antiquities combined the study of architectural forms with a relentless desire to render them in his
pictures.

From February 1934 to July 1935 in London and Paris a series of exhibitions of G. Lukomsky was
arranged. Being an impressive array of depictions of ancient European synagogues it was surprising
in its novelty. Exhibitions were held in a number of galleries: Leicester Gallery, The Royal Institute
of British Architects, The Wildenstein Gallery, The Batsford Callery University Colledge (under the
auspices of the Jewish historical society).

The exhibition was a huge success and was widely discussed in the press. The artist’s interest in ar-
chitecture of synagogues was rooted in his childhood spent in the Ukraine. Then he was struck with
originality of an old Jewish synagogue which he often recalled. Later, at the exhibition of “The World
of Art” in St. Petersburg (1917) he represented 8 drawings depicting Ukrainian synagogues. Obsessed
with the search for ancient architectural forms, Lukomski decided to go “in a thick Eastern European,
Polish-Russian Jewry”.

Going into poor parts of Volhynia, Galicia, Polissia, the artist examined 144 synagogues and was de-
lighted with their originality. In his opinion, the charm of this art lies in its “directness, naive archaism”

Strikingly, the frescoes of the old Polish-Russian synagogues, examined and sketched by G. K. Lu-
komski, the nature and type of utensil, murals and scenery were a genuine response to frescoes and
decorations of the third-century Jewish synagogue.

The success of his London exhibition was a serious and well-deserved award. The collection of his
works was purchased by a group of major Jewish philanthropists with the further intention to give
it to the Palestinian Museum.

OscannukoBa Enena bopucosna
Mockosckuii apxumexkmyprouii uncmumym (Iocyoapcmeennas axademus), Poccus

Huxkomnait [Imurpuesny Bunorpamos o mpo6nemMax oXpaHbl HaCHeTUs
B Mockse B 1920-1930-e roapl. K 130-1eTHIo co JHA poKAeHNA

Hukonait [Imutpuesny Bunorpanos (1885-1980) chirpan BaXHYIO pOb B Jielie OXPaHBI MO-
ckoBckoro HacnenuA. OH Bo3raap/n Cekunio n3006pasuTenbHbIX MCKyccTB 1 Kommccnio mo ox-
paHe naMATHNKOB MoccoBeta, pectaBpupoBan Kuraiiroponckyto creny, Cyxapey 6aiHio, Kpac-
Hble ¥ Tpuymdanbuble Bopora, brarosemenckmit cobop B MockoBckoMm Kpemie 1 KpemieBckue
CTeHBI U GamHy, coopykeHns Tponue-CeprueBoit 1aBpsl U ApPyIye LIeIeBPbl PyCCKON apXUTeK-
Typbl. OH coTpygundan ¢ A.B. IllyceBpIM, pyKOBOJA CO BTOPOJ MOMOBMHBI 1940-X IT. opranusa-
nuent [ocynapcrBeHHoro myses pycckoit apxutekrypsl (THVIMA M. A.B. Illycesa), roe u pabo-
TaJl JO KOHIIA CBOE TPYJOBOM JeATEbHOCTI.

CeropiHsA 0COOEHHO aKTya/lbHO 3By4aT TEKCThI JJHEBHUKOB apXUTEKTOPa, KOTOPbIE OH BEJl eXKe-
mHeBHO ¢ 1905 ., 6yay4m cBUjeTe/leM ¥ YYaCTHUKOM Ba)KHEMIINX COOBITHMI, paboTasi B KOHTAKTe
C KPYIHeNIIVMM JesTelAMIU KYIbTYpbl. BuHOrpamoB co3pan BecbMa OOBEKTUBHBIN MCTOpUYe-
CKUII JOKYMEHT, OTPasuBLINIT 0OCTaHOBKY B MOCKOBCKOM Y4VIINIIE SKMBOIIVICH, BasHUA U 30/4e-
CTBa, I7le OH Y4YWICH; peann3aliio IJlaHa MOHYMEHTA/IbHON Npomaranjbl B MOCKBe, OTBETCTBEH-
HBIM 32 JICIIO/IHEHVe KOTOPOTrO OH OBUT; IeATeTbHOCTh MOCKOBCKUX M OOIEPOCCUIICKIX OPTaHOB
OXpaHBl HacleAys, KPyMHOMACIITaOHYI0 PeCTaBpalVio ¥ IOC/IeNOBABIINII 32 Hell CHOC CTapuH-
HBIX 3/TaHUIA.

bonpion mHTEpEC CerofHa NpeACTaBIAeT ONMCAHHOE BUMHOrpafloBbIM IPOTUBOCTOAHNME Jes-
Te/lell KY/IbTYPbl I MOCKOBCKVX YMHOBHMKOB, CTpeMMBLIMXCA B 1920-1930-e . «<0OHOBUTB» TO-
POZ IyTeM CHOCa Hanboree 3aMeTHBIX CTAPMHHBIX 3[aHMUII, Cpefiy KOTOPBIX OblM IjepkBy Hukosbl
bonbmoit Kpect Ha Vnbuuke, Ycnennsa Ha Ilokposke. OH pacckasan o xope pabotsr I1.]I. ba-
PAHOBCKOTO, OTpecTaBpupoOBaBIlero Ianarsl [omumpiHa B OxoTHOM papy u Kasanckuit cobop
Ha KpacHnoit mnomazay n o cBoeit pecraBpanyy Kuraitropopckoit crensl, Kpacubix u Tpuymdans-
HBIX BOpoT, CyxapeBoii OalIHm.

