this subject is studied in multiple aspects: technique, art achievements and the use of engraving as a way
to reproduce and duplicate other art objects.

By examining the works of Diirer and Goltzius, we can clearly see the changes that happened dur-
ing two centuries and also features that Mannerism retained without changing since Renaissance.
In the report a number of works by both masters are analyzed, characteristic features are identified,
their technique and visual imagery are analyzed. Albrecht Diirer was a prominent artist of his time,
practically the father of Renaissance engravings, who introduced new methods of composition and
expression of space and depth. Hendrick Goltzius is the master of Mannerism, a prominent drafts-
man and engraver. He used both the methods developed by his predecessors, as well as his contem-
poraries, and both were adapted to fit his vision. Both masters attached importance to the technique
and experimented with different ones, but their most important works are copper engravings, i.e. chal-
cography, often considered the most difficult technique of all.

Despite being seemingly narrow, the topic is not only important for the history of graphics and
paintings, but for the history of art, because engraving in the 16th to 17th century Europe is the most
significant tool to duplicate and spread visual information, which therefore had influence on all other
forms of art.

MaxHoBckasa Hatanba AnexcaHapoBHa
Yenabunckuii 20cyoapcmeenHuili my3eti u300pasumenvHuix uckyccms, Poccus

baranpHas cuena SIna Ban XyxreHOypra

bBatanpHas creHa (xonct, Macno; 43 x58 cM) mocTynmwia B Komnekunio YensOMHCKOTo rocy-
JapCTBEHHOTO My3es M300pasuTenbHbIX MCKyccTB 13 ['VIMa B 1960 . Kak KapTuHa HeU3BeCT-
HOTO Xy/Io)KHUKa 3anagHoit mkonbsl X VIII B., panee Haxogmnack B cobpanun rpaduun YepHsimre-
Boli-be3obpasoBoit B umennn Spomnonen. ITozguee V. B. JIunHuk (ycTHO) OTHec/1a IpousBeieHe
K ¢ramanzckoit mkone XVII B. C TakuMy JaHHBIMM KapTHHA ObITOBa/Ia N0 HELaBHUX IIOP.

B xopme nccenoBaHmil yaanoch HailTu M300paskeHre KapTUHBI TO/UIAHICKOTO XYOXKHIKa-0aTa-
nmucta SIHa Ban XyxTtenbypra (1647-1733) «butsa npu Pamunbu Mexay ¢paHiiysamMn 1 COr03HM-
kamu 23 mas 1706 roma» 1706-1710 rr. u3 komnekiuu Peiikcmyseyma (AMcTepaam), CIOKeT, KOM-
HO3UIMIOHHOE HOCTPOeHNe, crenyuduka n3odpaxenys Guryp nomaneit ¥ BCATHUKOB KOTOPOIL,
HapALY ¢ IPYTUMMU NIPOU3BENEHUAMM 3TOTO MAaCTepa, CO BCell 04eBUIHOCTDIO IO3BOIAIOT OTHECTH
9e/IAOMHCKII TaMATHNUK K KPYTY 9TOTO XYZO>KHUKA.

Au (Moxan) Ban Xyxten6ypr (Jan van Huchtenburgh/Hugtenburg), rommanpgcknii XymoxxKHuK-
6aTanuct, rpaBep M TOProBel] KapTMHaMu popmicsa B 1647 r. B Xaapneme, ymep B 1733 1. B AM-
creppame. Yumics y Tomaca Butika. Vimen 6para — xynoxxHuka fko6a Ban Xyxten6ypra. CocTosn
Ha cmyx6e y npunia Esreana Caporickoro. Hammmcan fecats 6onpmmx 6aranmit ¢ 1697 o 1717 rr.
¢ nobenamu IIpunia Capoiickoro. Paboran nox Bmsinuem Bau fnep Menena u ®@unna Boysepmana.

[TpousBenenns 6paTbeB XyXTeHOYpProB pefKy B POCCHUIICKMX coOpaHMsax. B Dpmutaxke xpa-
HUTCA KapTrHa Slko6a Ban Xyxrtenbypra. B IMUM um. A.C. Ilyuikuna «KaBanepuiickoe cpaxe-
HJe» OTHECEHO K aBTOPCTBY SIHa BaH XyXTeHOypra co 3HaKOM BOIIPOCa, paHee KapTMHA CYMTa-
nacp npoussefeHueM Ilutepa BoyBepmaHa.

[TpenIonoXXUTeNIbHO CIOXKET Ye/IIOMHCKO KapTMHBI OTHOCUTCS K IIVIKITY UM300pakeHUs: OUTB
B «BoitHe 3a ucmaHckoe HacimenctBo 1701-1714 rogoB» IIO aHAJIOTUM C TO/IAHOCKMM IIOJIOTHOM
«butBa ipu Pamunbn».

