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THE ICONOGRAPHY OF SECURITAS IN CHARTRES CATHEDRAL

The thirteenth-century Chartres cathedral is a masterpiece of Gothic architecture. It is known pri-
marily for its towers, stained-glass windows and sculptural decor. Notre-Dame de Chartres has nine
portals. Let us pay attention to the northern facade of the cathedral. There are fourteen figures repre-
senting public and private virtues on the sixth arch of the left portal. Securitas is among them. Per-
sonalized Safety is represented as a young woman. The paper offers an attempt to define the seman-
tics of its attributes and the place of this allegory in the ethical concepts of the Western European
Middle Ages.

It is widely believed that a source for the creation of fourteen “Chartres virtues” was “Liber de
sancti Anselmi similitudinibus” Edmer of Canterbury, the alleged author of this book, gives the fol-
lowing list: “Partes enim beatitudinis sunt pulchritudo, agilitas, fortitudo, libertas, sanitas, voluptas,
longaevitas, sapientia, amicitia, concordia, honor, potestas, securitas, gaudium” (cap. XLVIII). Ed-
mer’s list is identical to the inscriptions made by an unknown sculptor, with one exception — there
is “agilitas” instead of “velocitas” in the work of St. Anselm’s disciple.

Moving on to Securitas, let us note that the statue has almost no pronounced distinguishing fea-
tures. Faint smile, wavy hair flowing over her shoulders, a crown, a dress with drapery, a banner and
a shield make her look similar to some other abstractions of the Cathedral. The difference is in one
detail only — a shield emblem. Securitas’ shield is ornated with a depiction of a castle. Since the statue
is a part of a Christian church, it can be assumed that a chateau symbolizes New Jerusalem. In the Bi-
ble the Holy City is described as an impregnable fortress where the rescued mankind will live safely
and happily (Rev. 21).

Security as a divine gift has a demonic antipode in Timor (Fear), tormenting sinners. The motive
of confrontation of Securitas and Timor exists not only in Edmer’s writings (De similitudinibus, LXIX).
It is carefully described in the work of William of Conches (Moralium dogma philosophorum, I. C. 3),
a representative of the Chartres school of philosophy.

Securitas from Chartres Cathedral is ascetic. However, it is unique in comparison with other im-
ages of Safety. Securitas together with the other deified concepts is a guardian of the holy place and
reminds the congregation that the Church protects their souls from the fears of the Earthly City.
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Teopua xkomnosunym Anekces IlapmkoBa Kak I03THKa YHUBEPCaTbHOIO:
Ncroxn n mapamienn

TBopuectBo A. IlapmkoBa (pomgwiacs B 1947 1.) usBecTHO Kak Ha KybOaHu, Tak u 3a ee mpefe-
namu. OfHaKO HeOCTATOYHO OCBEIlleHa 11 M3y4YeHa ero caMoObITHast Teopus KoMmosuryn. C TOuKu
3peHNA 37IeMEeHTAPHOI XY/I0)KeCTBEHHON (POPMBI TeOpyst IPOAB/IAETCA B MICIIO/Ib30OBAHNY aBTOPOM
OIIpefie/IeHHBIX IpadUUecKnx cxeM. ITU CXeMbl MOTYT OBITh OCHOBOI HeM300pasuTeNTbHOro ad-
CTPaKTHOTO reOMeTPN3Ma, OTPAXKAThCSI B OPHAMEHTe, C/IY)KUTh MOJIE/IbI0 IIPOCTPAHCTBEHHBIX OT-
HOILEHNII, 00 >Ke IIPUMEHATHCA KaK CPeINCTBO OpraHM3alUy BI3ya/JIbHOTO OIBITA WV 3PYMOTO
BBIpa>KeHMs TOV VIV VIHOVI MZier. B OCHOBe Takoro cxemaTy3Ma JISKUT TOPOUAA/TbHAS CTPYKTYPa,
KoTopasi paccMaTpuBaercsi A. IIapIIKOBBIM KaK BBIpaKeH)e TeOMeTPUM IPOCTPAHCTBA U MBIC-
JINTCS TI0 QHAJTIOTUM C TIOJIEBBIMU ¥ SHEPTeTUIeCKUMM IIPOL[eCCaMIL.

