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GALEEV AND “PROMETHEUS”: To THE HISTORY OF KAZAN SCcHOOL OF LIGHT-MUSIC

Based on a student design bureau of the Aviation Institute and directed by professor Bulat Mach-
mudovich Galeyeyv, the Institute for experimental aesthetics “Prometheus” in Kazan was probably the
only center in the USSR and post-soviet Russia that was simultaneously engaged into theory, history
and practice of “visual music”

The center developed and created some new “light-musical” devices, arranged scientific work on stud-
ying a phenomenon of synesthesia and “color hearing”, and collected all available information on his-
tory and new achievements from all over the world. Unique scientific seminars, conferences and fes-
tivals “Light and Music” were held here. Kazan events gathered researchers from many countries.
An interdisciplinary direction of the scientific problematics united specialists in many different fields.
One of the main research activities of Kazan school was the study of synaesthetic experiments of fol-
lowers of Scriabin’s light-music ideas in Russian art of the 20th century.

Mapxkenosa I0nmna BrapumuposHa
Mockosckuii 20cy0apcmeeHHblll axadeMmuteckuti Xy0onecmeeHH vl UHCIMUMYm
umenu B. V. Cypukosa, Poccus

Ca:a3pb BpeMeH. BusanTuiickoe B COBpeMeHHOJ Xy 0)KeCTBEHHOII KynbType.
Ha npumepe tBopuectBa E. H. MakcumoBa

Hamure Bpems, Havanmo XXI B., XapakTepuayeTcs HOBBILIEHHBIM MHTEPECOM OOIIeCTBa K BO-
IIpocaM [yXOBHOCTM, K PEIUTUN — U300M/IMe TUTepaTyphl Ha TeMy JTMYHOCTHOIO POCTa, KHUTH
IO TICUIXOJ/IOINH, 6eCUMCIIeHHOe MHOYXECTBO «IYXOBHBIX IIEHTPOBY, «L[eHTPOB IIEPCOHAIBHOTO pas-
BUTHUA», 2 TAKKe MOMYIApU3aLNA «JyXOBHbIX» IPaKTUK. Bce BblllenepedyncieHHOe HAI/IAHO fie-
MOHCTPUPYET CTpeMJIeH)e COBPEMEHHOI0 YeJloBeKa K CaMOIIO3HaHMI0. BeyHble BOIIPOCHI OBITHS,
VICTUHBI ¥ CMBIC/IA JKVM3HM NIPMOOPETAIOT HOBYIO aKTYa/JIbHOCTh B KOHTEKCTE COBPEMEHHOCTIL.

OtpenbHOrO BHUMMAaHNUA 3aC/Ty>KMBAET MCTOPUA XPUCTUAHCKON PEUIUM M IPaBOCIABHOTO NC-
KyccTBa. JItogy obpamiaoTcs K MKOHaM, (ppeckaM, CTaparoTcs MOHATH INTyOMHHbIE CMBICIIBI, 3a-
JIOKEHHBIe XYTO>KHUKAMM IIPEeXHNMX BpeMeH. 1]epkoBb, B IIOHATUM XPUCTUAHCKOTO COOOIIECTBA,
YBEIMYMBAET CBOI YMCIAEHHOCTb C KaXABbIM HHeM. IIpomcxomuT cTpeMmrTenbHOE BO3POXIEHME
LJEPKOBHOTO MICKYCCTBA.

CrpontenbcTBO MPaBOCTABHBIX XPaMOB, CO3/IaHME MX >KMBOIVCHOTO HAaIOTHEHM — IIPOLecc
CIO>KHBIII, TPYAO3aTPATHBI U TPYAOEMKWIL, TPEOYIOMMIl YIacTUA CIELMAINCTOB U3 PasIMIHbIX
obacreit, B TOM 4MC/Ie CIIELMAINCTOB B 00/1aCTM MOHYMEHTa/IbHOI X1Bomucy. MakcuMos Ebre-
Huii HukomaeBny o6nagaeT Mpu3HAaHHBIM aBTOPUTETOM Cpefyl CIIEIVA/IICTOB B 00IacTy COBpe-
MEHHOTO 1[epKOBHOTO VICKYCCTBa. XYJOXKHUK OB OHUM 13 II€PBbIX, KTO BO3POXK/ja/l MHOTOBEKO-
Bble Tpaauuuy Gpecku, MO3alKy M APYTUX KIACCUYECKUX TeXHMK MOHYMEHTAIbHOTO MCKYCCTBA
B 90-e rr. XX cromeTus.

