IpefiyIaraj IpUMeHATh HEPBIOPHbIE KOHCTPYKIMM M apKU, BOCXOAAIIME K TPAAUIMAM IJIAMEHEI0-
mert rotuku. B paborax XKaka I Auzppys [Jrocepco onmcpIBalOTCA TOTMYECKUE COOPYKEHNA, a ero
YBpaK! M300MIYI0T OpHAMEHTaMM I apXUTEKTYPHBIMU JeTa/IsIMU, HAIIOMJHAIOIIVMMY O CpefiHe-
BEKOBOM Hacregui. B rpadumke OtbeHa MapreiaH)a IONBITKA HOCTUTHYTH CHELUPUKY CTUIA
U OCTpast HaOTIOATeIbHOCTb MpodeccroHama MOPOXKAAT INTyOOKOe MMOHVMMaHNe 3aKOHOMEepPHO-
CTell KOHCTPYKLIMM U IEKOpa TOTUYECKOTO COOPY>KEHM.

CpenHeBeKoBbIe IIOCTPOIKY B TEOPETUYECKUX COYMHEHMAX U apXUTEKTYPHBIX WITYAMUAX Mac-
tepoB XVI-XVII BB. npecTaiT Kak BOIUIOLIEHNE TPaguum, o6pas3 Xxpama, CBSI3aHHOTO C BeJIN-
KJM Hac/efyieM IPOIIOTro, KaK OCMBIC/IeHMe PO eCcCHOHANTBHBIX IIPYEMOB MacTepOB YIIeAIIei
3TOXY, KaK IPYUBJIEKATe/IbHBII IEKOPATUBHBII MOTUB 1 CBOeOOpa3Has Urpa ¢ HeOXXMUIAaHHoI (op-
MOJI B IIpEeAABEPUI CIIOXKEHVA 6apOYHOIT MPAKTUKY 3044eCTBa.

Yulia Arutyunyan
Saint Petersburg Academy of Arts, Russia

GoTHIC IN THE FRENCH THEORY OF ARCHITECTURE AND GRAPHICS
OF THE SECcOnd HALF OF THE 16th-17th CENTURIES

There is a common place that the Renaissance had strictly negative attitude to the Gothic style due
to its barbarous origin, rejection of antique ideals, lack of harmony and order. This tradition gave rise
to the negative judgment in architectural theory and active desire to overcome this heritage in art.
However, there is a number of French theorists of 16th—-17th centuries that magnified the uniqueness
and appeal of individual elements of Gothic structures. Medieval buildings appear in architectural
drawings due to the interest to the styles of bygone eras. This became important because of the resto-
ration of the churches, destroyed during religious wars. Also, it was due to a special “language of pi-
ety’; linked with the Gothic idea of glorious past of the Christian Church, and to the glorification
of the ruling Royal house, whose right to rule can be legal since the bygone centuries.

Philibert De 'Orme fully analyzes the design of lancet arch and the supports of the Gothic build-
ings. He turned to the “french order” using the ogee-shaped arch and a complex system of wooden
overlappings, and proposing to apply a ribbed vault, based on the traditions of the flamboyant Gothic.
Jacques I-er Androuet du Cerceau shows Gothic buildings, his albums are full of ornaments and ar-
chitectural details reminiscent of medieval heritage. Etienne Martellange’s attempt to grasp the spe-
cifics of style and sharp eye of a professional helped to generate a deep understanding of construc-
tions and decor of Gothic buildings in his architectural drawings.

Medieval buildings as the embodiment of tradition, as the image of the temple, associated with the
heritage of the past, as the reflection of professional techniques of masters of a bygone era and as an un-
common construction and a decorative motif close to the Baroque practice of architecture appear
in theory and architectural studies of the 16th-17th centuries.

