Po6epra Yepone
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N3o6pakenne ocHoBarens. HoBoe npourenne ncropun cs. benegnkra
B HIDKHelt nepkBu Cakpo Cneko B Cy6nako

®peckn HmwkHero xpama Cakpo Crieko B Cyb6mako — GyHaIbHBIN 3TAll CTIOKHOM apXUTEKTYP-
HOW mctopun, kotopas B TedeHue XIII B. (co Bpemen mambr VuHokenTus I1I (1198-1216)) co-
IpOBOX/IaZla POCT CBATWINILQA, BO3HMKIIETO BOKPYT Iemlepbl cB. benenukra Hypcuiickoro, rme
OH ToaBM3ancsa B Hauane VI B.

Lvkn xxutns cBaToro, nogmucanueni Magister Conxolus, go cux mop paccmarpubajcs yde-
HBIMU TOJIBKO JIMIIb B OTHOLIEHMM CTWINCTUYECKMX U (POPMAIbHBIX CBA3EN C )KMBOINUCHIO Prma
u Accusu 90-x ropos XIII B. Onmpasicy Ha 3TM Ppecky, B JaHHOI CTaTbe MPOAHANIN3NPOBAH BBI-
60p ¥ cr1oco6 M300paskeHNs CIOXKETOB OJJHOTO U3 MEPBbIX XXUTHIT CB. beHenKTa — X MKOHOTpa-
s, TOCTIeOBATENIBHOCTD PACIIONIOXKEHVIST CI0)KETOB OTHOCUTETbHO CBATO JIECTHUIIBI, BEYILel
B IIeIllepPY, & TAK)Ke CBA3b CO CIIOpPaMM O HOBBIX Pe/IUIMO3HbIX OpfieHaX, HayaBIIMXcsA nocyue JInoH-
ckoro cobopa (1274).

C 3TOll TOYKM 3peHMA BBIIIAAAT OYEBUAHBIMU IApajjieNy C JPYTMMM MOHALIECKMMM OpHe-
HaMy, B 0COOeHHOCTY — (ppaHLIMCKAHIIaMM, KOTOpble BCETO HECKONbKMMIY TOflaMMi paHee BO3Be-
JIVYVIV CBOETO OCHOBaATe/sl B 3HaMeHuTON 6asnvke B Accusu. CoBIageHus ¢ n300pasuTebHbIM
IVK/IOM BepxHeit nepksy CaH OpaHuecko IPOCTUPAIOTCA TOPaso IITydke y>Ke OTMEYeHHBIX KpU-
TUKaMJ CTMIMCTUYECKUX NepeKnmndek. YcTpoiicTBo B CyOmako Takke ABYX LiepKBell 1 yKpalie-
Hlle HIDKHeI IIepKBJ BCKOPe T0c/Ie co3/jaHusa Gpecok B ACCU3M He OCTaB/IsIeT COMHEHMS B COPEB-
HOBATe/IbHOCTY, a BO3MOXKHO U aHTAarOHM3Me, KOTOPbIe CYIeCTBOBA/IN MEX]Y NpUBEP)KeHIaMI
IIByX CHOCOOOB OOIIMHHOXXWUTHSA — TPAJVIIIMIOHHOTO MOHACTBIPCKOTO ¥ IPAKTVKOBABIIETOCs HO-
BbIMM OpfIEHaMIL.

[l)14 TIpaBMIPHOTO IOHVMMAHMSA 3TUX POCINCENl HEOOXOAMM IepecMOTp IIOCIe0BATENbHOCTH
apXUTEKTYPHOTO PasBUTHA MOHACTBIPA. OH MO3BOJIAET NMPEITIONOXKUTD UHYI0 PEKOHCTPYKIIMIO CO-
OTHOLIEHMS MEXJY IByMs LiepKBaMI, IIOCKO/IbKY, BEPOATHO, IIPOXOJ, B a/ITapb U B Kamenny cB. [pu-
ropus ObUIV M3MEHEHHBI.

