became the grounds for attacking the organisers of the subsequent symposium. Half of the print run
was shelved and the press published numerous critical reviews. According to the theses, the organis-
ers had undertaken a much bigger mouthful than previously fitted under the cover of cybernetics.
E.g. the entire section was involved in art semiotics, which was the first time such a topic had been
tackled in the Soviet Union and also in the development of cybernetics.

The main hypothesis of my presentation is that while structural semiotics and linguistics were
quite comfortably able to penetrate the Soviet sphere of scientific research under the shield of cyber-
netics, then, as soon as semiotics started to manifest its interest in the sphere of art, it became ideo-
logically suspicious. Concerning art history, this was amplified by an anti-abstractionism and formal-
ist campaign that was carried out at the same time and which has, regarding the realm of culture, been
considered as the freezing point of the previous “thaw”.

Bupse Capanuk
Wnecmumym ucmopuu uckyccme IcmoHcKoli axademuu xy0oxecms, IcmoHus

Kub6epuernka un cemnoruka: Onpasganne abcrpakunonnsma B Coserckom Corose

VndopmaTnka 1 apyrue KOHIEHIVN, CBSI3aHHbIE ¢ MHPOPMAIIOHHON Teopuell U KnbepHeTn-
KOJf, CTAHOBWINCH BCe 60iee MOMY/ISIPHBIMU B I'yMaHUTApHBIX uccnegoBanuax B Coserckom Co-
103e B 1960-1970-e rr. He o6pamiasich kK HuM Hanpsimyio, CrnaBa [epoBud B cBOeiT M3BeCTHON KHNUTE
«OT HOBOsI3a K KMOEpsI3y» TOBOPUT O TOM, YTO PAaCIPOCTPaHeHNe MONy/IApHBIX MeTadop U Upei,
CBSI3aHHBIX C KMOEPHETUKOIL, OBIIO CTO/Tb MIMPOKO, YTO X MOXHO OBIIO paccMaTpUBaTh Kak eiy-
HBIII SI3BIK, OOLIVIL JI/IST PasINYHBIX TeMaTUYeCKNX IIOJe.

B ampene 1959 r. nmpesuanym Axagemun Hayk CCCP yupenmn HaydHbII COBET IO Ipo6ie-
MaM KuOepHeTHKM. VIMEHHO 3TOT COBeT OpMIMaNbHO 00BEeAMHIII POOIeMAaTUKy KUOEPHETHKIL,
CTpyKTypamuaMa u ceMnoTnky. OgHMM 13 Hambosee 3SHAYUTEIBHBIX COOBITIIT OBITIO POBEEeHNE
COBMECTHOTO cumIosuyma 19-25 nexabps 1962 r., opraHn3oBaHHOr0 MOCKOBCKVMM VHCTUTYTOM
CTIaBSTHOBEIEHMSI ¥ HAYYHBIM COBETOM IO KMbOepHeTHKe (TaK Ha3blBaeMbIll CMOIIO3UYM IO CeMU-
oruke). Te3ncpl aTOr0 CMMINO3nyMa OBUIM M3JAHBI TUPAKOM B THICAYY 9K3E€MIUIAPOB, Y IMEHHO
3Ta MyOnMKalysA NOo3JHee CTajla IOBOJOM JJIA HAllaJIoK Ha OpPraHM3aTOpOB cuMmiosuyma. Iloso-
BUHA TMpaXka ObIIa OTIIpaB/ieHa B apXUB, a B IIpecce IOABMINCh MHOTOYMCIICHHbIE KPUTUYECKIIe
periensun. Kak ceoBaso 13 Te31COB, OpraHM3aTOPbl HAMEPEBAINCh 0OPATUTHCS K Topaszio boree
IIMPOKOMY 00beMy MaTepuasa, BBIXOJSAIIEMY 32 paMKu coOCTBeHHO kubepHeTuku. Hampumep,
1e/as CeKIys OblIa IOCBAIEHA CEMIOTVIKE MICKYCCTBA, 1 9TO ObIT IEepBBIN pas, Korja MofoOHast
TeMa paccMarpuBanach B CoBerckoM Coro3e U K TOMY K€ B KOHTEKCTe Pa3BUTHS KMOEPHeTVKI.

OcHOBHOJI I'MIIOTE3011 HAIIEro JOKIafia AAB/IAETCA TO, YTO B TO BpeMs KaK CTPYKTYpHas CeMMI-
OTMKA VI JINHTBYUCTYKA BIIOJIHE JIETKO CMOI/IM IIPOHUKHYTD B cepy COBETCKOI HAayKM IIOf, STVIOM
K1OepHeTUKM, MHTEPeC CEMMOTUKN K cdepe UCKYCCTBA CTAJI IOBOAOM JI OIpefie/IeHNs ee KaK
UJE0IOTUYECKN TIO03pUTENbHOM. Kak M3BECTHO U3 UCTOPUM MCKYCCTBA, CUTYaLMA OC/IOXHAIACh
B CBS3Y C NIPOXOASANIVIMM B 3TO BpeMsA KaMIIAHMAMY aHTMAOCTPAKIVIOHN3MA U aHTU(OPMaIN3Ma,
YTO B KOHTEKCTE VICTOPUM KYJIbTYPhl MOXXET pacCMAaTPMBATbhCA KaK «TOYKA 3aMep3aHuA» Ipefle-
CTBYIOLIETO IIEPUOJia OTTEIENN.