YHUBepcabHasA CTPYKTYPA, II0 MBICTV XY[OXHMKA, ABJIAETCS BbIPaKEH)EM MJUPOBOTO 3aKOHA
VI CBSI3BIBAETCSA C apXamdeckyM MM(OIoaTHIecKuM MbllIeHreM. Ee IposiB/ieHns BUATCS aBTOPY
B Pas/IMYHbIX KY/IBTYPax I PE/INIUAX, PasHbIX IEPUO/AX Vi 3MI0XaX PA3BUTHUSA MCKYCCTBA, HAYIHBIX Te-
opusax. B cBoeM cTpeM/IeHNN K MHTErpaIbHOCTY MUPOBO33penns A. ITapInkoB omypaeTcss Ha MOTYUBBI
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[IbHEBOCTOYHOI GUI0COGUM C OYeBUIHBIMY HEOITATOHMYECKMMY oOepToHamy B moucke Exnm-
Horo. Harypdunocodpus B JaHHOM cTydae MMeeT MMOITUYECKUI XapaKTep, CTAHOBUTCSA KOJOM YHM-
BepCaIbHOI MeTaOpBl, a TeOpyA KOMIIO3UIVM IPHOoOpeTaeT 3HaYeHE TOITVKI YHIBEPCATBHOTO.

VicToky 3TOJ MOSTUKY M HAapajUle/yl K Hell MOXXHO OOHapy>XKUTb Kak B paHHEM PYCCKOM MO-
IEepHU3ME, TaK U CPely TEYEHUI MO3JHECOBETCKOro BpeMeHu. Cpeay TaKMX aHAJIOTUI yrajibIBa-
I0TCA UJIeV CTPYKTypanyusMa ¥ CEMUOTHKY, TeOpuM remTanbra. K oTIpaBHBIM TOYKaM MOXKHO OT-
HecTu Teopun B. @aBopckoro, II. @ropeHckoro, a Tak)Ke yBUAEHHYIO Yepe3 UX NMPU3MY PYCCKYIO
MKOHOINCD. PaccMOTpeHHas B KOHTEKCTe 31oxu ee popMmuposanns, Teopus A. [lapmkosa moxer
OBITb CONOCTaBJIEHA C APYTVMMU HOIBITKAMY YHUBEPCATN3ALVN XY/0XKECTBEHHOTO OIBITA, HAIIPU-
Mep, Jalle-KyIo/IbHbIM pocTpancTBoM B. Crepnurosa, neparypamu M. llIBapumana.
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THE THEORY OF COMPOSITION OF ALEXEY PARSHKOV AS POETICS
OF THE UNIVERSAL: ITS ORIGINS AND PARALLELS

Painting of Alexey Parshkov (born in 1947) is well known both in Kuban region and outside. But
his original theory of composition has not yet been discussed. In the aspect of elementary artistic
shapes the theory is revealed in certain graphic schemes used by the author. Such schemes could
be the basis of abstract geometric art, or ornaments, or models of the spatial relations, or could be used
as an instrument of organisation of visual experience and visualisation of concepts. Such schematism
is based on a toroidal structure which is, according to Parshkov, an expression of the geometry of the
space and is intepreted by analogy with field and energy processes.

The fundamental structure is considered by the artist to be an expression of the universal law and
is associated with archaic mythical and poetical mentality. Manifestations of this structure could be dis-
covered in different cultures, religions, in art of different periods and in different scientific theories.
In order to integrate his world view Parshkov relies on the motifs of philosophy of the Far East but
interpreted in accordance with the neoplatonic search for the One. Accordingly, his natural philosophy
has a poetical character, it becomes a code of the universal metaphor and a theory of composition
comes to be the poetics of the universal.

The origins of such poetics and parallels to it could be found both in early Russian modernism and
in some art trends of the late Soviet period. Among them there are also ideas of structuralism and se-
miotics and Gestalt theory. A starting point for such poetics are theories of Vladimir Favorsky, Pavel
Florensky, as well as Russian icon painting seen through the prism of their view. In the context of the
epoch the theory of Alexey Parshkov could be compared with other attempts to universalise artistic
experience, such as “cup-cupola-space” of Vladimir Sterligov or “hieratures” of Michail Schwarzman.



