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ITytu 1 popmMbI 3anaHOEBPOTEVICKIIX BIIVLTHIII
B apxuteKkrype Cep6un XIV-XV Bekon

B apxurexktype Cepbun u B anoxy ee popmmposanus B koHne XII-XIII BB., u B anoxy Hau-
BBICIIIETO ITOJIMTUYECKOTO MOTyIecTBa cepbckoro rocymapcrsa B XIV B, 11 B IIepuof ero mociep-
Hero pacusera B KoHIe XIV —mepBoit nonosuHe XV B. BU3AHTUIICKME U 3aIIaHOEBPOIIENICKIE
TpagyLUU COENMHANNICh C MECTHON MJEOJIOTMYECKOIl OCHOBOI, CO3[aBasg HEIIOBTOPMMOE CBOEO-
Opasye HAL[MOHAJIbHON apXMTEKTYpHOU Tpajuuyn. B moxmame O6ymer paccMoTpeHa crenmguka
cepOCKOro 304ecTBa MO3[JHETO Ieproaa. B 9To BpeMs Ipy JOMUHMPOBAHNY BU3AHTUIICKUX Tpa-
OV B TUIONIOTUY VM CTU/IMICTUKE, 3allaffTHOEBPONENICKIE BINAHUA MPEXe BCETO MPOABIAITCA
Ha yPOBHE OT/I€/IbHBIX 3/IEMEHTOB, B OCHOBHOM, IEKOPaTUBHBIX. [Ipy 5TOM CylecTBYIOT 3HaUMMblIe
IIaMATHVKY, B KOTOPBIX BHE[PpEHNE 3allaIHbIX 9JIEMEHTOB 3aTparuBaet Oojiee CylleCTBEHHBIE CTO-
POHBI, TaKyue Kak 00'beMHO-IIPOCTPAHCTBEHHAsA KOMIIO3MIMA ¥ KOHCTpykuym. OpuH us Hanbornee
VHTEPEeCHBIX IIPMMEPOB 3TOTO CHHTe3a — IjepKoBb IlaHTOKpaTopa B [leyaHax, Iie B HApy»XHOM 00-
JIMIKE JIETKO Y3HAIOTCA TPaJUIMOHHBIE YEPThI PAILICKOTO XpaMa, KOTOPbI€ B MHTEpPbepe IOIydaeT
BeCbMa CIleluyuecKylo peanusanuio B ¢Gopmax mosgHeil rotuku. B nepsoit yetBeptn XV B,
KOI'7Ia peHeCCaHCHBIE MJIeV IIPOHMKAIOT B PervoHbl OankaHcKoro [IpuMopbs, npuiesue oTTysa
MacTepa BO3BOAAT XpaM B Pecase. CoxpaHssA KIacCMYeCKyI0 CTPYKTYPY BU3aHTUICKOTO MIATUI/IA-
BOTO XpaMa, OH)M IPUAAIOT eil HOBbIE AKI[EHTBI, KOTOpPbIE NPOSBJIIOTCSA B HIOAHCAX O0OBEMHO-
IIPOCTPAHCTBEHHON KOMIIO3UIIY U B odopmieHun ¢acagoB. DTN 1 Jpyryue acleKThl 3amajjHO-
eBPONENICKMX BIUsHUI B cepOckoit apxutekType XIV-XV BB., KOTOPYIO B MCTOpUOTrpaduy IIOCTeTHNX
7IET HEOHOKPATHO IIPEeI/Iarajoch OTOXAECTB/IATD C BUSAHTUIICKONM TpafuLMei, CTaHy T IIPEAMETOM
00CYX/IeHVsI B HallleM JIOK/Iafie.
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WAYS AND FORMS OF WESTERN INFLUENCES IN ARCHITECTURE
OF SERBIA IN THE 14th-15th CENTURIES

Right from the time of its formation in the late 12th—13th centuries, in the time of its heyday in the
14th century and during its last flourishing in the late 14th — first half of the 15th century Serbian ar-
chitecture always combined Byzantine and Western European elements with the local ideological
concepts which marked the originality of the national architectural tradition. My paper will focus on
Serbian architecture of the late period. While Byzantine traditions were predominating both in typol-
ogy and style of church buildings, Western influences manifested themselves in some particular ele-
ments, mainly decorative. At the same time, there are some monuments of particular importance
where Western influence penetrated much deeper and affected both the compositional and structural
elements. One of the most interesting examples of such a synthesis is the church of Pantocrator at Decani.
The exterior of the church looks typical of the so called Raska school, yet in the interior the local tra-
ditions are transformed by late gothic forms. In the first quarter of the 15th century, when the ideas
of Renaissance reached the Balkan littoral, masters coming from this region were engaged in con-
structing the church at Resava monastery. While preserving typically Byzantine composition of the
five-domed church, the masters create new accents in the proportions and decoration of the church.
Although in recent works by some prominent specialists late Serbian architecture is viewed as merely
one of local variations of Byzantine tradition, we can't discard the Western influences. These issues
will be discussed in more detail in my paper.



