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HckyccrBo Peneccanca u pycckue ¢papgopoBbie cepBU3bI SMOXM KIaCCUIU3MA
Bropoii nonosuubl XVIII Beka

MHorne «aHTUKU3UpYyOLye» mpueMbl odpopmieHns ¢papdopoBbIX CEPBU30B PYCCKOTO KIac-
cuuy3Ma ObIIM B3ATHI U3 YKpAllleH)s 3allaJHOEBPOIIEICKOI ITOCY/AbI 310Xy Bospoxkpenus (mait-
oKy, (asHCa, U3NENNIA U3 JParoOLleHHbIX META/UIOB). 3a/IMCTBOBaHME IIPOMCXOAVIO OIOCPeo-
BaHHO 4epe3 MOApa’kaHVe eBPOIeIICKMM 00pasiam.

Cumnraercs, 4To AeKop OONBIIMHCTBA pyccKux cepusos KoHIa XVIII B. pogmics ot ppanirysckoro
«CepBr3sa ¢ KaMesiMI», 3akazaHHOro Exarepunoit 11 CeBpckoit koponeBckoit MaHydakType B 1777 L.
Bce xpynHble oTedecTBeHHbIe cepBU3bl («ApabeckoBblii» 1784 1., «Kabunerckmit» 1793-1801 rr.,
«IIpumannbie» 1795-1802 rr., «}Ocymosckmit» 1798 r., Tyanerusiit npubop Mapun PenopoBHbI
1801-1803 rr.) MMeIOT Te MM VHbIe YepThl «CepBu3a ¢ KaMesMI».

«CepBy3 ¢ KameAMu» ABJUICA U 1A CeBpa MCKIIOYMTEIbHBIM aHCaM61eM. BeposATHO, 4To6BI
IpuAaTh PPaHIy3CKOMY FApHUTYPY 0COOBIe IeKOpAaTVBHbIE CBOJICTBA, OBLI MCIIO/Ib30BaH OoraTeli-
LM OIIBIT HEMEIKMX 371aTOKy3HeloB XV B.

OCHOBHBIM MOTMBOM B 0()OPMJICHIY CEBPCKOTO CEPBI3a ABJIAIOTCA PACIIONIOKEHHbIE LIeTIOYKOI
3aBUTKM aKaHTa, CPey KOTOPBIX IIOMEIEHbI YePEeAYIOIMeCcs IIOPTPETHDIE M CIOYKETHBIE MEMA/bO-
HbI-KaMey. 3HaTOKM BbIBOJAT aKaHTOBBIVI OpHAMEHT JAHHOTO CEPBM3a M3 Pa3/INYHBIX JPEeBHEPUM-
CKMX apXMTEKTYPHBIX ITAMATHUKOB BPEMEHM pPaHHEN MMIIEPUM, «aBI'YCTOBCKOIO KIACCUIIM3Mar.
MpbI monaraeM, 4TO caMa KOMIIO3MIMA OOPTa, B KOTOPOM MEXZIY Pery/LApPHBIX 3aBUTKOB PacTu-
TEJIBHOTO OpHAMEHTa MOMeIa/lNCh MeJaNbOHbI C pelnbeHBIMM HMOpTpeTamy, OblIa MpyuayMaHa
B 310Xy Bospoxpenns.

[Too6HBIM 06pa3oM, HaIpuMep, YKpalleHa cepeOpsiHasi T0XaHb, BbIKOBaHHas B 1530-1540 rr.
B HiopuOepre n xpansmasics cerofnsa B Mysee Ipionec Ieénpbe B [Ipesnene. Mex/y 3aBUTKaMu
IBIIIHOM PACTUTETbHOCTY, IOKPBIBAIOLIEl O0PT, HOMENIAIOTCA ropenbedHble OIPYAHbIE MY>KCKIe
HOPTPETHI, MMEIOIie CXO[CTBO C APeBHEPUMCKMMMU KaMesAMIU. pyroil mofo6HbI IpuMep — Ba-
3a-paccoNbHUK ¢ repboM ropopa Jlronebypra 13 Gpongos Myses feKOpaTMBHOTO UCKycCTBa B bep-
NVHe, BbIIIONHeHHas B JlloHeOypre MacTepoM JIrotke OnbpukecoMm B 1541 T.

Tatiana Litvin
Saint Petersburg State University, Russia

THE ART OF THE RENAISSANCE AND RUSSIAN PORCELAIN SETS
OF THE CLASSICAL PERIOD OF THE SECOND HALF OF THE 18th CENTURY

Many antique decorative motifs of porcelain crockery of Russian classicism were adopted from
Western Renaissance dishes (majolica, faience and products from precious metals). Borrowing oc-
curred indirectly through imitation of European models.

Experts believe that decor of most of the Russian porcelain sets of the end of the 18th century was
born from the French “Cameo Service” commissioned by Catherine II from the Sevres Royal manu-
factory in 1777. All major Russian sets (“Arabesque”, 1784, “Kabinetsky”, 1793-1801, sets for dowry
of daughter of Paul I, 1795-1802, “Yusupovsky”, 1798, Toiletries Set of Maria Feodorovna, 1801-1803)
have certain traits of “Cameo Service”.

“Cameo Service” was an outstanding ensemble even for Sévres manufactory. In order to endow
the service with exceptional decorative qualities, the rich experience of German goldsmiths of the
15th century could have been used.

The main motif in the design of the French service is a chain of acanthus scrolls, among which al-
ternating portrait- and story-cameo medallions are placed. Art historians trace acanthus decoration
of the service back to various Roman monuments of the time of the early empire, “August classicism”.
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I argue that the composition of the boards of plates and bowls in which medallions with relief por-
traits are located between regular scrollwork floral ornament was invented during the Renaissance.

