OTHECTHCH K CBOEMY HaC/IeIUI0, B KOTOPOM €rO XKUTE/IN YBU/IE/IN ITOJI€3HbIVI MHCTPYMEHT JIJIA NPO-
IOBIVOKEHNA CBOETO TOPOJA, KaK Ha MECTHOM, Hal[MIOHA/IbHOM, TaK ¥ Ha MEXJYHapOJHOM ypPOBHE.
Jlydiee MOHMMaHMe COBETCKON apXUTEKTYPHI JO/DKHO CIIOCOOCTBOBATH KOHCONMU/AIINI KY/IBTYP-
HOJI TaMATY JJIS TOTO, YTOOBI HAIMCATh YECTHYIO VICTOPMIO, TO €CTh paccKasaTh KaK O IpecTyIlIe-
HUAX, TaK M O JOCTIDKeHUAX. Takme ¥MCCIefoBaHuA NO/DKHBI CIIOCOOCTBOBATH JIydlIeMy MHGOp-
MMPOBAHUIO HAI[MOHAIbHON ¥ MEXIYHAPOIHOI 00IIeCTBEHHOCT! 00 3TOM HACIefuy B IIpoliecce
dbopMMpOBaHNA CIpaBeIMBOro U Oojee MOMHOro npencraBieHna o XX B.

Huxonbckmit Auppeit AHgpeeBuy
Tocydapcmeennuiii uHcmumym uckyccmeosnanus, Poccust

AHTHUYHbBIE M PEHECCAHCHbIE PEMWHNCIICHIMN B MOHYMEHTA/TbHOM >KIBONNICH
PYCCKOTo HeoKnaccuiyusMa Hayama XX Beka: VI3ni06/1eHHbIe CIO>KeThI

JJok/maz mocBslleH Ma/JoOM3y4YeHHONM Ha CETOfHAIIHMIA JIeHb TeMe — aHTUYHBbIM JM peHecCaHC-
HBIM CIO)KETaM B OT€YECTBEHHOJ MOHyMeHTa/IbHOM >XuBonucy 1900-1910-x rr. B goxnazme paccma-
TPUBAIOTCS >KMBOMVCHBIE KOMITO3UIMY ¥ aHCcaMO/y, co3fanuble B Mockse u Iletepbypre u oTHO-
cAlMecs K HEOKIaCCMYEeCKOMY HaIlpaB/IeHUIO B PYCCKOM MCKycCTBe Hadasma XX B.; Ia€TCA KPaTKUIA
0030p IOCTPOEK, B KOTOPBIX BOIUIOLIA/IVICH TIOJ00OHbIe POCIINCH; IIEPEUNCTIAIOTCA XyTOXKHUKY, 00-
pallaBIINecad B CBOEJI MOHYMEHTAIbHOM KMBOMMCK K aHTUYHOCTH M UTA/IbAHCKOMY PeHeccancy.

Oco60e BHUMaHME yenseTcsl BBIOOPY CIYKETOB I POCIVICEN, aHAMM3UPYIOTCS BCTPEYarolI-
ecs1 Hanboree 4acTo.

B T0 ke Bpems B oKIaze OyAyT IpefCTaBIeHbl paHee He IYO/IMKOBABIINMECs 9CKU3bI K POCIIN-
CSIM M3BECTHBIX XYJOXKHMKOB 1 apxutTekTopoB (Mruatus Husunckoro, EBrenus Jlancepe, VBana
®ommnHa, Bragumupa Illyko), naitnennsie aBropoMm B PTAJIV u donpmax Myses apXuTeKTyphl
uM. A.B. Illycesa.

Ha ocHoBaHMm ananmsa JaHHBIX 3CKM30B, a TAaKKe MHOTOYMC/IEHHBIX HAaTypHBIX KONMNI 3Ha-
MEHMTBIX IAMATHUKOB MOHYMEHTAJIbHOTO MCKYCCTBA UTANbsAHCKOro PeHneccanca craHOBUTCA Ode-
BUJIHO, KaKye IIPOU3BefieHNs SAB/IAICh 00pasLiaMyl [ IIePeOCMBICTIEHVSI B TBOPYECTBE PYCCKIUX
MacTepOB HEOK/IACCMYeCKOro HampasieHud. Ilo aTuM 3apucoBKaM IPOC/IEXMBAaeTCs reorpadus
uX nepenBbKeHuA no Mramun.

