Xapuronos Apryp Bragummuposuy
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umenu M. B. Jlomorocosa, Poccus

Pycckue maBMIbOHBI HA BCEMUPHBIX BBICTaBKax pybexka XIX-XX Bekos.
ITpo6neMbI apXUTEKTYPBI U IKCIIO3MINI

Vicropus BceMMpHBIX BBICTABOK HacumThbiBaeT 6ojee 160 met. Haunuas co sHameHuToi JIoH-
JIOHCKOI1 BBICTAaBKM 1851 T., KaXkJ0e TIOJO0OHOe MepOIpuUATYIe IIPUKOBBIBAJIO NIPUCTAIBHOE BHUMA-
H1te 0011ecTBeHHOCTI. OOYCIOBIEHO 3TO OBITIO KaK BaYKHOCTHIO MIPVUBO3VIMBIX 9KCIIOHATOB, I[TTABHBIM
00pa3oM, TEXHUYECKUX U XY/JOXKECTBEHHBIX, TaK M 0COOO0I IIPas3gHNYHON 00CTAaHOBKOI, KOTOPOII
OT/INYAJICS] TOPOJ, — XO3AMH CMOTpa. B cBA3M ¢ aTuM ocoboe 3HayeHye IMpuobpeTan BOIPOC Op-
raHysanyy nofo6HbIX cobbiTuit. Kak cencTBue, BcTaBama mpobieMa apXUTEKTYPHOTO M 9KCIIO-
3UIIVIOHHOTO YCTPOEHMS.

VIMeHHO 9TV acIIeKTHI 5 XOTeJl OBl paCCMOTPETh B CBOEM HOK/IaJie, KacasCh HALIMX IaBMIbOHOB.
[l)11 MeHsI MHTepeCHO He TO/NIBKO MX apXUTEKTYpHOe YOPaHCTBO, YTO €CTeCTBEHHO, HO TaKXe BHY-
TPEHHsAS OpraHu3alys. VIHTpUryeT MeHs B IIepBYIO ouepeb IpobireMa BBICTABOYHOTO IIPOCTPaH-
CTBA, SKCIO3MLMM KaK TAKOBO. [l MEHA Ba)KHO IPOCNIENUTD, KaK Pa3BUBA/INCh BHICTABOYHbIE
NPUHLNIIBI, KAKyI0 PO/Ib UTPajia ApXUTEKTYPa B MIX BOIUIOIIEHMM ¥ UTPasa M. ITO HEBO3MOXXHO
BBIAIBUTD €3 BOCCTAHOBJIEHN:A OO/IMKA HAIIVX MaBM/IbOHOB, PACCMOTPEHMS MPOO/IeM TUIIOTOTUML.

Arthur Kharitonov
Lomonosov Moscow State University, Russia

RUSSIAN PAVILIONS AT THE WORLD EXHIBITIONS AT THE TURN
OF THE 19th-20th CENTURIES. THE PROBLEMS OF ARCHITECTURE AND EXHIBITION

A history of the international exhibitions goes back to more than 160 years. Since the Great Exhi-
bition of 1851 in London such events have received increased public attention. The exhibits them-
selves, mainly art and technical objects, as a festive atmosphere in a host city for an exhibition were
of special interest. Organisation of such events, their architectural and expositional arrangement have
assumed major importance.

The aim of my report is to describe architecture and interior arrangement of the Russian pavilions.
An exhibition space and a display itself are of particular interest to me. It is also very important to me
to explore the role of architecture in design of the exhibitions. For this reason in the report the pavil-
ions will be discussed and their typology will be defined.

Kopuyarnna Onbra AnekcaHapoBHa
Mocxkosckuii 2ocyoapcmeenHblii yHusepcumem umeru M. B. Jlomonocosa, Poccus

Topopa-cagpl [JanbHero BocTroka B Hayane XX Beka

OpHuM n3 Hanbomee BaYKHBIX COObITMIT B pa3BuTuu JanpbHeBOCTOUHOTrO permoHa Poccuiickoit
yMIiepuy 661710 cTpouTenbcTBo Kutaitcko-Boctounoit sxenesnoit goporu (1897-1903 rr.), koTopoe
IOC/TY>KI/IO MOIIHBIM MMITYIbCOM ULl OJKMBJIEHNS OTAa/IeHHBbIX Tepputopuit. OcBoeHMe NMHUN
KBJX]], 661710 0TMeYeHO BOTHOJ I'PaflOCTPOUTENBHBIX PaspaboTOK, B KOTOPOJ OCOOHSIKOM CTOAT
wiaHbl roponos [Janpumit, ITopt-Apryp (06a 1898 r.) u Xapbun (1899 r.).

