMYECKOTO BOCIIPUATHA BU3Yallb-
HOro obpasa.

Opnnako /m060IT TEKCT, B TOM YNCTIE U TEKCT Tpeiizepa, A TOTO YTOOBI TAKOBBIM SIBIIATHCS,
IO/DKEH COfIep)KaTh CMBICTIBI, IeJICTBYIOIIME BCETfa B CUCTeMe, KOTOpas 3a/JaeTCsl HEKUMM TUIIOM
M1poBo33penys. Ha Hamn B3DsAp, 1yid KMHO (B TOM 4¥IC/Ie ¥ KMHOTpeilepa) OCHOBOIIO/IATAOIIel
¢bopMoIt TPaHCIALY CMBIC/IOB SABJIsIETCS runepmMud. B KynpType 9To siBleHMEe JOCTATOYHO HOBOE,
HO SIBJIsTIOIIee COOOI pe3y/IbTaT MHOTOBEKOBOI TpaHCHOpMALUY TPAAUIMOHHOTO Mida, OTpasus-
IIeJiCs B Pas3/JIMYHbIX BUJAX MICKYCCTBA.

MpI npepnonaraeM NpoCaefnTb B JOK/IAJie STAIBI TpaHChopManyy TpaguuuoHHoro Muga (Heo-
mud, runepmud), a TakKe MeXaHU3Mbl KOHCTPYMPOBAHMsI CMBICJIOB KITHOTEKCTA, ITOCPELCTBOM
mudonorem runepmucda. Tpeitep Kak «KaHp» I'MIIEppeaJbHOCTY M3HAYaJIbHO anodarudeH, Tak
KaK ero oopas He IIpyU3HAET JIVHEAPHOI! JIOTYIKY HappaTuBa Ji CTPOUTCS Ha OCHOBE KOHPUTYpaIuii
runepmiuda, BHIXO[ HAa YPOBEHb MU(OIIOITUKI.

BeicTpoe pacmpocTpaHeH)e HOBBIX T€XHOJIOTMII M IPOrpaMM IO CO3JAHUIO TPEIIepOB B IIO-
cnepHye 10 jieT mpuBeNO K TOMY, 4TO 9Ta ¢opMa KMHO CTana (opMOil MaccOBOrO BUAEOTBOP-
yectBa. KMHOTpeiilep BBIPOC M3 3ajjad «BUPTYa/IbHOI YIAKOBKM» 1 (PMHAHCOBOTO MOTMBATOPa
u ctan ognoit us ¢opwm digital folklore (1udposoro donpknopa), nMes: Bce MpU3HAKK HAPOJZHOTO
VICKYCCTBA.

Irina Proskurina
Pushkin Leningrad State University, Russia

TRAILER AS A BORDER CINEMATIC FORM:
APOPHATICS, NARRATIVE AND ENIGMATIC IMAGE

Today movie trailer is an artistic genre balancing on the edge of cinema, packaging design and ad-
vertising business. In this unique art form visual information can be viewed as a text whose mean-
ings are apophatic and “read” on the basis of interpreting enigmatic images with the help of cultural
and artistic associations.

At first glance, the age-old history of a trailer —a “herald” of a forthcoming film — has not altered
either its functions (advertising and informational) or its objective (financial). But is actually this
true?

During its century-long history trailer has evolved from a preview dominated by the text and
meant to “sell” the actors starring in the film to the special work of a director with a laconic formulation
of a message of the film.

Analysis of stages of a movie trailer development, in course of which its styles, techniques and
meaning were changed, demonstrates that it eventually evolved into a product of web-design and cin-
ema and a sort of ontological frontier of cinema narrative, beyond which a viewer loses a psycho-
emotional capacity of logical perception of a visual image.

However, any text, including that of a trailer, in order to be a text should contain meanings, acting
necessarily in a system that is defined by a certain type of a worldview. In my opinion, a fundamen-
tal form of transmission of meanings for cinema is hypermyth. Though this is a recent phenomenon
in culture, it is the result of centuries of transformation of a traditional myth reflected in various art
forms. The report traces main stages of transformation of a traditional myth (neomyth, hypermyth),
as well as mechanisms of constructing cinematic meanings by means of hypermyth. Being a genre
of hyperreality a trailer is apophatic by its very nature as it is based not on narrative logic, but on con-
figuration of a hypermyth.

Thanks to the rapid spread of new technologies and programs to create trailers in the last ten years
this form of cinema art has become a form of mass video creativity. Movie trailers, which originally

278



emerged as a “virtual package” and a financial motivator, have become a form of digital folklore, with
all the specific features of folk art.

