Thus, todays Serbian historiography has a special task to explain in which aspects Russian Belgrade
still exists. In that process, especially significant for Serbian and Russian architectural historians, the
methods from different social and cultural-historical sciences are very helpful.

Anexcanap KagbeBuy
Benepaockuii ynusepcumem, Cepous

Pycckuit Benrpag (1920-1921). Mexpy peanbHOI apXUTEKTYPOil
U ucropnorpadpuueckoii yronmei

Mexnay 1920 n 1941 rr. okono 350 pyccKux apXuTeKTOPOB U KOHCTPYKTOPOB-MH>XEHEPOB OT-
CTpoM/IM psfi OOIIeCTBEHHBIX ¥V YaCTHBIX 3JAaHUI B [PY>KeCTBEHHOM ropopie benrpage, rie oHu
HalI yOexulle [oC/ie PeBOMIOLMY ¥ KpOBaBoll BONHBI. [10/b3ysach pacrono)eHyeM Irocias-
ckoro Kopona Anekcanzipa I Kapareopruesnya, oHM 3aHAIN BBICOKME ITOCTBI B TOCYJaPCTBEHHOM
ynpasnenuu (KpacHos, Jlykomcknit, baymrapren, Augpocos). bygyun BecbMa TpymzococoOHbIMI
U UIEOIOTVYECKY JIOANIbHBIMU K IIpaBALEN SUHACTUY, PYCCKIE MH)KEHEPbl OCTaBVUIN 3HAYNUTENIb-
HOE XY[IO)KECTBEHHOE U MCTOpUYECKOe Hacneaue B benrpage: MoCTbl, 1jepKBY, MUHUCTEPCKIE 3/1a-
HIIS, O0I[eCTBEHHbIE IIOCTPOIIKI, OCOOHAKY M ABOPLBL. MHOTME COBPEMEHHVIKY M MICTOPUOTpadBbI
BBICOKO OLI€HMBA/IM UX JI€ATENbHOCTD, OJYEPKMBasA UX 3HAYMMOCTD JJI TOrO Iepuoja.

[TocTenenHo nonoXnuTenbHoe oTHOWEHME K Pycckomy benrpany ycnnmsamoch, ofHaKoO mocie
Bropoit MypoBoil BOVHBI HOBBI/I KOMMYHMCTUYECKUII PeXUM Haya/l IpefjaBaTb ero 3a0BeHUIO.
B mocTKOMMYHMCTHYECKNIT ITEPUOJ, IO Pa3HBIM IIPMYMHAM MCTOPUYECKNE MECTa, KOTOpbIe TIPef-
craBnseT Pycckuit benrpag, ctany BHOBb aKTya/IbHBI KaK CYMBOJI ITOJIMTUYECKOTO ¥ MICTOPUOTpa-
¢dbuyeckoro pesaHIa. TakuM o6pa3oM, Ha CETORHSIIHNIL IeHDb Tepeq cepOCcKoil nctopuorpaduen
CTOUT 3ajiadya OOBSICHUTD, B KaKMX aciekTax Pycckmit benrpan Bce eme cymecrsyer. Ha momorns
CepOCKUM M PYCCKUM JMICTOPMKAM apXUTEKTYPBI IMPUXOAAT pasIiyHble METOIBI U3 COLVIAIbHBIX
U KY/IbTYPHO-UCTOPUYECKUX HaAYK.

Milica Madjanovic
Belgrade University, Serbia

FrROM YALTA TO THESSALONIKI: VERSATILE ARCHITECT NIKOLAI PETROVICH KRASNOV

Bound with Russia by Orthodox religion, Slavic origins and historical connections, Serbia readily
sheltered vast Russian emigration caused by the October Revolution. Influencing the local architec-
tural scene, prolific creative potentials and impeccable professional experience of Russian architects
marked the shaping of the urban sceneries throughout Yugoslavia. An exceptional creative figure
stands out in particular amongst the protagonists of Yugoslav interwar architecture, academician
of the Saint Petersburg Academy of Arts, Nikolai Petrovich Krasnov.

Vast artistic production in the Kingdom of Yugoslavia, which brought Krasnov closer to the pro-
fessional beginnings in Crimea, represents the final phase of the architect’s career. After a number
of flamboyant palaces designed for the Russian Imperial elite, versatile architect was once again put
into service as an industrious, ever occupied state architect. Entwining Yugoslav architecture with the
experiences of the fallen Empire, Krasnov’s extraordinary oeuvre of vibrant, mannerist forms elevated
him to the international heights of the architecture of academism. Charismatic personality of a keen
ear for the needs and wishes of his clientele, Nikolai Petrovich was extremely popular amongst the
contemporaries, enjoying the favor of both Imperial Romanov and Royal Karadjordjevic families
alike. Shaped by the unpredictable life path —raised in a modest, patriarchal environment; profes-
sionally and socially matured in contact with the Imperial elite; hardened by the trials of exile — Krasnov,
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without doubt, had a deep insight into human nature, a certain comprehension of a soul, which granted
his art immortality.

With great responsibility for the legacy of Nikolai Krasnov, who indebted us with his significant
contributions, landmarks of the twentieth century architecture of academism, we would like to incite
the international audience to reflect upon the inspiring life path and prolific art of one of the most in-
teresting, yet still not internationally recognized, Russian architects of the interwar period. Deepen-
ing the understanding of his intricate work, we would accentuate the interdependence of Krasnov’s
architecture and his personality and unpredictable life path. Finally, comparing and analyzing chosen
examples of Krasnov’s Crimea and Yugoslav architecture, we would present the broad range of Russian
creative influences and discuss the relations between Russian and Serbian national artistic traditions.

