Today the number of known casting flat metal figures of Martynovka type and templates greatly
increased. They are distributed over the entire periphery of the Byzantine Empire including the Bal-
kans, the Caucasus and the Middle Danube in the 7th century AD.

By analogy based on the location of anthropomorphic and symmetrical zoomorphic images on fibu-
las the composition is reconstructed. It can be related to common in early medieval European arts
and crafts plot “The prophet Daniel in the lion’s den”, which in turn goes back to the Eastern Chris-
tian models.

Composition “Daniel with lions” was perceived in early Slavic arts and crafts, regardless of its un-
derstanding and interpretation. The source for the anthropomorphic image was the image of a beard-
less barbarian warrior dressed in tunic, which is widely represented in Byzantine mosaics, embroi-
deries and casting. Additionally, evidences of the original Byzantine impulse are decorative elements
such as etched palm branches, peacock and the camel head in the design of antropozoomorfic brooches.

It is interesting to note that other types of the Dnieper fibulas have both typological and stylistic
prototypes among the synchronous German examples: motives of the bird with a curved beak, a dra-
gon’s head, spirals. Especially revealing is the comparison of the typological series of brooches in the
Dnieper region and Visigothic Spain: the processes of formation are convergent, forming similar ty-
pological series in the most eastern and the most western outskirts of the East German world.

ITonosa Enena AnexkcangpoBHa
Hayunas 6ubnuomexa Poccuiickoti Akademuu xydosxcecms, Poccus

Y4yenne ncnxasma u ero BIVsAHNE HA CTVIb MOHYMEHTANIbHOM >XuBonucyu Konna XIV seka
u3 xpamos [loBMoHTOBa ropopa Bo IIckose. IIpo6rema cBera

Crporas u siCHasi CUCTeMa >XMBOIIJMCHOTO YOpaHCTBa BOCTOYHOXPUCTMAHCKOTO XpaMa II03BO-
JSIeT eMy B IIOJIHOJ Mepe BOIIIOWATh Mojenb Mupa boxxbero. Mofienb Mupa ecTb BbIpaKeHMe MU-
POIOHVMaHVSA 00IIeCTBa, UAEIHO-IIEHHOCTHAs COCTAB/AILIas KOTOPOro 6muta chopMupoBaHa
B Busantuu B XIV Beke B pesynbrare ¢pmnocodcko-60rocioBCKuX CHOPOB, YTO €CTECTBEHHO HAIIIO
OTpaKeHMe B UCKYCCTBE 3IOXN.

B Hamrem mokaje pedb MOVAET O BAVAHUY yYeHMs UCUXa3Ma Ha CTIIb (Ppecok 13 xpamos JJoB-
MoHTOBa ropopa Bo Ilckose kon1a XIV Beka. B wacTHOcTH Hac OyzieT MHTepecoBaTh, KaK MacTe-
pamMu peranach nmpo6jaemMa cBeTa IIpy CO3[MAHNN CTEHOINCEIL.

[Tonnmanne penomena PaBOpcKOro cBera SABIATOCH OFHMM U3 IJIABHBIX BOIPOCOB MCHUXACT-
ckux cnopoB XIV B. YTBepX/ieHMEe BO3MOXXHOCTY IOCPENCTBOM «yMHOTO JIeTaHNA» y3peTb CBeT
TopHero crano ¢unocopcko-acTeTndecKoil ocHoBoiT [laneonorosckoro Bospoxenns, uaeitHas
6a3a KOTOPOTro XOTs M OT/INYAETCA OT XapaKTepHOI I 3amajHoeBporeiickoro PeHeccaHca, HO 00-
TAJlaeT TOV >Ke TyMaHMCTUYECKOJ HAIIPAaBI€EHHOCTBIO. B 3TOT mepmop Ky/bTypa U MCKYCCTBO IIPU-
obpeTaloT 6oJee TMYHOCTHYIO, SMOLMIOHATIBHYIO OKPACKY.

B XIV B. ngen ncmxasma noayduin IUPOKOe pacpoCTpaHeHNe B IIPaBOCTABHOM MUPE, B TOM
gyce u B [IpeBHeit Pycu. Hanbornee sipko, KOHEYHO, OHM BOIUIOTW/INCH B 9KCIIPECCUBHBIX 00pa-
3ax cBATbIX Peodana [peka n3 Craco-IIpeobparkenckoit uepksu Ha Vinbune ynuie B Hosropope
(1378 1.).

Pocrimcy xpamoB [IoBMOHTOBa ropopa ObUIM CO3JjaHBI ITO3[IHEe, U UJIeITHO-CMbIC/IOBOE 3Haue-
Hlle «CBETOBBIX aKIleHTOB» B Hux nHoe. [. C. KonmakoBa OTHOCUT 9Ty NaMATHMKY, HapAAY ¢ dpe-
ckamu nepksu Peopopa Crpatmnara Ha Pyublo, K TaKk Ha3blBaeMOMY «IICEBI,O3KCIIPECCUBHOMY»
HarnpasjeHuto. ITo 3amevanuto uccnegoBatesns, GUrypsl cBAThIX u3 nepksu Peogopa Crparmiara
ABJIIIOT Y)Ke «TPaHC(HOPMUPOBAHHYIO, ,lIepellIaBJIeHHYI0" TelecHyI0 060m104uKky» (Konnaxosa I. C.
Ppeckn nepksu Pegopa Crparunara B HoBropope. MecTo maMATHMKA B 11a/1€0JIOTOBCKOM VICKYC-
ctBe XIV Beka // [IpeBHepycckoe uckyccTBo: bankansl, Pyce. CII6., 1995. C. 330).

