dpeckax mpefCcTaB/IAIT co00iT UjeaTbHYI0 MOJE/b BEePYIOLIero-IOABYDKHIIKA, Ybsl INYHAs Helpe-
pBIBHAs yXOBHasA paboTa cocoOHa apoBaTh eMy BO3MOXHOCTb BOCCOEAMHUTBCS ¢ MupoM [op-
HETO, 4TO TI0 CYTU U SIB/IAETCA BBIPAXKEHMEM «IIPAaBOCTABHOTO TYMaHM3May.

Elena Popova
Scientific Library of the Russian Academy of Arts, Russia

THE DOCTRINE OF HESYCHASM AND ITS INFLUENCE ON THE STYLE
OF LATE 14th CENTURY FRESCOES FROM THE CHURCHES
OF THE DOVMONTOV GOROD IN Pskov. THE PROBLEM OF LIGHT

Due to a clear system of mural decoration, an Orthodox church embodies in full measure the idea
of God’s world. In the 14th century Byzantium the world view of its society depended on philosophic-
theological disputes.

The main theme of these disputes was the nature of the Divine light. The idea of the possibility for
a worshiper to see the Divine light thanks to ascetic way of life became the ideological basis of Palae-
ologan Renaissance. It differs from the philosophy of Western European Renaissance, but is also
humanistic.

The theme of this paper is the influence of the doctrine of Hesychasm on the style of the late
14th century frescoes from the churches of the Dovmontov Gorod in Pskov. In these murals inten-
sive light strokes, applied on bodies of the saints, help to depict the ascetic spirituality. Painters tried
to picture the Divine light which transfigured bodies of the saints during their prayer. It means that
an individual spiritual work can allow a person to feel God’s grace. This idea expresses the essence
of Orthodox humanism.

Marsees Bacummit HukonaeBmy
Tocyoapcmeennoiii Spmumad, Poccus

Omdanuii B feKope MOIOB IiepKBell JOMOHTOIbCKOI Pycn

Omcammit — 0co6bIM 06pa3oM BbIIEIEHHOE MECTO B LIeHTPaIbHOI yacTy xpama. OH BefeT cBoe
IPONCXOX/IEHME OT CBSAIIEHHOTO KaMH: B [lenbdax, cunTaBIIerocs «IIylmoM 3eM/mn». B xprucruan-
CKOM XpaMe OH PacIIOIarajics IO LEHTPY coopyXeHuA noj KynonoM. Ha teppuropun Kuesckoii
Pycu omdanuit 3apukcupoBaH TOIBKO B HEKOTOPBIX IMaMsATHUKAX.

Bce npeBHepycckie oM¢panmi 1o MCIOMb30BAHHOMY /I HUX MaTepMaIy ¥ TeXHUKE BBIKIa[IKI
MOYXHO pa3fennThb Ha JiBa BapuaHTa. K nmepBoMy otHocATcsa ombamuu decsaturHon nepksu, Co-
¢uiickoro cobopa B Kuese, Crnacckoro cobopa B Yepunrose, Muxaitnosckoro B Ilepescnasie
u bopucorne6ckoro B UepHurose. 37ech KOMIIOSUINA CTPOUTCS 13 OONIBIIOrO KOMMYECTBA MeJl-
KJX KYCOYKOB U MCIOIb3YIOTCS JOPOTye IPEeCTVDKHbIE MaTepuabl: B [leCATMHHON LiepKBY — Mpa-
Mop, B Coduy — cMasbTa, B OCTaIbHBIX TPeX MaMATHMKAX — MVQepHbIe IINTHI C MHKPYCTaIVel
u3 cManbThl. Ko Bropomy tuny otHocArcs omdamy B xpamax lanmmkoit semm: Criacckoit u bra-
TOBEIIEHCKOI 1iepkBax B lanmmye, poronge B Onemkose n IlaTHUIKON LlepkBM B 3BEHUTOPOJE.
Bo Bcex HMX KOMIIO3MIMS IIPEACTaB/IseT COO0I KOHIJEHTPUYECKIe KPYTH, BbIJIOYKEHHBIE VMCKITIO-
YNUTETBHO M3 IOJVBHBIX KEPaMUYECKMX IUINTOK OO/IBIIOro pasMepa ¢ (purypaTMBHON KOMIIO3M-
LMeN MO0 LEeHTPY. ITU [ABa BapMaHTa CBUJETENIBCTBYIOT O ABYX PasHbIX TpaguuuAx. IlaMaTHukmn
¢ oM¢anuAMM NepBOrO BapMaHTa HEMOCPEACTBEHHO CBA3AHBI C TPajuIyeil BU3AaHTUICKMX MO-
3auk. [TamATHUKY ¢ oMamAMU BTOPOrO BapyaHTa OTHOCATCA K Ta/IMIIKON apXUTEKType, KOTO-
past CBOMIMM KOPHAMM YXOAUT B Iloyblny, OTKyza 1 IPOUCXORUT TPAANULA OMQayeB 13 KPYIHbIX
KepaMI4YecKNX IVIMTOK (BbIKManky B [He3Ho n TpxemecHe). B camoit sxe Ilonbire aTa Tpagumys
Tak>Ke BOCXOOUT K Busanrtum.
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Taxum o6pasom, Ha Pycu omdanum cyiiecTBoBam B paMKax BU3aHTUIICKON TPAUILINY, HO B ABYX
ee BapMaHTaX — IPSIMOM ¥ OMOCPETOBAHHOM — I SIBJISUIUCh BapUMAHTAMMU €IUHON TEXHUKU OpUus
sectile.

