IIPOEKTOB, B TOM 4JC/I€ B METAJIOMaHCKOe CTPOUTENbCTBO OIPOMHBIX MHAYCTPUAIbHBIX TOPOJIOB,
IPOEKTOB, peann3alsa KOTOPBIX Obl/Ta HEBO3MOXKHA 03 I[eHTPaIM30BaHHOTO YIIPAaBIeHNA U TI/Ia-
HOBOJI 9KOHOMMKIL. 3afiadeil CTaTb) ABJIAETCA ONpefe/ie e MOMUTIYeCKOro 1 GopMaIbHOro (ak-
TOPOB B COLMAVICTUYECKON JKUJION apXUTEKTYype, a TaK)Ke aHajau3 OCHOBHOII, Ha Hall B3IJIAT,
KOHLIENIIIVI COBETCKOIO KU/IOTO CTPOUTENbCTBA.

Nikolay Erofeev
Moscow State University; NCCA, Russia

SovIET FUuTURISTIC HOUSING PROJECTS IN THE 1960

The housing problem was, of course, the first to be tackled by Khrushchev’s architectural reform
since it was established at the 20th Congress in 1956 that it should be resolved within the next 20
years. By the early ‘60s they had developed a new type of industrial housing — the so called “Khrush-
chevka” — which initiated a project of global unification. The “Khrushchevka” spread throughout the
Soviet Union — it was considered to be “ultramodern” and even appeared at some international ex-
hibitions. Its economic minimalism enabled the construction of millions of square meters of floor
space. It thus became possible to build military and industrial cities in remote areas.

The downside of the “Khrushchevka” was its lack of individuality which rapidly started to cause
resentment towards it among the Soviet population. The search for alternative forms of housing and
ideas for new settlement started and a number of concepts of property for the communist future were
proposed — at the level of a single house, district and city. Several groups of architects proposed a new
approach to spatial and social organization of housing for the future communist society — for exam-
ple a group “NER” that developed a non-hierarchical net-like housing units, which were to replace
the city.

“Homes of the future” projects, revealing new interaction of social and cultural functions were ac-
tively discussed at the Moscow Research Institute of Theory and History of Architecture. The futur-
istic architectural projects were based on technicist visions and rational principles based on the “sci-
ence base” as the sum of social and urban studies were carried. With the development of cybernetics,
there was a hope that it will be possible to calculate the precise scientific model of rational use of space.
Futuristic quest culminated in the late 1960s in a row of completed projects, including the construc-
tion of huge industrial cities, projects which were impossible without centralized management and
planned economy. The aim of the article is to define the political and formal factors in socialist resi-
dential architecture, as well as the analysis of the main concept of the Soviet residential construction,
which represents the formation of a new society through the architectural space.

ManspimeBa TaTbaHa J/leoungoBHa
Becmpanvckuii ynusepcumem umenu Bunveenoma, Iepmanus

Cum¢ponnu 6enoro u yeproro: Iloprpers B. A. CepoBa
MeXAy Tpaguimei 1 MOgepHU3MOM

VixoHOTrpadusa — HOCUTENb aMATH, OHA SIBJIAETCS Pa3pabOTaHHON ITOKOTIEHMSMY CYCTEMOIT 3Ha-
KOB, 3HaHJe KOTOPOJI II03BOJIsIeT IPOYNTHIBATD COflepXKaHme obpasa. B aToit cucreme moprper siB-
JISIETCSL He TObKO HallOMMHaHMeM 00 n3obpakeHHO nepcoHe. Ero nkoHorpadms cKmagbiBaeTcs
B VIHTEHCVBHOM U CIO)KHOM B3aUMOJEVICTBMM C XyHZOXKECTBEHHBIM HacC/Ie[ieM Pa3/IMYHBIX SII0X:
B JiyaJIore MeXXy IPOIUIBIM ¥ HACTOSLIVIM, TPaAyLIMell M MOJEPHU3MOM, PYCCKOI 1 eBPOIIeIICKOI
xuBoncho. [Tapagusie n3obpaxenus: 3unanpapl FOcymoBoit m Muxanna Mopo3oBa OTHOCSATCS
K Hauboriee MHTEPECHBIM NpUMepaM MOFOOHBIX MHTepdepeHInit. B [oktaze 3Tu npousBeeHns
OyoyT paccMOTpeHBI B 00IeeBpOIeiiCKoM KOHTEKCTe, B XOfle CpaBHeHMsA ¢ paboramu Bemackeca,
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TeitHc60po, Peitnonpyca, Yuctinepa, Mane u lJopna. Tak, moprper FOcynoBoii orpaxkaeT Kak Biu-
AHUE TapaJiHOrO CBETCKOro noprpera KoHua XVIII B., Tak u BKyChl 2110XM MofiepHa. B moprtpete
Mopo3oBa, B CBOIO o4yepefb, OUeBU/JHA TPAANLIMsl M300pa>KeHNiT BIaCTUTENEN IPOIUIbIX CTOJIe-
Teit. B To >ke BpeMst 06a mopTpeTa SIBISAIOTCS BBIJAIOIIMMIUCS IPYMEPaMy TOHA/TbHOI YKMBOIIVICH,
II0/Tb30BABIIIEIICS OOMBIION MOMYIAPHOCTBIO Cpefyu coBpeMeHHIKOB CepoBa.