Kosnosa ITonnaa AHTOHOBHA
Mockosckuii ocyoapcmeentbiii yHusepcumem umeru M. B. J/lomorocosa;
'MW umenu A. C. Ilywkuna, Poccus

Tpakratel JKana bronnana B paMkax pa3BuTus
apxXuTeKTypHOI Teopuu snoxu Peneccanca

Ha mporspxenun XVI B. ¢paniysckoe Bospoxkienne ocTaBanoch Hanbonee ApKUM U IUIOO-
TBOPHBIM KYJIbTYPHBIM fABJIEHMEM CPElM BCeX CTpaH, PacHOJIOKEHHBIX K ceBepy OoT ArnbI. Pe-
3y/IbTaTOM IIOJybeMa HallYIOHA/IbHOTO CO3HAHNA Y NIePe0CMbIC/ICHI COOCTBEHHOI IIKOJION aHTIY-
HBIX VICTOYHUKOB CTajI0 GOPMMPOBaHNE TaK Ha3bIBaeMOJ (PpaHITY3CKOI apXUTEKTYPHOII MaHEPHI,
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KOTOpasi MPOsABMUIACh B TBOPYECTBE HEKOTOPBIX MACTEPOB U CAY)XUT MCTOKOM (PaHIy3CKOIl ap-
xutekTypbl XVI-XVIII BB.

B To Bpems kak Hacienue Hanbonee sipkux Mactepos anoxu, Gunnbepa enopma u IIbepa Jle-
CKO, BBINIOJTHABIINX 3aKa3bl I KOPOTEBCKON CEMbH, AB/AETCA XOPOIIO M3YyYEHHBIM B €BpOIEN-
CKOM U POCCUIICKOM MCKYCCTBO3HAHNM, PAaOOTHI MIX COBpEMeHHNKa, apxuTekTopa KaHa bromnana,
OCTAIOTCA JIAKYHOI BBUIY HEMHOTOYMC/ICHHBIX JMCCIEOBAHNII ¥ yONIMKaIuil Ha 3Ty TeMy B MU-
POBOM Hay4HOM coobiecTBe. VIMeHHO BrommaH, ocTaBaBIIMiICSA Ha IPOTSXKEHUN CBOETO TBOpYe-
ckoro myTu B TeHM Jlemopma (4To BO MHOTOM CBA3aHO C 3aBepIlueHneM brommaHom mpoektos [e-
JIopMa) CTal OJHUM U3 TeX HEMHOTOYVICIEHHBIX apXUTEeKTOPOB-IIPAKTUKOB, KOTOPble He TOIBKO
3aJIOKI/IV OCHOBBI HAIVIOHAIBHOJ apXUTEKTYPHOII IIKOJIbI, HO 1 Ha paHHEM 3Talle CIIocOOCTBO-
BaJIV Pa3BUTHIO apXUTEKTYPHOI Teopun Bo PpaHnum.

JKan broman npucTynmi K HalMCaHNWIO CBOMX TPAKTaTOB B IIEPMOJ, OIIAJIbl IIOC/IE CMEPTU KOPOJIA
Tenpuxa II, paboras Hag nocmeqHUMM 3akazaMu AHHa e MoHMOpaHcH, HO ellje He Oyay4y Ipu-
3BaHHBIM KO iBopy Exarepuusl Mepyun. TpakTtarsl MacTepa, a MMeHHO «COOpPHUK II0 4aCOBOMY
meny» (1561), «MameHbKMII TpaKTaT 110 TeOMeTpUM U COOPHMK IO YacoBoMy feny» (1562), «Oc-
HOBHOE IIPABMJIO IISITY KOJIOHH OpHepoB» (1564) ABnA0TCA QakTUIecKyt OFHUMM U3 MepBBbIX 1 Ha-
pAny ¢ counHeHVsIMU JleopMa — eqMHCTBEHHBIMY (PPAHITY3CKMMY apXUTEKTYPHBIMM TpaKTaTaMu
anoxu Bospoxpenusa. Opgnako ecmm B «OCHOBHOM mpaBuie» bromman [1e/iICTBUTEIBHO OPUEHTUPY-
eTcst Ha (ppanIy3ckmit epeBoy, «10 KHUT 06 apxurekType» Anpbeptyu JKana Maprena (1553) u us-
mauvst IV u III kaur Cepnno, To B «CO60pHUKe» U «MaleHbKOM TpaKTaTe» aBTOpP CTPEMUTCS ITOMe-
CTUTDb ce0s1 B OpOUTY PasBUTVsI TyMaHUTAPHOI MBIC/Y, Npuberas B CBOMX MCTOYHMKAX K TPyHaM
“De Solaribus Horlogiis” Oponnusa ®uneyca n «Rudimentia Matematica» Cebactana MioHcTepa.