Vasilii Matveev
The State Hermitage Museum, Russia

THE OMPHALION IN FLOOR DECORATION OF CHURCHES IN PRE-MoONGOL Rus’

Omphalion is a specially marked place in central part of the temple. It originated from omphalos,
the sacred stone at Delphi, which was considered as the “navel of the Earth” In Christian church
it was situated in the center of building under the dome. On the territory of Kievan Rus’ omphalia
were found only in some monuments.

All the omphalia of Rus’ could be divided into two groups considering the used material and tech-
nology. The first group includes facings of the Tithe church and St. Sophia Cathedral in Kiev, the Savi-
our Cathedral in Chernigov, St. Michael Cathedral in Pereyaslavl and Borisoglebskiy Cathedral in Cher-
nigov. The composition in these monuments is made from many small pieces, and includes expensive
prestigious materials: marble in the Tithe Churche, smalt in St. Sofia, and slate slabs inlaid with smalt
in other three monuments. The second group includes facings in the churches in Galich principality:
in the Saviour and the Annunciation churches in Galich, in the rotunda of Oleshkov and St. Paras-
keva Church in Zvenigorod. The composition of all of these monuments represents concentric cir-
cles, inlaid entirely with glazed ceramic tiles with large figurative compositions in the centre. These
two variants belong to two different traditions. The monuments of the first group are directly linked
to the tradition of Byzantine mosaics. The monuments of the second group belong to the Galich ar-
chitecture, which had its roots in Poland, where omphalia were made of large-scale ceramic tiles (fac-
ings in Gniezno and Trzhemesne). In Poland itself, this tradition also originated from the Byzantine
Empire.

Thus the Russian omphalia existed within the Byzantine tradition, but in its two versions: direct
and mediated. Both of them were variants of a common technology “opus sectile”

ManykaH AHHa MuxaiitoBHa
Myszeti pycckoii ukotwl, Poccus

Oco6eHHOCTN MKOHOTPad ¥y BeTX03aBETHBIX K/IeiiM I0KHBIX BpaT cobopa PoxxecTBa
Bboromatepu B Cyspmaie i muTepaTypHas TpaguIuA JOMOHTOIbCKOI Pycn

/306pa3nTenbHbIi LUK I0XKHBIX BpaT cobopa Poxxzpectsa boropoauust B Cyspase, BOSHUKIIINIT
B IIPOMEXYTKe Me>XAy 1227 u 1238 IT., IPMHATO CUNTATh apXaHTeNbCKUM. OJHAKO KOTMYECTBEHHO
B HeM IIpe00/1aflaloT BeTX03aBeTHBIE SIM30MbI, 1 I09TOMY I0XKHBIE IBEPU MO>KHO PacCMaTpyBaTh
Y B Ka4eCTBe CBOCOOBIYHOrO KOMIleHauyMa 61beiickoit uctopun. ITo obunuio u pasHoobpasuio
CI0KeToB BeTxoro 3aBeTa OHM 3aHMMAIOT YHMKATbHOE MECTO B MICKYCCTBE He TOJIBKO JJOMOHTO/b-
CKOIJ1, HO U BCell cpefiHeBeKOBOI Pycn.

VixoHorpaduisi OTHENbHBIX CIieH, B LIeJIOM JMCIIOJIHEHHAsl B PyC/le BU3AHTUIICKO TPV, BbI-
3bIBaeT BOIIPOCHI, TAK KaK HEKOTOpBIE JeTaIy He COOTBETCTBYIOT KaHOHMYECKOMY OMbeiickomy
IIOBECTBOBAHMIO U He HAaXOJAT IapajUlefieil B XPUCTUAHCKOM MCKyccTBe anoxu. Oco6eHHO BbIfe-
JIAIOTCA KOMITO3UIIM «AlaM HapullaeT MMeHa 3BepsM», «KamH yOuBaeT ABens», «AHren moro-
wiser Copom u Tomoppy», «Ykpernnenne [laBuma Ha 607i».

HescHo, KaK MCTONKOBBIBATh BK/IIOYEHNE B IIPOrPaMMY IOKHBIX ABEpeN pAfa KelM U Hapy-
LIEH)E XPOHONOIMYECKO JIOTMKY B MX pasMelleHuy BHYTpu Lukaa. Hanpumep, mmactuna «Ila-
JeHye caTaHbl» HaXOAUTCA B CAMOM BepXy CTBOPKM U B YMCJIe IIEPBBIX [JHE TBOPEHMS OTKPhIBAET
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