Tanja Malycheva
University of MUnster, Germany

SYMPHONIES IN WHITE AND BLACK: VALENTIN SEROV’S PORTRAITS
BETWEEN TRADITION AND MODERNITY

Iconography is a memory carrier; it is a system of symbols that has been developed for generations
and a necessary tool to read the actual picture content. In this regard portrait does not simply remind
about a depicted person. Its iconography is a result of an intense and complex interaction of multi-
epochal pictorial heritage, of a dialogue between past and present, tradition and modernism, Russian
and European art. Representational portraits of Zinaida Yusupova and Mikhail Morozov belong to the
most interesting examples of such interferences. In my talk these images will be discussed in a pan-
European context and compared to works by Velazquez, Gainsborough, Reynolds, Whistler, Manet
and Zorn. The Yusupova portrait for instance reflects the influence of the representational portrai-
ture of the 18th century as well as the tastes of the art nouveau. Again, in Morozov’s portrait the art-
ist clearly manifests a traditional image of a monarch widely used during the past centuries. At the
same time both pictures are outstanding examples of tonal painting that was very popular among Se-
rov’s contemporaries.

Anxennna JIyueHro
Hayuonanvhouii uccnedosamenvckuil ynusepcumem — Bowcuas
uiKona akoHomuxu, Poccust

Pa3pa6oTKka HOBOIT IEPCIIEKTUBBI OT CTAPBIX METO/IOB:
bema Yurn u scrernka Peneccanca B COBeTCKOM MOHYMEHTA/IbHOM MCKYCCTBE

V3BecTHDI BeHTepCKMII XYIOXHMK bena Ynrn Briepsoie npuexan B MockBy B 1921 1. B T0 Bpema
ero MHTePeCcoBasl U CoLuanuaM, 1 MojepHn3M. OH OBICTPO MO3HAKOMMICA C XYAOXKHMKAMM, KO-
TOPBIX MOAJEP>Kamy KPUTUKM XypHana «Jlep», B ToM uucie ¢ Anekcanapom Popguenko, Bapsa-
poit CrenanoBoii, I'yctasom Knyuncom n gpyrumun. Ilocne aToit moesgku YuTI Hammcan gBe Bax-
Hble KapTUHBI, CWIBHO OT/INMYAOIINECS OT ero puryparnBHoro ctud. [lepas—«AHanms MKOHBI»
(1922), Bropas — «bopbs6a» (1922). Otu paboThI, YKpallleHHbIE JIETAIOIIVMY KBaipaTaMi ¥ KPyraMu
VI BBIIIOJTHEHBIE B SIPKMX 1IBETaX, HAIOMUHAIOT JOPEBOJIIOLMOHHYIO QY TYypPUCTIYECKYIO )KIBOICH.
B nepBoit yacTu foKIaga A X04y [OKa3aTh, YTO 3TN PabOTHI ABJIAITCA HE IOTHBIM IIOBOPOTOM
K pyTypusMy, a YaCTHBIM OIIBITOM € QYTypUCTHYECKMMHU (HOPMaMU U TeOopyeil KOHCTPYKTMBU3MA
OJJHOBPEMEHHO.

OpHolt 13 ITTaBHBIX 3aja4 YUTIA OblTa Ipo6i1eMa NepCcleKTUBbBL. DTN paboTh JeMOHCTPUPYIOT,
B CPaBHEHMM C €r0 KapTuHamMy Hadasna 1920-X IT., YTO YUTI| IBITaZCA HAWTU IIyTh, KOTOPbII MOT
OBbI OTKPBITD JI/ISI 3pUTeTIeil HOBOE BOCIIPUATHSA MaTepUanTbHOrO MIUpa. [JOKYMEHTHI U3 €r0 IMYHOTO
apXxuBa, a TaKKe U3 apxyBa oO0beguHeHNsA «OKTAOPb» MPONIMBAIOT CBET Ha €ro IO3UINIO0 KaK Xy-
TNOXXHMKA U TeopeTuka. BocnpuaAtnme MarepnanbHOrO MMpa BCErjjla HaXOAUTCA BHYTPM 4eIOBEKa
KaK 4acTb ero ¢umsmyeckoro opranmsma. Ilostomy ¢uryparuBHas >XMBOIUCH OCTAIach OCHOB-
HBIM MeTOJIOM XY[OXKHMKA JI0 KOHIIa ero >ku3Hu B 1972 1. Bo Bropoit 4actu foknajga s cobupa-
I0Ch IIOKa3aTh, KaK YUTI, IIOC/Ie CBOETO nepeesna B MockBy B 1926 r., mbITanca 00bENVHATD UIEN
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