In the same way, for instance, a silver tub, forged in the years 1530-1540 in Niiremberg and now
stored in the museum in Dresden Griines Gewdlbe, is decorated. Between swirls of vegetation richly
covering the board, high-relief bust portraits of men, resembling ancient Roman cameos are placed.
Another example is a vase-pickle with an emblem of the city of LUneburg from the Museum of Deco-
rative Arts in Berlin, made in Loneburg by master Lutke Olrikes in 1541.

Haymosa Bepa CepreeBna
Mockosckuii 2ocydapcmeennuiii ynusepcumem umenu M. B. J/lomonocosa, Poccust

«ITamnagues BKyc» rpados PasymoBckux

Pycckme somume Bropoii nonosuubl XVIII cromeTtnsa cunrany cBOeil Lie/IbI0 PacCIpOCTPaHEHNE
UJI€AIOB, CBA3AaHHBIX C MIMEHEM MTa/lIbsSHCKOTO apXureKkropa snoxu Bospoxpennsa Anppea Ilan-
napuo: «B MoeM oteuectBe fa 6yget Bkyc ITammagues», —mmcan H. A. JIpBoB. B mocnegume pgecs-
TIIETUA B HAY4YHOII INTEPaType HEOJHOKPATHO IOAHMMA/INCh BOIPOCHI, CBA3aHHbIE C BIMAHNMEM
UZeil BEMKOTO UTAbAHCKOTO apXMTEKTOpa KaK Ha OT€YECTBEHHBIX MAaCTE€POB, TaK U Ha IPUIJIA-
meHHbIX B Poccuio mHOCTpaHLeB. B 3HauMTe/IbHO MeHbIIEN CTENEHN OCBellleHa TeMa «Iajllafu-
AQHCKMX NPUCTPACTUI» BIAfIeNIbLeB JBOPLIOB U ycazieb, XOTs 9Ta mpobnemMarnka u O6blta KOCBEHHO
3aTPOHyTa B MCCNIEIOBAHMAX, TOCBAIIEHHDIX XY0XKECTBEHHOMY 3aKa3y IPeJCTaBUTENIEN HEKOTO-
PBIX PYCCKUX JBOPSAHCKUX POJIOB.

Oco6y10 cTpacTh K CTPOUTENBCTBY ABOPIIOB U 3arOPOJHBIX ycaneb muTana ceMbs rpados Pas-
yMOBCKUX. VIccnemoBaTeny oTMeyany OT/ie/IbHbIe YepThl MajIafitaHCKOM apXUTEKTYpPbl JBOPLIOB
PasyMOBCKMX B CBA3M € pacCCMOTpPEHMEM TBOpYECTBa TOTO VIJIM MHOTO 30/14eT0. BiepBbie B HacTOA-
1eM JJoK/Iaje Oy/ieT chenaHa IMOIBITKA OCMBICTIUTD, KAKYI0 POJIb ChITpajIa MajUIaiuaHCKast TP
B pOpMUPOBAHUY XYHOXKECTBEHHOTO BKyCa WICHOB 3TOJI CeMbl BO BTOpoi mmosioBuHe X VIII — mep-
Boit Tpetu XIX B. Kimaccnmuecknm nmpuMepoMm pycckoli apXuTeKTypsl «B gyxe ITammagmo» cran gso-
per; O6bIBIIETO YKpamHckoro retMana Kupnna Ipuropbesuya Pasymosckoro B batypuse, mocrpo-
€HHBII1, BEPOATHO, 1o mpoekTy Y. KamepoHa. ITo 3maHme — cBOe0OpasHBIil UTOT «CTPOUTEIBHON
xusum» K. I. PasymoBckoro. OpHako «Bkyc k ITammagyo» nposBisics U B ero 6ojee paHHUX 3a-
Kasax, B ToM uucie npoekrax Jx. Kapenrn gs ycagp6st Toctunmier oy Iletepbyprom, a Taxoke
B CO3JAaHHOM HEM3BECTHBIM apXUTEKTOpPOM JBople B bakmanm. CymiecTByeT MHEHME, YTO aBTO-
pPOM IIpoeKTa 6aTypMHCKOTro fiBopia Mor 6bITb A. MeHenac, paboTaBumil 1oy HavajaoM JIbBoBa
Y IIPUMHVMABIINI y4acTye B IIPOEKTUMPOBAHUN JIpyroil Mamopoccurickon ycanb6nl K. I. Pasymos-
ckoro — fArorTuHa.

ITpoBeneHHOE MCCIENOBaHME TIOKA3a/l0, YTO YE€Hbl ceMblM PasyMOBCKUX, B TOM 4uCiIe JIeTH
K.TI. Pasym0OBcKOro, oTaBany MpeArnovYTeHye UMEHHO HallpaB/IeHNIO, CBA3aHHOMY C UTA/IbAHCKON
TpajuIVeil, a He C «TOTUYeCKMM BKYCOM», KOTOPBII OBII TAK)XXe JOBOJIBHO IIONY/IAPEH B paccMa-
TpuBaeMblll nepuop. Bo MHOrux nocrpoiikax PasymoBckux B cTonmie u Npuropopax, B Mockse,
[TogmockoBbe, Manopoccun n faxe B BeHCKoM ABopre A.K. PagyMOBCKOro oT4eTIMBO BBICTY-
naeT IPUBEP)KEHHOCTD «Ha/lIa/ieBy BKYCy».

Vera Naumova
Lomonosov Moscow State University, Russia

“THE PALLADIAN FANCY” OF THE COUNTS RAZUMOVSKY

Russian architects of the second half of the 18th century considered the spread of the Italian Re-
naissance architect Andrea Palladio’s ideas their aim and duty: “Let there be Palladian fancy in my
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