I pByx KpynHbIX Mopckux noptoB (ITopt-Apryp, Hampumit) O6mmectsom KBIK]] 6b11m BbI-
OpaHbl TeppuTOpuM Ha Oeperax KpacuBBIX OYXT B MeCTaX BBIXOJja JKe/Ie3HOI JOPOTM K OKeaHYy.
Tperwit n3 ropopos (Xap6uH) coopyskancs Ha peke CyHrapyu Kak TOPTOBBII ¥ >KeTIe3HOLOPOXK-
HBIi1 y3€/1 B TOUKe IepecedeHNs Kele3HbIX JOPOT.
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KomaHnpp! crienjmanucros, padpabaTbiBaBliye IJIaHbI BCEX TPeX FOPOJOB, YUUTHIBAIY IIPY IIIa-
HUPOBAaHUY peibed) MECTHOCTY M MICIIONIb30Ba/mM (PYHKI[MOHATbHOE 30HNpoBaHye. CTpeMsch yiiTn
OT PEryIApHON IUIAHMPOBKY, apXUTEKTOPHI Ipearany MOANIEHTPUIECKUE CXEMbI, COCTOALE
13 aBTOHOMHBIX YacTell, YTO IIOAYepKUBAIOCh IIeII3a)KHOII IVTAHMPOBKOIL, Pa30MBKOI Y/INIL U Xpa-
MaMM Pa3/INYHbIX KOH(eCCHil.

OcHoBy xmmoro ¢GoHAa COCTAB/ANN IPOCTOPHBIE YIACTKM C YACTHBIMU OMaMM 11O TUITY Jad-
HbIX. [ToMyMO 671aroycTpOeHHBIX OOLIeCTBEHHBIX IPOCTPAHCTB B TOpOfiaxX OblIa BCS HeOoOXOmu-
Mas nHepactpykrypa. Crenuanmsanns apXuTeKTOpOB Ha HEOK/TACCUIECKOI I HEOPYCCKOI apXM-
TeKType NMPUBHOCUIA «HapOXHOCTb» u3 Tpuagsl C.C. YBapoBa B 00/MMK yHaleHHBIX (OPIIOCTOB.

XapaKTepUCTUKY TEPEYNCIEHHBIX II/ITAHOB, C YY€TOM 3KOHOMMYECKON HE3aBUCUMOCTIU U IOpU-
myyeckoro yrpasnerns Obmectsom KBIK]I, yauBuTenpbHO cXOfHBI ¢ mprHInnIamy Teopun 3. [o-
Bapja O TOpoAax-cajiaX, ONyO/IMKOBAHHBIX B KHUTe «3aBTpa: MUPHBII IYTh K peaJbHbIM pedop-
MaMm» (1898 r.). UpesBbIvaitHO ObICTpoe MpoHMKHOBeHMe Teopuu [oBapma Ha Hampuuit BocTok
00YC/IOBIEHO PEIINTENbHOCTBIO IeTepOyprcKOil MHTEIUTEHIVIN. ABTOPBI IVTAHOB Ja/IbHEBOCTOY-
HbIx roponoB K.I. CkommmoBckmit, A.V. pon loren n VI.VI. O6nomueBcknmit pabotann B pefax-
1y SKypHaa «3oxunit» B 1890-x — 1910-x rr. BMecTe ¢ 6yaymmM nepeBogunkom Kuuru [oBapza
Ha PYCCKUI A3BIK 1 ero Mu4HbIM apyrom A. 10. broxom. IToutn npsAmoe BO3eNCTBYE aHITIMIICKON
TpaZlOCTPOUTENIBHON T€OPUM U MONBITKA €€ Peann3alyy Ha CaMOM OTJA/JIEeHHOM KYCOYKe PyCCKOM
3emu (Kak Ha eUHCTBEHHO BO3MO>KHOJI IUIOIIAJIKe BJja/ OT MOHAPILEro B30pa) ChIrpajao 60b-
LIYI0 POJIb B UICTOPUM PYCCKOTO I'PaflOCTPOUTENbCTBA.

Olga Korchagina
Lomonosov Moscow State University, Russia

THE FAR-EAST GARDEN-CITIES AT THE BEGINNING OF THE 20th CENTURY

One of the most important events in the development of the Far Eastern region of the Russian Em-
pire was the construction of the Chinese Eastern Railway (1897-1903), which became a powerful in-
citement for the revival of the remote area. The development of the CER line was marked by a wave
of urban development, which involved the appearance of city plans of Dalian, Port Arthur (both
1898) and Harbin (1899).

For the two major seaports (Port Arthur, Dalian) areas on the shore of beautiful bays, where the
railway went towards the ocean, were selected by the CER Company. The third of the cities (Harbin)
was constructed as a trade city over the Songhua River, at the intersection of railways.

Professional design engineer teams who planned all of these cities, during their work took into ac-
count hypsography and used functional zoning methods.

In their zeal to avoid regular planning, architects created polycentric schemes consisting of inde-
pendent parts, which were accentuated by their special attention to informal arrangements, street lay-
out, and erection of churches of various denominations.

The housing stock was based on the large areas of private cottage houses. In addition to well-ap-
pointed public spaces there was necessary infrastructure. Architects” specialization on the neoclassi-
cal and neo-Russian architecture brought a “national” — sense of a triad of S. Uvarov into the appear-
ance of remote outposts.

