U KOJUIeKTUBHOM BocnpyATiN. C JIOKa/TbHBIMM )KaHPAMI B CHCTEMe COCEACTBYeT MHOXECTBO IIPO-
MEXXYTOYHBIX M/IM ITePeXONHBIX >KaHPOBbIX GopM. TeopeTndeckas Mofenb XXaHPOBOJT XPOHOTHUIIO-
JIOTUY anpoOMpoBaHa Ha MaTepuase pycckoit >xuponycu Hosoro Bpemenu. 9ta mMopenb: (a) mpe-
JOCTaB/IAET CUCTEMY NAapaMeTPOB IS U3YYeHMsI OT/E/NbHBIX )KaHPOB U >KaHPOBBIX aCCOLVIALIMI
(repmun I K. Barnepa) B ux craHoBneHun u passutuy; (6) co3gaeT BOSMOXXHOCTD ONMCATh BCIO
COBOKYIIHOCTD ITPOM3BEJEHNUII MIPOBOTO MCKYCCTBA KaK CTPOJHYIO KaHPOBYIO CHCTEMY B ee BU-
JI0BOM MHOTroo0pasny; (B) BBIABJIAET JIOTMKY XYA0KECTBEHHOTO IIpOIiecca ¥ HeKOTOpble (paKTOpbI
CaMOpPa3BUTHA MICKYCCTBA.

Nonna Yakovleva
The Union of artist of Russia, Russia

GENRE CHRONOLOGICAL TYPOLOGY: BASIC THEORETICAL MODEL
AND ITS COGNITIVE POTENTIAL

Chronological typology is a version of the dynamic system as description of developing integrity.
It is based on genre as type of artistic image — an ideal element of artwork encoded in the material.
Artistic image forms a necessary core at all levels of genre typology, starting from unique artwork,
whose properties are intrinsic to all levels of the system, up to the artistic image of the world. In ac-
tual artistic process every genre is characterized by special form and content, has a necessary and suf-
ficient composition of figurative elements, which are connected in special structure, and fulfil its in-
herent functions. Primary elements of the artistic image at all levels of the system are the images
of man, society, civilization as the second or man-made nature, divine nature and perfect spiritual re-
ality in inexhaustible variety. Genre chronological typology is a hierarchical dynamic system, whose
properties are manifested to different extents in various art forms, genres, genre associations (sys-
tems). The process of genre creation is similar to individual artistic creation. Genres and genre sys-
tems arise in response to external challenges, develop according to internal program (code of self-de-
velopment) and under the influence of impulses of multilayer environment (context). After creation
of a special artistic image, they continue their development in the individual and collective percep-
tion. Local genres in the system are adjacent to the plurality of intermediate or transitional forms
of genre. The theoretical model of genre chronological typology was tested on the material of Russian
painting of Modernity. This model: (a) provides a system of options for the research of individual gen-
res and genre associations (the term of G.K. Wagner) in their growth and development; (b) makes
it possible to describe all the complex of the world art as a coherent genre system in its diversity of types;
(c) identifies the intrinsic logic of the artistic process and endogenous factors of art development.

Silvia Pedone
University of Salento, Italy

REVERSING THE PERSPECTIVE: THE DEBATE ABOUT THE SPACE OF THE ICON
AND THE RENAISSANCE ICON OF THE SPACE

Through a re-reading of the positions of the major figures of the art historical and theoretical de-
bate about the problem of the pictorial representation of space, including the particular case of the
sacred space, the present paper aims at examining the strategic “perspectival” implications of the rad-
ical interpretation of the Renaissance alleged “discovery” of pictorial perspective offered by Pavel Flo-
renskij. In particular, I will focus on the somehow hidden ambiguity of Florenskij’s project, especially
crucial within the operative concept of “reversed perspective”, aiming at defending the substantial dif-
ference of Byzantine and Eastern conception of pictorial space, but also drawing on a methodic ap-
proach that is typical of the point of view of Western art history and criticism.
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CunsBus Ilegone
Yuusepcumem Canenmo, manus

O6paruth nepcnekTuBy: JMCKyccHs O MOBORY HPOCTPAHCTBA IKOHBI
U peHeCCaHCHOI MKOHBI IPOCTPAHCTBA

B moxmazse paccMaTpyMBalOTCA NMO3UIMY HamOojee 3HAYVMBIX VICKYCCTBOBENOB U TEOPETVKOB
JICKYCCTBA B KOHTEKCTe IpoO/IeM pelpe3eHTaluy IIPOCTPAHCTBA B XKMBOIIICY, BK/IIOYAsA U TEMY
pelnpe3eHTalNy CAaKpaJbHOTO IIPOCTPAHCTBA, C LIe/IbI0 M3YYEeHMA CTPATerNIeCKNX — «IIepCIeKTHB-
HBIX» — IIOC/IEICTBUI pafiIKa/IbHONM MHTEPIPETALMM TaK Ha3bIBAEMOTO «OTKPBITHA» ITE€PCIIEKTUBbI
B JKMBOIIMCHOM 1M300pakeHUM B 310Xy PeHeccaHca, kotopas 6buta npemroxena IlaBnom ®ro-
peHcKuM. Pedb uzieT, B 9aCTHOCTH, O CKPBITOI IBOVICTBEHHOCTH IIpoeKTa PIIOpEeHCKOr0, KOTOPYIO
0COOEHHO Ba)KHO y4YeCTb B CBS3M C IPUMEHAEMOJ MM KOHLeNIMell «00paTHON HepCleKTHBbI»,
IPU3BAHHON YTBepAUTb (PyHAAMEHTaIbHOE OT/INYME BU3AHTUIICKOTO ¥ BOCTOYHOIO ITOHVMMAaHMS
IPOCTPAHCTBA U300pa>KeHN, U B TO e BpeMs (GOPMUPYIOLIell TUIIMYHBI /I 3allaTHON TPaan-
LM MICTOPUM UCKYCCTBA U XY0XKECTBEHHO KPUTUKI METOLO/IOTMYECKUI TIOAXO],.