JJocTaTOYHO BBICOKMII YPOBEHD YKMBOINCH, HECMOTPS Ha HEY/IOB/IETBOPUTENbHYIO COXPAaHHOCTD
IIpOU3BeeHM A, BCErja BbI3bIBAJl UCCIENOBATEIbCKIUIT MHTEpeC. bblny mpoBefieHbl pa3anyHble TeX-
HOJIOTMYeCKIe VICCTIEIOBAHNA: MaKpO(OTOChEeMKa, MIUKPOCKOIIYECKOe MCCIeffloBaHme, GOTOCheMKa
B MH(}paKpaCHBIX JTy4ax, KOTOpas I03BOMNMIA OOHAPYXUTH IOAINCH XYLOXKHUKA.

Tonmmanpckue crnenumanuctsl bepHapy Bepmer (RKD) u ITurtep Pymodc (Peitkecmyseym) corma-
CMINCh C HALIVMU BBIBOAAMM O IPMHAIJIKHOCTU NMaMATHMKA KUCTH SIHa BaH XyxTeHOypra min

150



ero kpyry. KBentun Bysesno, cnerjamict o 6atanbHO )XMBOIMCY 13 Maypuiixeric, CYuTaeT, 4To
oOHapy>XKeHHas MOAINCh NPUHAMISKNUT SHYy BaH XyXTeHOYpry.

Natalia Makhnovskaya
Chelyabinsk State Museum of Fine Arts, Russia

BATTLE SCENE OF JAN VAN HUCHTENBURG

Battle Scene (oil on canvas, 43 x 58 cm) became an addition to the collection of Chelyabinsk State
Museum of Fine Arts arriving from the State History Museum in 1960 as a painting of an unknown west-
ern school artist of the 18th century. Earlier the painting was kept in the collection of countess Cherny-
sheva-Bezobrazova in Yaropolets estate. Later I. V. Linnik (verbally) attributed the painting to the
Flemish school of the 17th century. These were the only known details about the painting until recently.

In the course of the research, we managed to find an image of a painting by Jan van Huchtenburgh
(1647-1733) entitled The Battle at Ramillies between the French and the Allied Powers, 23 May
1706 dated 1706-1710 from the collection of Rijksmuseum (Amsterdam), whose theme, composi-
tion, details of depicting the horses and horsemen combined with other works by this artist make for
straightforward attribution of the Chelyabinsk piece to this painter’s authorship.

Jan van Huchtenburg, Dutch painter of battle scenes, engraver and art trader, was born in 1647 in Ha-
arlem, died in 1733 in Amsterdam. He was an apprentice of Thomas Wijck. He had a brother artist
Jacob van Huchtenburg. He was in the service of Prince Eugene of Savoy. He painted ten big battles
between 1697 and 1717 depicting victories of Eugene of Savoy. He was influenced by Van der Meu-
len and Philips Wouwerman.

The works of brothers Huchtenburg are rare in Russian collections. The Hermitage Museum keeps
a painting of Jan van Huchtenburgh with a question mark beside the name, since the painting was
priorly attributed to Pieter Wouwerman.

Presumably the painting in Chelyabinsk belongs to a series of battle scenes The War of the Spanish
Succession of 1701-1714 along with The Battle of Ramillies.

Rather skillfully executed although poorly preserved this painting always provoked curiosity of re-
searchers. Various technical studies — macro photography, microscopic inspection, infrared photo-
graphy — ultimately resulted in discovery of the artist’s signature.

Dutch experts Bernard Vermet (RKD) and Pieter Roelofs (Rijksmuseum) agreed with our conclu-
sions as to attribution of this piece of art to Jan van Huchtenburgh or his circle. Quentin Buvelot, ex-
pert in battle painting from Mauritshuis, believes that the discovered signature belongs to Jan van
Huchtenburgh.

®emoroBa Ilommua BauecmraBua
Mockosckuii 2ocyoapcmeennuiii yrusepcumem umeru M. B. Jlomorocosa;
MM umenu A. C. Ilywkuna, Poccus

Anrmiickoe yacoBoe nckyccrso XVI-XVII Bexos.
PeneccancHas opHaMeHTaNbHAA TPagUIA

JexopaTuBHas TpaguiyA UTanbsHcKoro Peneccanca npuxogut B bpurtannio Bo BTOpoii OIOBMHE
XVI Beka, B 0co6eHHOCTY, Omarofaps myOIMKOBaBIIMMCS I'PaBIOpaM IMPOV3BEIEeHNIT KOHTUHEH-
Ta/IbHBIX KMBOMMCIIEB. AHITIMIICKYE YaCOBLIVIKY Y XY OXHVKY 110 META/ITy HEPEAKO 00pallanch
K MICKYCCTBY, IIpMBe3eHHOMY ¢ Marepuka. Oco60 Ba)KHBIM MOMEHTOM, B KOHTEKCTe PasBUTUSA aH-
IJIMIICKOTO 4acOBOTO Jiefa, ABMIANOCH TO, 4TO B JIoHKoHe yxe monroe Bpems, ¢ XVI B., cyuiecTBo-
BaJjla CaMOCTOsITe/NbHAsI, CAMOOBITHAsI YacoBasi TpaauLyus. B1o6aBOK K M0OOIBITHOMY BOSHUKHOBE-
HVI0 OPUTAHCKOI XOPOJIOTUY, ICK/IIOYNTETBHO BaKHBIM SB/ISETCA TOT (DAKT, YTO AHITIMIICKYE Yachl
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