page.php?pageid=130), noceman Croy uerbipe pasa (1994-2011). B goxnage OynyT MCIONIb30BaHbI
I/ICTOpI/I‘IeCKI/Ie I/I306pa)KeHI/IH, (bOTOC’beMKa aBTopa U ITOATOTOBJIECHHBIEC UM ITIO/THBIE HepeBOJlbI TECK-
CTOB, YHOMHHYTI)IX B aHHOTaL M.

Boris Sokolov
Russian State University for the Humanities, Russia

“THE WORK TO WONDER AT: PERHAPS A STOWE”: FORMATION
OF THE MODEL LANDSCAPE PARK AND ITS ROLE
IN THE ENLIGHTENMENT GARDEN TRADITION

Stowe, Richard Temple’s estate at Buckinghamshire, became a model of the landscape garden style
as early as in the mid-18th century. It was frequented and studied from books (Benton Seeley’s De-
scription was first published in 1744 as first garden guidebook ever), its scenes and farbiques were
varied in a number of European gardens, from Merevilles to Tsarskoye Selo (“Russian Stowe” topic
was investigated by Hayden and Shvidkovsky). It was there that the main ideas of the English style
were fulfilled, namely 1) improvement conception, realized in four building stages, 2) unbroken land-
scape without borders and fences, 3) its scenes, having their own characters, and 4) a sequence of far-
biques, showing the shades of this character.

The paper presents materials of the four building periods of Stowe, that is the first layout of the late
17th century, the Italianate park by Charles Bridgeman (1710s-1720s), landscaping by William Kent
(1730s-1740s) and, the last word in Stowe and the first in the new school, Grecian Valley by Lance-
lot Brown. The span of the place, therefore, stretches up from the beginning of the landscape style to-
ward the final, Brownian type of the Enlightenment garden.

Aesthetic qualities and universal landscape of Stowe brought to life numerous texts. This variety in-
cludes tourist pamphlets by Seeley and Gilpin, memoires by Defoe and de Ligne, a description by Lat-
apie, added to the French translation of Whately’s book. Two crucial theoretical texts (Epistle to Lord
Burlington by Pope and Observations on the Modern Gardening by Whately) will be analyzed at length;
the Epistle, beside the praise toward Stowe, coins the expression “Consult the Genius of the Place in all’,
and explains its garden implications. The author of the paper has been studying English garden history
for 25 years (ca. 50 publications, see http://www.gardenhistory.ru/page.php?pageid=421; http://www.
gardenhistory.ru/page.php?pageid=130) and has visited Stowe four times (1994-2011). The paper
will be illustrated by historical engravings, the author’s photos and the author’s complete translations
of all the texts mentioned above.

KopoBknna Anna AnekceeBHa
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umeru M. B. Jlomorocosa, Poccus

Espomneiicknii moprper oxono 1800 roma. Anrmua nu @pannusa

Jloxmaz mocBsIeH mpo6eMaM eBpOIeiCKOl MOPTpeTHOI >KuBomcyu Ha pydexxe XVIII-XIX BB.
1 CTIOKEHMIO MMOPTPETHO KOHLENIMM POMaHTHA3MA.

B paccmarpuBaeMblil HaMU NE€PUOZ, IJTaBHBIM CTAHOBMJICA MOPTPETHBIN XaHp. OCTpbIil MHTe-
pec HeoK/IaccunyusMa K MCTOPMYECKON >KMBOMMCHA CMEHM/ICSA Ba)KHBIM JII1 9CTETUKU 3apOXK[aB-
IIErocsA pOMaHTN3Ma CTPEM/IEHMEM K BBIPAXKEHNIO B IOPTPETHOM >KaHP€E MHVBIIYaIbHOCTI MO-
IeNM I HOBBIX TBOPUYECKMX METOJOB XY[OXKHMKA.

Ha py6exxe cToneTusi cyiecTBOBaIO JBe IIKOJBI, JIy4Ille BCETO OTPakKaloliye TeHJEHIVN TOTO
nepuopa. Tak, @panunsa tarorena k Knaccuueckoit Tpagunuy XVIII B., Torga xkak AHImA mnpu-
[lep>XKMBajIach TPaUINIT CEHTMEHTaNN3Ma, ITOCKONbKY KoponeBckas akajeMusi UCKYcCTB Oblra
obOpa3oBaHa I103Xe, TONBKO B 1768 T.
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[IpenmeToM Hallero UcciefoBaHus ObUIY BBIOPAHBI IPOV3BENEHS, Harbosiee IPKO OTpakaroliye
BeAHNA B UCKyccTBe 0Kono 1800 roga, a TakyKe KapTUHBI U3BECTHBIX MacTepoB cepenuubl XVIII B.