Ha coBpemMeHHOM 3Tane 0OHOBJIEHVS HAYYHBIX 3HAHUII TeopeTndecKoe TBopuecTBo Kana bron-
JIaHa, He OCBEIIeHHOe KaK B POCCUIICKOIL, TaK M B 3aIlaTHON McTOpuorpaduy, Bee elje 0CTaeTCs BaXK-
HBIM, HO He VICCTIElOBAHHBIM IIJTACTOM MCTOPUY VICKYCCTB, TPeOYIOIMM ITepeOCMBICTIEHNSI €T0 POJIN
B PasBUTUM apXUTEKTypbl PeHeccaHca u ¢opmypoBaHuy (PpaHITy3CKOM apXUTEKTYPHOI TEOpPUIL.

Polina Kozlova
Lomonosov Moscow State University; The Pushkin State Museum of Fine Arts, Russia

THE TREATISES BY JEAN BULLANT IN THE EVOLUTION OF THE ARCHITECTURAL THEORY
AT THE AGE OF RENAISSANCE

During the 16th century French Renaissance became the most flourishing phenomenon among
all the countries to the North of the Alps or, in other words, the brightest cultural apparition in the
art of Ars Nova. The French architectural style or la maniere francaise was formed due to the growth
of the national consciousness. The French style evolves in the works of several artists and represents
a source for the formal architectural language during the period of Ancien Régime.

The heritage of the most famous artists of the epoch, such as Philibert De LOrme and Pierre Le-
scot, who executed lots of royal orders, is profoundly examined in the European and the Russian art
history, but their contemporary Jean Bullant is still a lacuna because of few publications on this topic.
Jean Bullant, supplanted by De LOrme, remains unknown as far as the evolution of his works is con-
cerned. Nevertheless, he was among the narrow group of artists who put the basis of the national ar-
chitectural school, and contributed to the development of the architectural theory.

Jean Bullant began writing his treatises during the years of the disgrace after the death of the king
Henry II. Then he was still working on the last orders of Anne de Montmorency, but was not yet in-
vited to the court of Catherine of Medicis. The artist’s treatises — “Recueil d’horlogiographie” (1561),
“Petit traité de géométrie et Recueil d’horlogiographie” (1562) and “Reigle généralle d’architecture
des cinq maniéres de colonnes” (1564) belong to the earliest theoretical architectural publications
in France. In his “Reigle généralle” Bullant reclaims "De Architectura” of Leon Battista Alberti, he refers
in particular to the French translation of Jean Martin and to the different editions of books IV and III
of Serlio. But in his humanistic works “Recueil d’horlogiographie” and “Petit traité de géométrie et Recueil
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d’horlogiographie” he draws on the treatises of cartographers: “De Solaribus Horlogiis” by Oronce
Fine and “Rudimentia Matematica” by Sebastian Miinster.

In the contemporary science the problem of the heritage of Jean Bullant, architectural and theo-
retical as well, is still overlooked by researches in both Western and Russian historiography. Never-
theless, this artist contributed a lot to the formation of the French national architectural style, that’s
why this topic is relevant.

Yypkuna [lapbsa AnrekcangpoBHa
Mockosckuii zocyoapcmeentoiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

«Peppapckas macrepckaa» B XV Beke: TBopuecTBO ManbIX MaCTepOB

B xonue XIX — Havane XX B. 6rmarogapsi myOauKamysaM UTaIbIHCKOTO yaeHoro Anonbdo Ben-
Typu ¢eppapckas IIKO/MA XXVBOIVCY BIIEpBbIe CTajla pacCMaTPUBATLCS MCTOPUKAMM MCKYCCTBA
KaK CaMOCTOATE/IbHBII XY[0XEeCTBEHHBIN (PeHOMEH.

Kak Ha paHHUX cTaguAx usydeHus muckyccrsa Ksarpouento B Peppape, Tak U B Ja/nbHelIIeM
B IIeHTpPe BHMMAaHUs UCCIeOBaTe/Iell HaXOUIOCh TBOPYECTBO TPeX OCHOBHBIX MAacTepoB, pabo-
TaBIIMX Ipu ABope repuoros g Icte: Kosumo Typsl, @panuecko menp Kocca n Opkone men Po-
6eptu. B coBpemeHHOIT ncTOprorpaduy M3y4eHsl KaK MCTOKM VX TBOPYECTBA, TaK U X B3aVMHOE
BJIVIAHME.