292



BuHOrpaioB cMor nokasaTb IpOTMBOPEYMBBIN IPOLECC PEKOHCTPYKLMM MOCKBBI, CBOAVBILENICA
K He0O0CHOBAaHHOMY PACLIMPEHMIO Y/INI] COrMacHo InaHuposouHoit cxeme C. C. IllectakoBa, n3-3a
9ero IOKa3aTelbHO JIOMajM IjeHHble NaMATHUKMA apXUTEKTYpbl. Ero JHEBHMK IIOKa3bIBaeT, KaK
B cepepuue 1920-X IT. OT OTHOCUTEIbHON KOJIJIETMAIBHOCTY IPaflOCTPOUTENBHBIX PEIIEHNI TOPOJI-
CKJMe BJIaCTY IepeluIn K paboTe B «3aKPBITOM peXXyuMe», GaKTUUeCK) OTCTPAHUB JiesiTeNell Kyib-
TYpbI OT BIVAHMA Ha CyabOy HacmenysA. [JHeBHMK BuHOTpamoBa TOBOPUT O BaKHOCTY IIMPOKOTO
Y TIPOQeCCUOHANBHOTO 0OCY>KAEHMS 9TUX IPOO/IeM, OCTAIOIVIXCA B0 CUX IOp He MeHee aKTyallb-
HbIMU. VIX 3aMan4uBaHMe, paBHO KaK ¥ MPOJBIDKEHNE KOMMEPYECKUX IIPOEKTOB BOIIPEKM COXpa-
HEHUIO HacJe[iVisl, CETOfIHA MPEeNATCTBYeT Pa3BUTHUIO NATPUOTMU3MA U CHIDKAET MEXIYHapOLHBIN
aBTopurer Poccum.

Elena Ovsyannikova
Moscow Architectural Institute (State Academy), Russia

NIKOLAY DMITRIEVICH VINOGRADOV
ON HERITAGE PRESERVATION PROBLEMS IN THE 1920-1930s IN MOoSCoOw.
To THE 130th ANNIVERSARY OF BIRTH

A personal diary of an architect and restorer N.D. Vinogradov (1885-1980) appears very actual
today. He carefully kept a daily diary starting from the revolution of 1905. Vinogradov witnessed
most important events being in contact with major cultural actors of the epoch — architects, artists,
culture managers and bureaucrats. Now his diary is especially precious as a precise historical docu-
ment of the first Soviet initiatives in Moscow, such as Lenin’s Plan of Monumental Propaganda (cu-
rated by Vinogradov), activities of Heritage Preservation agencies, major restoration projects and
demolitions.

The most interesting subject is an opposition between professionals and bureaucrats, which re-
sulted in the “renewal” of the city through demolition of significant historical buildings, such as Kitay-
Gorod Wall, Krasnye and Triumphalnye Gates, Sukharev Tower, numerous chambers and churches
according to engineer Shestakov’s masterplan. Vinogradov’s diary reflected controversial process
of Moscow reconstruction and showed a gradual rejection of participatory decisions in favour of au-
tocratic and unprofessional.

Kapranonosa Hapexxpga AnekcangpoBHa
Hesasucumblil ucciedosamens, Mocksa, Poccus

T'anees n «IIpomereii»: K mcTopum Ka3aHCKOI IIKOIBI CBETOMY3bIKI

HUW sxcnepumenTtanbhoit actetukyu «IIpomereir» B Kasanu, ocHOBaHHBII Ha 6a3e CTyHeH-
YeCKOr0 KOHCTPYKTOPCKOTO OI0pO aBMAI[MOHHOTO WHCTUTYTA, MOJ PYKOBOACTBOM IIpodeccopa,
nokTopa ¢unocopckux Hayk bymara Maxmynosuya [asmeeBa OblI Ha IPOTSDKEHUYM MHOTUX JIET,
noxanyi, eguHcTBeHHbIM IleHTpoM B CCCP n B moctcoBeTcKoit Poccun, KoTopblit 3aHUMarcs of-
HOBPEMEHHO TeOopueil, UICTOpUENT M IPAKTUKOM «BUJUMO MY3bIKI».

31ech pa3pabaThIBAINCh U CO3IaBa/IVICh HOBBIE «CBETOMY3bIKa/IbHbIe» YCTAHOBKM, Be/lach Hay4-
Has pabora 1o u3y4deHuio peHOMeHa CHeCTe3UM, «I[BETHOTO CIyXa», CO BCEro Mupa cobupanach
BCS IOCTYINHAst MHPOpMaIysa 00 MCTOPUM M HOBBIX JOCTVDKEHMAX B 9TOIL 06/macTu. 3pech IpoBo-
AVICh YHUKAJIbHBIE MEX/YHapOJHble HayyHble CeMUHaphl, KoHpepeHun n dectuBamm «Cper
VI My3bIKa». MeXAMCIMIUIMHAPHAs HAlIPaB/IeHHOCTDh HAyYHO IPOoOIeMaTKY 00 beANHAIA CIIeIV-
aJIVICTOB pasJIMYHBIX o6macTert. OFHUM 113 OCHOBHBIX HAIlPaBJIEHUII MICCTIEOBATENbCKOM JlesTeNb-
HOCTM Ka3aHCKOTO IIeHTpa CTal0 M3ydeHMe CHMHECTeTMYeCKUX 3KCIIePMMEHTOB II0C/IefjoBaTesneil
CBETOMY3bIKa/IbHBIX Ujeit CKpAO6MHA B OT€4eCTBEHHOM MCKyccTBe XX B.
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