Mwnnuna MagbssHOBIUY
benepadckuii ynusepcumem, Cepous

Ot Ante1 go Canonuk: Pasnocroponnee teopuectso apxurekropa H. II. KpacnoBa

Cep6us, KOTOpPyI0 CBA3BIBaM ¢ Poccmell IMpaBOC/IaBHAs PENUTNsA, CTaBAHCKOE IPOMCXOXKJie-
HJ€ U ICTOPUYECKIe CBS3M, IIPUHSNIA MHO)XECTBO PYCCKVMX SMUTPAHTOB, OEXKaBILINX OT OKTAOPD-
CKOJ1 peBoMOLMN. PyccKue apXUTeKTOpbl 3HAYUTEIBHO MOB/IMAIN Ha MECTHYIO Xy[0)KECTBEHHYIO
cueny, Gopmupys ypbanuctudeckuit neisax sceit Orocmasum. Cpegy IpOTaroHNCTOB OTOC/IaB-
CKOJ1 apXMUTEKTyphl BbigensdeTcs akafeMuk CaHkT-IleTepOyprckoit Akagemun xypoxects Huxo-
nait Ilerposua KpacHos.

Hearenpnocth KpacHosa B IOrocnmaBum npeficTap/seT MOC/IESHNUI 3TAll €70 TBOPYECKO Kapbephl.
[Tocne cTponTenbcTBa MHOTOYMCIEHHBIX JJBOPLOB Il BEPXyWKM Poccmiickoit mMIiepumn, MHOTO-
TPaHHBIN U IJIOJOBUTHIN MAacTEP CHOBA OKa3asCsA 3aBajieH rOCYyJapCTBEHHbIMU 3aKa3aMu. Brijato-
myecs TBopeHnss KpacHoBa, IpencronHeHHble IVHAMIKOI I MaHbepUCTUYHBIMYU GOpMaMM, BO3-
HEC/IV €TO Ha BEPIIVMHY apXUTEKTYPbl aKa/leMy3Ma. XOPOIIO TOHMMABIINI PEJIIOYTEHNA 3aKa34ulKa,
Hukomnaii [leTpoBud 6611 Upe3BBIYAIIHO MOMY/ISIPEH Cpey cOBpeMeHHMKOB. OH I10/1b30BaJICs pac-
nojo)xeHneM Kak PomanoBbix, Tak 1 Kapareopruesudeit. KpacHOB BbIpOC B CIIOKOITHOM TaTpuap-
XaJIbHOM OKpY>KeHIU, IIPOQeCcCHOHANIBHO B3pOC/eNn, 00IasAch ¢ MMIIEPCKOIl /MUTOM, 3aKasaicsa
TATOTAMM M3THAHUA — OH, HECOMHEHHO, OBbUI OYeHb IIPOHNIIATE/IbHBIM Y XOPOIIO ITOHMMAJI 4eJIo-
BEYEeCKYI0 HaTypy, 00/ajja/l TOHKMM ITIOHMMaHMeM JYIIN, YTO JIe/a/io ero VICKYCCTBO OeCCMEPTHBIM.

C 607b1IO OTBETCTBEHHOCTBIO Itepex HaciemueM Hukomas KpacHoBa, KOTOpoMy MBI 00513aHbI
HEOLICHVMBIM BK/IaZIOM B aKaJIeMI49eCKYI0 apxuTeKTypy XX B., MbI ObI XOTe/N IPEIIOKUTD MEXY-
HapOJHOJ NyO/nuKe 3a[yMaThCsl O BIOXHOBJ/IIOIIEM >KM3HEHHOM IYTY ¥ Pa3HOOOpPasHOM TBOpUYe-
CTBE OJJHOTO 13 Hayboee MHTEPECHBIX PYCCKMX apXUTEKTOPOB MEXBOEHHOTO IIepUOJa.

Mbr 6BI XOTeNM CHenaTh aKLeHT Ha B3aMIMOCBSA3aHHOCTM apXMTeKTypbl KpacHoBa 1 ero mmd-
HOTrO >XVM3HeHHOro mytu. CpaBHMBas U aHAMU3UPYs U3OpaHHbIe IpUMepPbl apxuTeKTypsl Kppima
u IOrocmaBum, MbI GBI XOTe/N IIOKA3aTh PYCCKYE XyH0>KeCTBEHHbIE BIVAHNSA M OOCYIUTb OTHOLIe-
HISL MeXJY PYCCKOM ¥ cepOCKOI HAal[MOHA/IbHBIMM XYL0>KeCTBEHHBIMI TPagVILIVIAMI.

Fabien Bellat
Université Paris Ouest Nanterre La Defense (Paris X University), France

ON HI1STORY OF SOVIET ARCHITECTURE

The USSR was probably the regime which built most during the 20th century. However, Soviet archi-
tecture is still largely not known enough, or, worst, badly understood. Political reasons (shadow of ide-
ology), stylistic reasons (lack of empathy for Stalin Era style, even larger distrust for Brezhnevian archi-
tecture), or lack of public interest, all this often led to a lack of recognition of this important heritage.
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