B cBoeMm TtBOpuYecTBe E.H. MakcMMOB IepeoCMbICIMBAET HACAe[ye BU3AHTUIICKON U JIpeBHe-
PYCCKOI IIKOJIBI, ocobeHHO yacTo obpamasice K XVI B. O TOM, CKOIb MOIIHOE BJIVMSIHUE OKa-
3bIBae€T BM3AHTUIICKasA KY/IbTypa Ha COBPEMEHHYIO, MOXKHO CYIOUTb IIO HECKONbKUM 3HAYMMBbIM
o0beKTaM Xy[OKHUKa. A MMeHHO: pociucy xpama Cesaroro Teoprus na Kunpe, pocmmcp nogxy-
no/npHOro IpocrpancTBa Kasanckoro co6opa CsAro-Bsemenckoit Onrunoit IlycTbianm, a Taxoke
pocmcu B xpame Csitoro Mopecta Vepycanmmckoro Ha Cesitoit rope AdoH (Ipeuns). Beiopan-
HBIJ1 MaTepyas M03BOJAeT IPOaHa/IN3UPOBATh Pa3BUTHE, YBUETb TBOPUECKMII NIyTh XyHOKHMKA
OT MICTOKOB /IO HAaCTOSALIET0O MOMEHTA.

MaxkcuMOB TaxoKe ABJISAETCS JECTBYIOIMM IefaroroM. IIpodeccop, oH yrocToeH MHOXeCTBa
Harpaj, Takux Kak mpemus MockBbl B obmactu nckyccts (2002), npemus IlpaBurenbctsa PO
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B obymacty Ky/nbTypbl 1 uckyccrBa (2012), xaBanep Oppena cB. Auusl III crenenu Poccuiickoro
Vmneparopckoro [foma (2014), 3onoras meganp PAX (2002), kaBanep Oppena cB. Ceprus Papmo-
Hexxckoro III crermenn (2000), Oppena cB. Augpest Py6nesa III crenenn (2004), Oppaena cB. VH-
HokeHTMsA MockoBckoro III cremenn (2008), a Takxe nMeeT Mefanu u movetHsle rpamotsl PIILI.
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THE LINK OF TIMES. BYZANTINE IN CONTEMPORARY ART.
ON THE EXAMPLE OF MAKSIMOV’S WORK

Our time, the beginning of the 21st century, is characterized by an increased interest of society
in questions of spirituality, religion. There are plentiful books on personal growth and psychology,
countless “spiritual centers” and “centers for personal development” and popularization of “spiritual”
practices. All this clearly demonstrates the desire of a modern man for self-knowledge. The eternal
questions of being, truth and the meaning of life take on a new relevance in the context of modernity.

The history of Christian religion and Orthodox art deserves special attention. People turn to icons,
frescoes, trying to understand the deep meanings implied by artists of the past. Church community
is increasing every day. There is a rapid revival of religious art.

Construction of Orthodox churches and creation of their painted decoration is a complex, la-
bor-intensive and time-consuming process, requiring participation of specialists from various fields,
including those in the field of monumental painting. Evgeny Nikolaevich Maksimov is a recognized
authority on modern religious art. He was one of the first artists involved in revival of centuries-old
traditions of frescoes, mosaics and other classical techniques of monumental art in the 1990s.

In his work E. N. Maksimov is rethinking the legacy of Byzantine and old Russian school, most of-
ten referring to the 16th century. How powerful the impact of Byzantine culture on modern culture
is can be seen from several works by Maksimov, namely murals of the Church of St. George in Cy-
prus, murals of the dome space of the Kazan Cathedral of Svyato-Vvedenskaya Optina Poustinia,
as well as the murals in the Church of St. Modest of Jerusalem on Athos, Greece. They allow us to ana-
lyze the development of the painter’s career from its origins to the present.

Maximov is also a teacher, professor, who has won numerous awards, such as the Moscow Prize
in the arts (2002), Russian Federation Government Prize in the field of culture and art (2012), the
golden medal of the Russian Academy of Arts (2002) as well as medals and diplomas of the ROC.
He is a Knight of the Order of St. Anne of the Russian Imperial House of the 3d degree (2014), Knight
of the Order of St. Sergius of Radonezh of the 3d degree (2000), Knight of the Order of St. Andrei Ru-
blev of the 3d degree (2004) and the Order of St. Innocent of Moscow of the 3d degree (2008).

AHnppeeBa Anekcangpa IOppreBHa
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ITpo6ema SKCIOHUPOBAHNS COBPEMEHHOI CKYIBITYPBI B IPOCTPAHCTBE KYTBTOBOTO
komiekca. Ha mpumepe BoictaBouHoro npoekra «bJIATOBECTNOW»

BrictaBounblit mpoekT «BJIATOBECTNOW» mpopmmics ¢ 22 aBrycra o 22 okta6ps 2014 .
Briepsbie IlepeciaBckiit My3seli-3aIlOBeHUK IIPECTAB/Is/T MACIITAOHBII apT-IIPOEKT B popMaTe CHH-
Te3a IIOCTOAHHON MY3eMHOM 3KCIIO3ULMY C KOHIENITYa/TbHOM aBTOPCKOI BBICTABOYHOM CUCTEMOIA.

JlaHHas BbICTAaBKa ObIIa He IIPOCTO COKPAIIEHHON PeTPOCIEKTUBON paboT M3BECTHOTO MOCKOB-
CKOTO CKY/IbIITOpa AJleKcesa barobecTHOBa, HO ¥ Pa3MbIIJIEHNEM O POIM MICKYCCTBA KaK OlyXOT-
BOPAIOIIIET0 Havasla Ji/id COBPEMEHHOIO YeI0OBeKa.
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