Maiiko Bagum BragucinaBoBuy
HMnuemumym apxeonozuu Kpvima, Poccust

DpeckoBoe NCKYcCTBO cpegHeBeKkoBoi1 Compaiin: O630p NCTOYHNKOB

B uckyccrBe cpenneBekoBoit Comnaitn 0co60e MECTO 3aHUMAIOT OCTaTKU (PPECKOBOI POCIINCH
pasIMYHBIX COOpY)XeHuit ropopa. [Ipn ux packonkax sapukcupoBaHbl Menkue pparmeHTh dpe-
COK, B ITOJaBJIsIOlIeM OOJBIINHCTBE He JAlollyie BOSMOXHOCTY PeKOHCTPYMpOBaTh CrokeT. [Toa-
TOMY KaXkjjas coxpaHuBIIasacs Pppecka Conparin mpefcTasisieT yHUKaIbHOe siBleHne. CKasaHHOe
TaKKe OTHOCUTCA K TeM (pecKaM, KOTOpble He COXPaHWIVCh, HO MOTYT OBITb YaCTYHO PEKOH-
CTPYMPOBAHBI C IOMOIIBIO APXVBHBIX Ipadudecknx 1 Gpororpaduyecknx MaTepuaos.

YacTU4HO COXpaHMIACh TONBKO Ppecka B «XpaMe ¢ apKafoii», eCTb apXUBHbIE MaTepUasIbl O Po-
crincy xpama JIBeHafjati ATIOCTOJIOB, YaCOBEH Ha HIDKHEM sIpyce TaK Ha3bIBaeMbIX [eoprieBcKoil
u JlosopHoit 6ameH, KoHcynbckoro 3amka. O6Hapy>keHbl pparMeHTs! PpecKoBOIl POCIIMCH XpaMa
Ha y4acTKe Oap6akaHa, YacoBeH Ha IepBoM sApyce OamrHn Iko6o Topcerno, xpama Ha Ioro-3amaj-
HOM y4JacTKe 1ocajia, xpama IlapackeBsr, xpama MmoHacTsIpst CB. [TaHTeneiMOHA Ha 10)KHOM CK/IOHE
ropsl [lepuem, xpama MOHacTbIpA B ypounine Jumurpaku. Cpeayt coxpaHMBIIMXCA (Ppecok TeHyas-
ckoit Conpaiiy, CBA3aHHBIX C UTAIbTHCKOV >KUBOIVCBIO 9110XY PeHeccaHca, YIIOMsHEM CrIefyIolye.

®pecka «Xpama ¢ apkagoii» OblTa OTKpbITa B 1958 I. BO BpeMs IPOBeIeHNsI PeMOHTHBIX paborT.
HecMoTps Ha AVICKYCCUOHHBIN XapaKTep, MOXXHO CYUTATh YCTAHOBJIEHHBIM, YTO (ppecka cBsA3aHa
C TpaMIMAMY UTANIbAHCKON Xypomcy XIV —neppoit nonosunel XV B.
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dpeckoBasi poCINCh YaCOBHM Ha HIDKHEM sipyce T. H. [eoprueBckoit 6aIiHy cOXpaHMIach NI
B BU/JI€ OT/Ie/IbHBIX HEeOOMBIINX IIATeH. VICXOIs 113 apXVBHBIX IJaHHBIX, MO)KHO YTBEP>KIATh, YTO 371€Ch
Ob110 TTOMeleHo n3o0paxkeHue Jleucyca 1 MefanboH ¢ n30bpakeHreM ArHIa ¢ 1abapyMoM.