OpHako caMoO MOHATHE «UIKOJIbI JKMBOMMCU» BCETfa MOApasyMeBaeT Halu4yue HeKoil KyIbTyp-
HOJ U XyJZO>KeCTBEHHOJ Cpefibl, KoTopass (OpMUpPYeT BIIOJIHE OIpe/e/IeHHBII, Y3HAaBaeMblll >KI-
BOIIMCHBIN SA3BIK ¥ IIPeJIIONaraeT Hamuyye OO/MBIIOTO YNUCIa MAacTepPOB, PAa3INYHbBIX IO YPOBHIO
JApOBaHMA M M3BECTHOCTU. B cBA3KM C 5TuM monHoueHHOoe usydenue PannHero Bospoxpennsa
B @eppape HEBO3MOXKHO 6e3 BHMMAaHMUA K TBOPYECTBY Psifja aHOHUMHBIX XY/JOXKHMKOB.

Ha ocHOBaHMY HEOOBIYHBIX CTYIMCTUYECKIX YePT, IPUCYLIVX IPOU3BEIeHNAM, KOTOpPbIe IM IIPU-
IVCBIBAIOTCA (VX XapaKTep HaIlOMMHAET CKOpee O TePMIHOIOTUY U MeToAyKe arpuoyym [Ix. Mo-
peUIn), STU >KMBOINUCIBI IOYYNM/IV B HAYYHOI /INUTepaType yCIOBHbIe MMeHa «Mactep ¢uryp
C IIMPOKO PACKpbITBIMU IMasamu» u «Mactep ¢uryp ¢ nmogmmurusarmomymu rmasamm». O6 ux cy-
I[eCTBEHHOM BK/Iajie B ¢popMupoBaHue «peppapckoil MacTepCKoii» TOBOPUT yxKe (PakT UX yda-
ctus B cospanuu ¢pecok 3ama Mecsues B [Tanmaro CkudaHoiis, BaykHeiiero naMsaTHnka dep-
PapCKOM XMBOMNCU BTOPOM NONMOBMHBI XV BeKa. B pacnopsokeHnu mcciaefoBaTeieil eCTb TaKxKe
HECKOJIbKO aTpMOyTHPOBAHHBIX MM IIPOV3BEIeHNIT CTAHKOBOII YKVBOIVCY, HAXOALINXCS IPENMY-
I[eCTBEHHO B (heppapcKux coOpaHmsIX.

CaMOOBITHBII SI3bIK, 00 BEIMHSIIONINI BCeX KMBOMUCIEB eppapcKoit mKombl XV B., CBOMCTBe-
HEH B IIOJIHOV Mepe U 9TUM JBYM MacTepaM. VIX paboThl JeMOHCTPUPYIOT Te JKe TeHIECHIN 1 Tpa-
AULAU IPUABOPHOTO McKyccTBa Peppapsbl, Tak 4TO B IOJIE HALIETO 3peHMsI HEM30eKHO OKaXKeTCs
U CTAaHKOBAs, I MOHYMEHTAJIbHAsl KMBOIINCD, U KHVDKHASA MUHUATIOpA. Pap cienudndecknx yept
OT/INYAET, OFHAKO, X TBOPYECTBO OT MAaHEPhl BeAYIMX XyLOKHUKOB. [lo/1b3ysach MeToaMy MKO-
HOTrpauecKoro 1 CTUINCTUYECKOTO aHa/MN3a, Mbl IOCTAaBUM IIPOM3BENIeHNs] QHOHVMOB B OOIINil
KOHTEKCT (heppapcKoil >KMBOMUCH, YTO MO3BOIUT PACIIMPUTH MPENCTABIEHNUS U O TBOPYECTBE
ee ITITaBHBIX XyJZO>KHMKOB, ¥ 000 BCeil LIIKOJIE B IIEIOM.

Daria Churkina
Lomonosov Moscow State University, Russia

MINOR ARTISTS OF THE OFFICINA FERRARESE IN THE 15th CENTURY

The Ferrarese School of painting was first determined as a peculiar phenomenon in the late
19th — early 20th century thanks to the Italian art historian Adolfo Venturi.
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