Ipuropnesa J[lappsa AHgpeeBHa
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umeru M. B. Jlomonocosa, Poccus

CeMmoTn4eckmii Noaxof, K MCCIeJOBAHNIO IPEAMETHOTO MUPa B ICKYCCTBe

[IpenMeTHBII MMP B MCKYCCTBE KaK OO'bEKT CEeMMOTUKI MOXKET OBITh PaCCMOTPEH KaK LIeJIOCT-
Has CHUCTeMa, OOJIafaiolas CTPYKTypOil, MepapXUIHOCTDIO, 3aKOHAMI COYETAHNUA YacTell, CBOI-
cTBaMy ¥ PYHKIMSAMH, a TAKXKe CHOCOOHOCTBIO K M3MEHEHMIO U «IIepeKOAMPOBaHNIO». B maHHOM
KOHTEKCTE ITOHATHE «IIPEAMETHBIN MUP» OINpeeNAeTCs KaK COBOKYITHOCTD IIPEJMETOB MaTepHab-
HOTO MMpa, M300pakaeMbIX B IIPOM3BEJEHUAX VCKyccTBa. [IpMHMMas mpefMeTHBII MUp 3a 3Ha-
KOBYIO CHICTEMY, MBI IM€eM BO3MOXXHOCTb, TAKUM 00Pa3oM, TOBOPUTD O NIPEIMETHOM s3bIKE B VIC-
KYCCTBE I O €r0 KOMMYHMKATVBHOM (PYHKIIVIN.

CeMuoTHYecKmil ITOAXOZ IIPU3BAH IIPOBECTY IPAHNILY MEX/Y IPEIMETOM B €ro OBITOBOM IIO-
HVMaHUK Y IIPEIMETOM B IIPOCTPAHCTBE KaPTUHBI, T. €. HAXOAALMMCA B 3HAKOBOM CUCTEME U, CO-
OTBETCTBEHHO, NOJYMHAIOIIMMCA 3aKOHAM 3TOM CUCTEMBI.

3ajmadell MCCIeOBaHNA ABJIAETCS BBIABICHNE OOIIEro Kpyra BOIIPOCOB, KAaCAIOILUXCS CEMMO-
TYKV TIPEMETHOTO MMpA U TONBITKA BBIABUTH CBONCTBA, PYHKIVN U CTPYKTYPY CUCTEMBI, OIIM-
paschb Ha OIBIT MCCIEIOBAaHMII 10 CEMUOTMKE TaKMX NPU3HAHHBIX Y4eHbIX, Kak [0.M. Jlormas,
Ponan BapT u Ap., 4acTMYHO 3aTparuBaBIINX BONIPOCH M300paKeHUA NPEIMETOB B MCKYCCTBe.

ABNAACH «IOCUCTEMOI» B «CUCTeMe» M300pasUTeNbHOTO UCKYCCTBA, IPEMETHBIN MUD, B 3a-
BUICMMOCTM OT >KaHpa, UTpaeT MOAYMHEHHYIO M/ OCHOBHYIO PO/Ib B IIPOM3BENEHUM, OKa3blBas
Oonbllee MM MEHbIIE BIMAHNE Ha CEMAaHTNMKY M300pa’kaeMoro B IielioM. Tak, Hanmpumep, 3HaKI
OT/INYVSL Ha KOCTIOME M300pa’kaeMoro B MOPTpeTe HecyT QYHKIMIO XapaKTePUCTUKIU CTaTyca Iop-
TpeTupyemoro. COBOKYITHOCTb IIPeAMEeTOB MOXKET COCTAaBJIATh 00liee CMBICTOBOE IOJe, KaK Ha-
npuMep, N300paXKeHN Yepella, 4acoB, YBAAONINX IIBETOB B HATIOPMOPTAX TUIIA «vanitas», B TO ke
BpeMs B OBITOBOM >KaHpe M300pakeH1e YacoB MOXKET MIMeTb VHO, OT/INYHBIN OT TeMbl memento
mori cmbicn. HecoMHeHHO, BaKHBIM (PaKTOPOM SIBJISETCS KOHTEKCT, T. €. C TOYKM 3PeHMS CEMUO-
cdepsl epecekaryecs ¥ B3aMOIPOHMKAIOIIVE 3/IEMEHTbI CMEXKHBIX CUCTEM.

Cornacro 10.M. JlormMaHy, m06as 4acThb CEMMOTHYECKON CTPYKTYPBl COXpPaHSET MEXaHU3MBI
PEKOHCTPYKLMM BCeWl CUCTEMBI, 3 4ero ClefyeT, YTO PACCMOTPeHNE B COBOKYIIHOCTU (haKTO-
POB YaCTHOIO C/Iy4as IPeJMETHOIO MUpa MOXET CIYKUTb OCHOBAHMEM [/ BbIABIEHUA CUCTEMDI
IpefiCTaB/IeHNsl IPEeMETHOTO MIpa B LieJIOM. B jaHHOM cityyae Mbl OygeM paccMaTpyuBarh IIpefi-
METHBIII MUP caTupudeckoi rpaduky YunbsaMa Xorapra B KOHTEKCTe POKOKO, C OHOJ CTOPOHBI,
1 310XM aHI/MIicKoro IIpocsemenns, ¢ Ipyrom CTOpOHBIL.
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