®pecka Ha apke BXOZa BO IBOP KOHCY/IbCKOTO 3aMKa OblTa 3apMKCMpOBaHa BO BpeMs PeCTaB-
panunm 70-x rr. XX Beka. B Hacrosiee BpemMsa OHa Bu3ya/nbHO He pasmnunma. Cyfid 0 apXMBHBIM
[laHHBIM, OHa IIpefcTaB/IAIa cob60il n3obpakeHne Xpucra, CUAIIETO HA TPOHE.

®pecka yacoBHM B mycTepHe JJo3opHoit 6amuy B 20-x rr. XX B. eme npocnexusanack. Ceii-
Jac COXpaHWIACh B BUJIE OTAENbHBIX HeOOMbIINX IATeH. VIcX0Aa U3 apXMBHBIX JaHHBIX, BEPOATHO,
3mech ObUIO TIOMeIeHOo n3o0paxeHne boxkbeir Marepn Munocepaue.

®peckn xpama J[BeHafLIaTy ATIOCTONIOB CTa/my M3BeCTHBI ¢ Havana XIX B. 1 aTpubyTHpoBanuch
Kak «TaiiHas Bedepsa». YKe B cepefiliHe 9TOTO CTO/NETUA OHM ObUIM C/1ab0 PasINuMMBbl, M PEKOH-
crpykuys, npegupunaras . M. CTpykoBbIM, ABIAeTCS He 6ojee, YeM TUIIOTe30.

Vadim Maiko
The Institute of Archaeology of Crimea, Russia

FRESCO ART OF MEDIEVAL SOLDAJA: REVIEW OF SOURCES

In the art of medieval Soldaja a special place is occupied by pieces of fresco paintings of different
buildings in the city. Every survining fresco of Soldaja presents a unique phenomenon. A fresco paint-
ing partly survided only in “Temple with an arcade”. There are archive materials about painting in the
temple of the Twelve Apostles, in chapels on the lower storey in the so-called Georgievskaja and Do-
zornaja towers and Consular fortress. Fragments of fresco paintings were discovered in a temple
on the area of Barbakan, in chapels on the first tier of the tower of Jacopo Torsello, in the temple on the
south-west area of Posad, in the temple of Paraskeva, in the monastery of St. Panteleimon on the south
slope of mountain Perchem, and in the monastery in the natural boundary of Dimitraki. Among the
surviving frescos of Genoese Soldaja, related to the painting of the Italian Renaissance, we will men-
tion the following.

The fresco of “Temple with an arcade” was discovered in 1958 during repair work. In spite of its
debatable character, it is possible to consider that the fresco is related to traditions of Italian painting
of the 14th and first half of the 15th centuries.

A fresco painting of the chapel on the lower storey of the Georgievskaja tower is preserved only
in a few small fragments. It is possible to assert from the archival data that an image of Deisis and
a medallion with an image of Lamb with a labarum were placed here.

A fresco on the arch in the court of the Consular fortress was revealed during restoration in the
1970s. At present, it is not very clear. Judging from the archival data, it was an image of Christ, sitting
on a throne.

The fresco of a chapel in the cistern of the Dozornaja tower is now preserved in a few small frag-
ments. According to archival data, the image of the Mother of God of Mercy was probably placed here.

Frescos of the church of the Twelve Apostles were known from the beginning of the 19th century
and are interpreted as the “Last Supper”. Already by the middle of this century they were poorly dis-
tinguished and their reconstruction, undertaken by D. M. Strukov, is no more than a hypothesis.

EropoBa Anacracusa CepreeBHa
Mocxkosckuii 2ocyoapcmeenHtblii yHusepcumem umenu M. B. Jlomonocosa, Poccus

«XepyBUM» 13 WUTIOCTPATUBHOTO pAAa «SPECULUM THEOLOGIAE»

Komnexnys nimocTpanuii-guarpamm «3epraio teosorum» (Speculum theologiae) — oco6w1it T
KHVDKHOJ MUHMATIOPBI JIATMHCKOTO CPEJHEBEKOBbA BpeMeHN ero pacuseta, XIII B., u npencrasnsaer
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