Komaes Bragumup bopucosuy
Mockosckas 20cy0apcmeeHHAs Xy00#ecmBeHHO-NPOMbIUATIEHHAS
axademust umenu C.I. Cmpoearosa, Poccus

OHTONMOrNA XPaMOBOIO MICKYCCTBA

VckyccTBo Kak fyxoBHasA umctoTa I[lepBodopmbl nctekaeT ns Kyieit — TaifHOTo Ke/laHNA TBOPIA
[IOCTMYb OTKPOBEHM — OTKPBITh 0e30pe>KHble MUPBI TMKOBAHNUA U TIOOBM, JeMarollell JeoBeKa
6eccmepTHBIM. beccmeprue obperaerca CraceHneM, HEOTAEMMMBIM OT OKasSHHOTO, )KePTBEHHOTO
Y IPUYACTHOIO CYLIECTBOBAHMA KaK MCIIOHEN CTOPOHbBI KpacoThl u pajgoctu. IIpunecenne xy-
noxxHuKoM Jlapos CAToro [lyxa 11 BOCCTaHOB/IEHNSA JYXOBHOJ IIOTHOTHI B Y€JIOBEKE IIPU3BAHO
pacredaTaTh 00XKECTBEHHYIO M3bABIEHHOCTb KPACOThI B CO3HAHMI JIIOfIEIL.

SInpoM OHTONIOTMM MCKYCCTBA, XY/IO)KECTBEHHOTO OBITVISI IyXOBHOJ MCTVHBIL, BBICTYIIAET )KEPTBEH-
Hasl IPefIONPENe/IeHHOCTD, I7ie Ky/IbT B OTHOIIEHMAX €CTECTBEHHOTO U CBEePX'beCTeCTBeHHOro — Cy0b-
exTa 1 Popja — nponuspiBaeT ncKyccTBo. OHTONMOINUA MCKYCCTBA paBHA CaKpaJbHOMY IepeXNBa-
Huio (bora) yepes BoccospmaHye obpasa MCKYNUTENTbHON >KEPTBBI U VICHOTHEHMe 3aBeTa TaitHoI
Beuepn «[laBblit muiy MHe IVIOTb TBOW». Boccosmanme Iopsura croco6cTBoBamo BhIPAOOTKe
KOH(eCCHOHATbHOTO KaHOHA. Bemmu u feiicTByA, IpOCTPaHCTBO, B KOTOPOE BIIMCAH XpaM, OJIMIIe-
tBOpAIOT IlomBur. JInTyprudyeckoe nepe>xuBaHyue 4€IOBEK YHOCUT 3a CTEHBI XpaMa, a IPUHATAA
)KepTBa CKpeIULAeT XPUCTUAHCKMIT MUP CXOXJeHueM O0xbell 671arofaTy, MpU3BaHHON B MCKYC-
CTBE PACKpPHITb 60)KeCTBEHHYIO U3bABIEHHOCTD YeTIOBEKa B MIpe.

Xy/10’)KeCTBEHHOCTD B MICIIOTHEHU BCE/IEHCKOTO 3aKOHA HPAaBCTBEHHOCTY B XpPUCTUAHCTBE CTpe-
MUTCA K JOCTYITHOCTU COOOIEHNA ¢ HaIIMYHOCThI0 bora-ChiHa. VIcKyccTBO crmoco6CTByeT Impe-
BpaIl[eHNI0 CyObeKTa B 00BEKT, B Hepas3eIbHOCTD 001ero TBopeHus. IlocenHee HaXOAMM y CBATOTO
Bacumus Bemukoro (IV B.): «CylIHOCTD He MMeeT CaMOCTOSITE/IBHOTO OBITHSA, HO yCMaTPUBAETCs
B INYHOCTAX». VIHTepIpeTalusa HepacTOp>KeHNs B 00beKTe CYLHOCTI M Belly >KePTBEHHBIM 00-
PasoM I COCTABIIAET OHTOJIOTMYECKOE COfePIKaHMe MCKYCCTBA, B TOM YMC/I€ ¥ COBPEMEHHOTO:

* OHTOJIOTMA KaK >KEPTBEHHOE IpefloNpeieNienne cBA3N bora u 4enoseka;

 JKEpPTBa KaK YCTAHOBJ/ICHJ)E IIPaBWI B MICKYCCTBE: IIOUMHEHNE «TeKCTa» SA3BIKY OOXKeCTBEH-
Hou Bomu;

» TOXJECTBO JKepTBe MIacTMYecKUX TPOI Ipous3BefeHNs (MMHMY, LIBeTa, IATHA, IPOCTpaH-
CTBa), UX crenyuduKa B IOCTCOBETCKOE BpeMs;

« O6pas kak 60)XeCTBEHHBIV IPOTOTUII IIOHATHUI He TONBKO B MCKYCCTBE, HO U 00ILIeCTBEHHOM
IpOCBelleHNH, 00pa3oBaHMM — 3THYeCKasA IePBOOCHOBA CMBICTIOCTIOBIA KePTBEHHOTO Mpef-
oIpeJie/IeHN;

e IpUMepbl KOH(PECCHOHATBHOI TeMbl B IOCTCOBETCKOM JMICKYCCTBE.

Vladimir Koshaev
Moscow State Stroganov Academy of Industrial and Applied Arts, Russia

TEMPLE ART ONTOLOGY

Art as spiritual purity comes from a paradise garden — a secret desire of a creator to achieve a rev-
elation, i.e. to open boundless worlds of love and to make a human immortal. Immortality is acquired
through Salvation, inseparable from repentance, a sacrifice and communion as a reverse side of beauty
and joy. An artist brings Gifts of the Holy Spirit to restore the spiritual fullness in human’s mind,
to print the expression of divine beauty.
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