HuxonoBa AHTOHNHA ANleKCaHAPOBHA
Canxm-Ilemep6ypeckuii eocydapcmeennulii yHusepcumem, Poccus

Me,r.ma N 3CTETNKA COBPEMEHHOCTU B MYSCﬁHOM IPpOCTPAHCTBE

Omnpepenas Megua Kak IpefMeTbl ¥ TEXHOIOIMM, 00ecliednBalolye mepefjady OIbITa 32 CYeT
co3manus cnennduyeckux GopM B3aMMOJENCTBYS, OCHOBAHHBIX Ha IepefalolyMX MeXaHM3Max
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KY/IBTYPBbI, CIEAyeT OTMETUTD, YTO B MICTOPUM KYABTYP ¥ LMBWIN3ALMI CYLIECTBYIOT IE€PUOMDI,
Korga ¢peHOMEeH IoCpefHIYecTBa (Mefya) CTAaHOBUTCS CUCTEMOOOpPasyonM KOMIIOHEHTOM Kap-
TVHBI MUpa. XyJZO>KeCTBEHHasA Ky/IbTypa U MMP MCKYCCTBA CTAaHOBATCA aKTYaJbHOI OOTacTbIo
IPOSIBJIEHVsI MHOr006pasus ¢GopM MOCPEIHNYECTBA Y pedIeKCHUM 3CTeTIYECKOTO IIPOeKTa COBpe-
MEHHOCTM O CBOMX OCHOBaHMAX. COBPEMEHHOE MCKYCCTBO, NIPEICTAB/IEHHOE B KIACCUYECKUX MY-
3elHBIX OpMax, My3eIHbIX IIPOCTPAHCTBAX HOBOrO OopMaTa, AB/IAET IPOEKT KOHIIEIINN «HO-
BBIX Me[[1a», B OCHOBE KOTOPOJ OIbBIT «MHOTO MCIIO/NIb30BAHMA» CPEICTB U T€XHOJIOTUII Iepefjaun
nH}popManny; cBOe0OPasHOTo «0OHYIeHNsI» 3HAKOBO-CYMBOJINYECKOTO MO/ 00beKTa [l OTKPHI-
TYS ero 3CTeTUYECKOro IoTeHIana. MyseifHoe POCTPAaHCTBO CTAHOBUTCS IOTUIOHOM PabOThI
Xy[J0’)K€CTBEHHBIX MeJjia, OTHOBPEMEHHO peIIAoIMM HEeCKOIbKO 3ajay. Tak, BefleTcsl BayKHasA pa-
00Ta co 3puTeNeM B KOHTEKCTe KOHKPETHOTO IIPOEKTa M paboTa BHYTPU MY3EIHOTO «MIUpa», €ro
3CTETUKM, STVKY ¥ TeOMEeTPUM, HAlIpaB/IeHHAas Ha IIPeojjoIeHNe CTePEOTUIIOB BOCIPUATIS 1 (HOp-
MMPOBAaHUA CTPATETUI U TaKTUK CO-OBITHA B My3ee. SpkuM nmpumepoM paboThI MeAMATEXHOJIO-
TUii BHYTPU MY3€IHOTO NMPOCTPAHCTBA CTAHOBUTCA BUle0-apT. KoHLenuusa Bujjeo-apTa akKTUBHO
Ha4MHaeT Pa3BMBAThCA B cepefyHe 1980-X IT., 3asB/IsisA cebs B Ka4eCTBe MaTepPManTbHOTO U BUPTY-
aJIbHOTO HOCUTeE/IA VJeil ¥ CMBIC/IOB 3TIOXM; BUJeOKaMepa M BUICOIPOEKTOp 0OpaljaloTcs K BO-
IIPOCY 3TUKU B3IJIA/Ia KAK HE3aBMICUMOI CUCTeMbl KOOPAMHAT, KOTOPOI MPUJIEPKIUBAETCA XyJ0XK-
HUK U IIPVMHUMAET / He IPUHUMAET 3PUTENb.

Pabora mogmepsxana rpantom PITH® Ne 15-04-00400a

Antonina Nikonova
Saint Petersburg State University, Russia

MEDIA AND AESTHETIC PROJECT OF CONTEMPORANEITY AT THE MUSEUM

Understanding media as objects and technologies which provide transfer of experience in culture
and other spaces of material world leads us to the idea of special periods in culture — transitive time.
Our present time is the best example of transitivity. Nowadays the large number of media are gener-
ated in mediaspace, which has its own semiotics and lines of extention. This developed matrix of me-
dia gives us the chance to transform the traditional exhibition forms in museums, because it changes
radically the aesthetic project of museum.

Manifestation of cultural and semantic diversity in contemporary museum representation is not
possible without media technologies. The core of media technology is the concept of new media
as a way of re-understanding media. The comtemporary art and museum spaces represent us the
world of new media through video-art and different types of installations. The main goal of media
technologies in contemporary museum is to present a special place for art in multicultural and glob-
al-thinking world, thus revealing the features of museum in the changing world and for the new
modes of perception.

The project is supported by Russian Foundation for Humanities, grant Ne 15-04-00400a

MockoBckasa Csetrana BuranpeBHa
Canxm-Ilemepbypeckuti eymanumapHolii ynueepcumerm npogcor3os, Poccus

IlIxona CupnmHa u mKona «Xpamonas creHa»: IlpeeMcTBeHHOCTD
dunocodcko-scTeTMUSCKNX U XYF0)KECTBEHHBIX TPag IV

Xy[0)KeCTBEHHbIE HallpaB/IeHNs, Ha3blBaeMble CErofiHA MKomoi CuyiMHa 1 MIKO/IOo «XpaMoBas
CreHay, IPeACTABIAIOT COO0I eIMHYIO SBOMIOLMOHHYIO IMHNAK Pa3BUTUA M300pasUTEeNbHOTO MC-
KyccTBa XX — Havanma XXI BB., BOCXOZIAIIYIO B CBOEM MCTOKe K XyAOKHUKY Ocumy A6pamMoBudy
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