Bocnpustre antTnuHocTy 1 PeHeccanca B Poccuu Havama XX B. 6610 MHOTOTPAaHHBIM: Of{HU aB-
TOPBI IPEATIOYNTA/IN OTTANKMBATHCA OT HALMOHA/IBHOTO BapuaHTa KaaccuuyusMa KoHna XVIII — Ha-
vaia XIX B., Apyrue o6pamanuch K UTAIbIHCKOMY BOo3poX/ieH1Io, TperMYIeCTBEHHO MO3/JHEMY.

MomnymenTanbHad xuBonuch B Poccun B Havane XX B. 1, B YaCTHOCTY, MOHYMEHTAJIbHAsA JKM-
BOINCh HEOK/TACCMYECKOTO HaIlpaB/leHNs, OKa3alach B OT€YECTBEHHOM MCKYCCTBO3HAHUU OJHON
13 HaMeHee JCCIeOBAaHHBIX oOmacTeit. Llenbio MoK/Mafa sAB/IsgeTCs MpUBJIeYeH)e BHUMAHMA CIIe-
IVIaJIVICTOB K JAHHOMY (peHOMEHY.

Andrey Nikolskiy
State Institute of Art Studies, Moscow, Russia

ANTIQUE AND RENAISSANCE REMINISCENCES IN THE MONUMENTAL
RuUSSIAN NEOCLASSICAL PAINTING OF THE EARLY 20th CENTURY:
FAVOURITE THEMES

The report focuses on the antique and Renaissance themes in the national monumental painting
of the 1900-1910s, the subject that presently has not been studied enough. The research examines the
pictorial compositions and ensembles relative to neoclassical trend in the Russian art of the early
20th century, which were created in Moscow and St. Petersburg. Besides, the research gives a brief
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overview of the buildings where these paintings were embodied and lists the artists who referred their
monumental paintings to antique and Italian Renaissance styles.

Special attention is paid to the selection of painting themes with a deep analysis of the most com-
mon of them.

Furthermore, the report reveals previously unpublished sketches for the paintings by the famous
artists and architects (Ignatiy Nivinskiy, Evgeniy Lanceray, Ivan Fomin, Vladimir Shuko). The author
found these paintings in the Russian State Archive of Literature and Art and in the archives of the
Shchusev Architecture Museum.

Based on the analysis of the mentioned sketches and numerous full-scale copies of the famous
monumental art of the Italian Renaissance, the compositions which were the models for rethinking
in the works of the Russian masters of the neoclassical movement are revealed. These sketches allow
us to trace the geography of their travelling in Italy.

The understanding of antiquity and the Renaissance was controversial in Russia in the early 20th cen-
tury: some works were based on the national version of classicism of the late 18th — early 19th centu-
ries; others were based on the Italian Renaissance, especially on its late phase.

In the early 20th century monumental painting in Russia, in general, and monumental neoclassi-
cal art movement, in particular, turned out to be one of the most understudied themes of the Russian
art studies. The report is aimed at drawing attention to this phenomenon.

Epodees Hukonait AHgpeeBuy
Mockosckuii 2ocyoapcmeennoiii yHusepcumem umenu M. B. Jlomorocosa;
Tocyoapcmeennulti yenmp cospemerHozo uckyccmea, Poccus