Ilenbio viccnemoBanuA ObUIO BBIABUTD OTIMYUTENIbHBIE TEHJEHIUY KXX/O0I 13 IIKOI 1 o01ue
4epThl B €BPOINENICKOM NOopTpeTHOM McKyccTse XVIII-XIX BB.

B xome paboThl MBI IPUIIIN K BBIBOZIAM, YTO B TO BpeMs CO3[jaHNe YHUKATbHOTO 0Opa3sa BbIpa-
YKaJIoCh B BbIOOpE HeCTaHAAPTHBIX KOMIO3UIINIL, GOpMaToB, POHOBBIX pelIeHN I, O0/IbIIell HI0aH-
CHPOBKE LIBETOBBIX OTTEHKOB. B KapTuHaX MOABMICA BO3YX M €CTECTBEHHBIN CBET.

Hy>kxHO 3aMeTUTb, YTO CYIIECTBYET JOCTATOYHO OOIIMPHBII KOPITYC CIIELaIbHOI INTEPATYPBbI,
MOCBSAIEHHOJ eBPOINEeiCKOMY UCKYCCTBY paHHero poMaHTu3Ma. OlHaKo, HECMOTPS Ha IIMPOKUIL
OXBaT Te€M, 3aTPOHYTBIX CIEVaNIMCTaMM, HA OMH aBTOP He BBIJENAET B KauyeCTBE OTHEIbHON
1po6eMbl peHOMEH MOPTPETHOro UCKyccTBa oKomo 1800 r. Bmecte ¢ Tem aTa mpobiema, Ha Haul
B3IJIAJ], IPeACTaBIIACT 0COOBII MHTepeC A/IA UCCIefOBaHMA.

Anna Korovkina
Lomonosov Moscow State University, Russia

EUROPEAN PORTRAIT AROUND 1800. ENGLAND AND FRANCE

The paper is dedicated to the problems of European portrait painting at the turn of 18th-19th cen-
turies and formation of romantic portrait concept.

The portrait became the main genre in that period. Acute interest to the neo-classical historical
painting gave way to romanticism desire for expressing model’s individualism and new artistic meth-
ods in portrait genre.

At the turn of the century there were two schools which better reflected tendencies of the period.
France tended to the classical tradition of the 18th century, while England adhered to traditions of sen-
timentalism, as the Royal Academy of Arts was established later, in 1768 only.

To make such research, paintings which mostly reflect main trends in art around 1800 as well
as paintings of the middle of the 18th century by well-known artists were analysed.

The aim of the study was to identify distinctive trends of each school and common features of Eu-
ropean portrait art of the 18th—19th centuries.

The conclusion of the research is that the concept of romantic portrait was identified by creation
of a unique image by means of portrait. It was expressed by the choice of unusual compositions, sizes,
background, making more nuanced colors. Most of paintings were filled with air and natural light.

It should be noted that there is a lot of literature devoted to European art of early Romanticism but
none of the authors singles out the phenomenon of portraiture around 1800 as a particular problem.
However, in our view, this problem is interesting for future researches.

ITerpynnna Onbra EBrenuesna
Mockosckuii ocydapcmeentoiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

Apxurexrypa u nonutuka: Konnennms sacrpoiiku A¢pun B XIX Beke

B 1834 r. mpaBUTENbCTBO MONIOAOTO [pedeckoro KoponeBCcTBa NMPUHATIO PellleH)e O IepeHoce
cronmuupl rocygapcTsa u3 HaBmmmo B Apuubl. OgHAKO B TO BpeMs TOPOJ aHTUYHON C/IaBbI ObUI
MaJIO3HaYVMbIM IOCenKoM. Ero mpencroano crpouts mo4ryu ¢ Hynd. YeM ObIIO BBI3BAHO pelleHNe
0 nepeHoce ctommupl? KakuM npefcTaBsaaa IpaBAlasg S/IMTa HOBBIM LIEHTP IPEYecKoro mMmpa?
Kak peanusariysi apXuTeKTypPHBIX IPOEKTOB ObITa CBsI3aHa C COLMATIbHO-IIOIUTUYECKUM U TYXOB-
HBIM Pa3sBUTUEM CTPAHbI?

AHanu3 co3faHHbIX B Hadase 1830-X IT. IPOEKTOB 3aCTPONKY HOBOJ CTONMLBI U XOfIa peasu-
3alUy IPUHATON TOIZIAa IPAJOCTPOUTENbHON KOHIIENIINY, @ TAKXXE KOMIUIEKCA CTOYHMKOB IO CO-
LMaIbHO-TIONUTHYecKoi uctopun Ipenum XIX B. I03BOJIAET CKa3aThb CIEAYIOLIEE.
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