B xpame Ne 9 JloBMOHTOBa ropopa curyanus uHasd. CBeT, IepeJaHHbIl 4acTBIMU IIpoOenamu,
He pacTBOPSET TeJIeCHYI0 000/I0UKY, @ HAITIATHO OTOOpaXkaeT BHYTPEHHIOI [yXOBHYIO XXI3Hb (0CO-
O€HHO B 9TOM CMBIC/Ie BBIPA3UTENbHBI 00pasbl CBATHIX My4eHNMI]). TeM caMbIM 00pa3bl Ha IICKOBCKUX

60



dpeckax mpefCcTaB/IAIT co00iT UjeaTbHYI0 MOJE/b BEePYIOLIero-IOABYDKHIIKA, Ybsl INYHAs Helpe-
pBIBHAs yXOBHasA paboTa cocoOHa apoBaTh eMy BO3MOXHOCTb BOCCOEAMHUTBCS ¢ MupoM [op-
HETO, 4TO TI0 CYTU U SIB/IAETCA BBIPAXKEHMEM «IIPAaBOCTABHOTO TYMaHM3May.

Elena Popova
Scientific Library of the Russian Academy of Arts, Russia

THE DOCTRINE OF HESYCHASM AND ITS INFLUENCE ON THE STYLE
OF LATE 14th CENTURY FRESCOES FROM THE CHURCHES
OF THE DOVMONTOV GOROD IN Pskov. THE PROBLEM OF LIGHT

Due to a clear system of mural decoration, an Orthodox church embodies in full measure the idea
of God’s world. In the 14th century Byzantium the world view of its society depended on philosophic-
theological disputes.

The main theme of these disputes was the nature of the Divine light. The idea of the possibility for
a worshiper to see the Divine light thanks to ascetic way of life became the ideological basis of Palae-
ologan Renaissance. It differs from the philosophy of Western European Renaissance, but is also
humanistic.

The theme of this paper is the influence of the doctrine of Hesychasm on the style of the late
14th century frescoes from the churches of the Dovmontov Gorod in Pskov. In these murals inten-
sive light strokes, applied on bodies of the saints, help to depict the ascetic spirituality. Painters tried
to picture the Divine light which transfigured bodies of the saints during their prayer. It means that
an individual spiritual work can allow a person to feel God’s grace. This idea expresses the essence
of Orthodox humanism.

Marsees Bacummit HukonaeBmy
Tocyoapcmeennoiii Spmumad, Poccus

Omdanuii B feKope MOIOB IiepKBell JOMOHTOIbCKOI Pycn

Omcammit — 0co6bIM 06pa3oM BbIIEIEHHOE MECTO B LIeHTPaIbHOI yacTy xpama. OH BefeT cBoe
IPONCXOX/IEHME OT CBSAIIEHHOTO KaMH: B [lenbdax, cunTaBIIerocs «IIylmoM 3eM/mn». B xprucruan-
CKOM XpaMe OH PacIIOIarajics IO LEHTPY coopyXeHuA noj KynonoM. Ha teppuropun Kuesckoii
Pycu omdanuit 3apukcupoBaH TOIBKO B HEKOTOPBIX IMaMsATHUKAX.

Bce npeBHepycckie oM¢panmi 1o MCIOMb30BAHHOMY /I HUX MaTepMaIy ¥ TeXHUKE BBIKIa[IKI
MOYXHO pa3fennThb Ha JiBa BapuaHTa. K nmepBoMy otHocATcsa ombamuu decsaturHon nepksu, Co-
¢uiickoro cobopa B Kuese, Crnacckoro cobopa B Yepunrose, Muxaitnosckoro B Ilepescnasie
u bopucorne6ckoro B UepHurose. 37ech KOMIIOSUINA CTPOUTCS 13 OONIBIIOrO KOMMYECTBA MeJl-
KJX KYCOYKOB U MCIOIb3YIOTCS JOPOTye IPEeCTVDKHbIE MaTepuabl: B [leCATMHHON LiepKBY — Mpa-
Mop, B Coduy — cMasbTa, B OCTaIbHBIX TPeX MaMATHMKAX — MVQepHbIe IINTHI C MHKPYCTaIVel
u3 cManbThl. Ko Bropomy tuny otHocArcs omdamy B xpamax lanmmkoit semm: Criacckoit u bra-
TOBEIIEHCKOI 1iepkBax B lanmmye, poronge B Onemkose n IlaTHUIKON LlepkBM B 3BEHUTOPOJE.
Bo Bcex HMX KOMIIO3MIMS IIPEACTaB/IseT COO0I KOHIJEHTPUYECKIe KPYTH, BbIJIOYKEHHBIE VMCKITIO-
YNUTETBHO M3 IOJVBHBIX KEPaMUYECKMX IUINTOK OO/IBIIOro pasMepa ¢ (purypaTMBHON KOMIIO3M-
LMeN MO0 LEeHTPY. ITU [ABa BapMaHTa CBUJETENIBCTBYIOT O ABYX PasHbIX TpaguuuAx. IlaMaTHukmn
¢ oM¢anuAMM NepBOrO BapMaHTa HEMOCPEACTBEHHO CBA3AHBI C TPajuIyeil BU3AaHTUICKMX MO-
3auk. [TamATHUKY ¢ oMamAMU BTOPOrO BapyaHTa OTHOCATCA K Ta/IMIIKON apXUTEKType, KOTO-
past CBOMIMM KOPHAMM YXOAUT B Iloyblny, OTKyza 1 IPOUCXORUT TPAANULA OMQayeB 13 KPYIHbIX
KepaMI4YecKNX IVIMTOK (BbIKManky B [He3Ho n TpxemecHe). B camoit sxe Ilonbire aTa Tpagumys
Tak>Ke BOCXOOUT K Busanrtum.
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