Oyrypuctnyeckue >xunnimabie npoekTsl B CCCP B 1960-e rogpl

Xpy1eBcKast apxuTeKTypHas peopMa B EPBYIO Ouepeb KOCHY/IACh IIPOO/IeMbI XXIbsA. XX Che3
KIICC B 1956 I. OCTaHOBWJI PEIUINTD >XVINIIHBINA Bonpoc B TedeHne 20-tu neT. K Hauany 1960-x IT.
ObUT BBIpaOOTAH HOBBIV TUI MHAYCTPUAIbHOTO >KMIbA. KOHCOMMMpPOBamIoCch HECKOTBKO YCTOSB-
IIVIXCSI CEPUII, BIIOCTIEICTBMI HAa3BaHHBIX «XPYIIeBKaMI», IIOC/Ie Yero ObUI 3aIlylieH IPOeKT I7I0-
6anbHOI yHUbUKanVn. «XpylieBKa» KaK yIbTpacoBpeMeHHOe JOCTVDKEH)Ee COBETCKON ITPOMBIII-
JIEHHOCTY BBICTaB/IAETCA Ha MEX/YHaPOJHbIX BbICTaBKaX. VIMEHHO €€ SKOHOMMYECKUI MUHMMA/IU3M
CTaJI IIaBHBIM (PaKTOPOM, IO3BOJIVMBIIVM Pa3BEPHYTb CTPOUTEIBCTBO OecCIpeliefleHTHOro Mac-
mTaba ¥ CO37jaTh MIUIMOHBI KBaJlpaTHBIX METPOB XWIoi mtommasy. Craso BO3MOXXHBIM BO3BOIUTb
BOEHHbIE U VHAYCTpPUAIbHbIE TOPO/Ia B TPYAHOLOCTYIHBIX MeCTHOCTAX. Ho B Havane 1960-x rr,,
II0 Mepe PacIpOCTPaHEHNs TUIIOBOIT 3aCTPOIIKY, BCe OOJIbIIIe BO3PACTAET U HEJIOBOIBCTBO OT €€ OIHO-
o6pasus. HaunHaroTcs NOMCKM HOBBIX (POPM IS SKUIbA U MAelt paccenieHust. bt paspaboran psn
KOHLSTILINIA >KMIbSI /11 KOMMYHMCTUYECKOTo Oy/ylero — Ha ypOBHe OT/Ie/IbHO B3ATOTO OMa, pail-
OHa 1 ropoya. Heckonbkumu rpynmamMy apXuTeKTOpOB IpefjIaraaich HOBbIE IIOAXO/IbI K IIPOCTPaH-
CTBEHHO-COIVTBHOV OPTaHU3ALVI XXWIbsI /IS TPARYIEr0 KOMMYHYCTIYECKOTO 00IecTBa — Tak,
rpynmna «HOP» paspabaTbiBama Hemepapxmudeckme ceTeoOpasHble Kuible GOpMUPOBAHMA, KOTOPbIE
IO/DKHBI OBUIM 3aMEHUTD TOPOJA.

ITpoeKThI «Kymni OyRyIero», BHIABIAIONE HOBOE B3aIMOJEICTBYE COLVIAJIBHBIX U KY/IBTYP-
HBIX (DYHKIINIL, aKTUBHO 0OCY>XIamuch B MOCKOBCKOM HAay4YHO-VICCTIEIOBATENbCKIIT MHCTUTYTE Te-
OpUM U VICTOpUM apxXuTeKTypsl. [lapamrenpHo Benock QyTypucTIYecKOe MPOEKTUPOBaHIe, OCHO-
BaHHOE Ha TEeXHUIVICTIYECKOM IIPOTHO3VMPOBAHMI M PALVIOHAIBHBIX IIPVMHIUIIAX, 00YC/IOBIEHHBIX
«Hay4HOII 6a30Ji» B BUJe CyMMbI COLIMATbHO-YPOAHUCTUYECKUX UccaenoBannii. C pasBUTHEM KU-
OepHeTUKY TOSABWIACh HAJIeX/]a HA TO, YTO YAACTCS BBICYMTATh TOYHbIE HAy4YHBIE MOJEIN PaIio-
HaJIbHOTO MCIIO/Ib30BAaHMA MPOCTPaHCTBA. Bo BTOpoil nonosuHe 1960-X IT. mepes apXuTeKTopamu
BCTAeT IMpaKTUYeCKasd 3a/laya 3aCTPOUTb OTPOMHbIE YYaCTKM 3€M/IU JOCTOMHBIM 11 KOMMYHUCTH-
4eCKOro OYAYIIero XKIIbeM, KOTOpOoe JO/DKHO 00eCIeunTh eANHOe KaueCTBO SKM3HY Ha OTPOMHOI
tepputopuu CCCP. dyTypuctuyeckme MCKaHNA BBUIMINCH B KOHIE 1960-X IT. B P peann3oBaHbIX

244