Characteristics of these plans with due regard for economic independence and legal management
of the CER Company are remarkably similar to the principles of the Howard’s garden-cities theory,
published in the book “Tomorrow: peaceful path to real reform” (1898). The extremely rapid pene-
tration of the theory to the Far East became possible because of the determination of St. Petersburg
intelligentsia. The authors of those Far East city plans were K. Skolimowski, A.von Gogen and I. Oblo-
mievsky. They worked together in the “Zodchiy” magazine in the 1890s — 1910s with future transla-
tor of the book and personal friend of Howard — Alexander Bloch. Almost the direct impact of the
English urban planning theory and the attempt of its realization on the most remote piece of the Rus-
sian Empire (as the only possible site, away from the royal sight) played a major role in the history
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of the Russian urban development. For the short period that these towns belonged to Russia, we had
real garden-cities.

ba6amxan Cernana [eoprueBna
TocyoapcmeenHulli UHCMUMYM UCKYccmeo3Hanus, Poccus

PeHeccaHCHasA MMHNA B CTPONTENTBCTBE HEOKIACCUYECKIX OCOOHAKOB
B Mockse 1910-x rogos: HekoTopble acneKTbI CTUIe00pa3oBaHs
Ha npuMepe TBop4ectna B. [I. AgamoBuya

Heoxmaccnaecknit ctuib B pycckoit apxuTekType 1910-X IT. — ABJIeHrié MHOTOCOCTaBHOE U ITPO-
TUBOPEYNBOE, OCMBIC/ICHHOE COBpeMEHHMKaMM KaK pasBMBalolleecs B paMKax MKOHOrpadmye-
CKOJI 9BOJIIOLIVN: OT yB/I€YEH I HEOAMIIMIPOM K BO3POXKIEHMIO «BKYCa UTAIbAHCKIX 30[4MX» SIOXU
peHeccanca. CrpoutenbHasd IMpakKTMKa MOCKBBI IMIIb OTYACTY MOJUYMHAETCA 3TOV KOHIIETILIUM,
cdopmynupoBaHHoil eTepOyprckumM 3ogunm I. Jlykomckum. PeHeccaHcHas MMHMSA B CTPOUTE/b-
CTBe OCOOHSKOB He HaXOAUT LIVPOKOTO PacIpoCTpaHeHyst B MOCKBe, T/ie CTUINCTUYECKYe pelle-
HUs 0OJIblIIe OPMEHTUPOBAHbBI Ha HACTIe[yie PYCCKOTO KIaccuiiMaMa BTopoit onoBuHsl X VIII— mep-
Boit yetBeptn XIX B.

Tem He MeHee, TBOpYECTBO BUAHOTO apxuTekTopa B./l. AmamMoBMua JeMOHCTpUpPYET ABIKe-
HYe OT MUPUCKYCHUYECKNX CTM/IN3ALMIT K 00pasy KJIacCMYecKoy PyccKoil ycaibObl U, HaKOHeIl,
K fA3BIKY PEHECCAaHCHOJ apXUTEKTYpBhI, ICHO BoIutoTuBuIeMycs B ocobHsake C.II. Pabymunrckoro
(1915-1916 rr.). PeneccancHast TMHMSL B CTPOUTENBCTBE HEOKTACCUYECKMX OCOOHSKOB KaK OTHE/b-
HasA IpobeMa Majio MCC/IeIoBaHa CIIeNMAIUCTaMI. YCTOSBIIeeCa MHEHIE COCTOUT B TOM, YTO HEO-
K/IACCUYeCKMiI OCOOHAK HAcC/efyeT NpMeMbl IUTAHMPOBKY, pa3paOOTaHHBIC B 3IIOXY 9KIEKTVKY
u MopepHa. [lenb JoOK/Iafa — He TONBKO yKas3aTh Ha TO, YTO HEOKIACCUMYeCKas CTUIMCTUKA CIIO-
coOHa BIMATb Ha YIOPAJOYMBAHME IUIAHA ¥ OO'BEMHO-IIPOCTPAHCTBEHHON KOMIIO3MLIMU 0CO0-
HSKa, HO U TTOKa3aTh, YTO PEHECCAHCHBIN 3Tall HEOK/IACCHYECKOTO CTIIA CII0COOeH NeMOHCTpPUPO-
BaTb Haubojiee He3aBUCHMBIE U 3aBepIIeHHbIC B CBOVX IPVHLIMIIAX BaAPMAHTHI IUIaHA U 00 BEMHO-
IPOCTPAHCTBEHHON CTPYKTYPbI, CTYINCTIYECKIE pelleHns gacafHoil KOMIO3UIVM ¥ YOpaHCTBa
VIHTEpbepa.

B noxnaze Oyper paccMOTpeHa 9BOMIOLNA HEOKITACCUYECKOTO CTIIS B CTPOUTEIbCTBE OCOOHAKOB
B.JI. AjaMoB1M4Ya, TBOPYECTBY KOTOPOTO IOKA HE MOCBAILIEHO OTHEIbHOTO MCCIENOBaHNsA, a TAKXKe
IpVBJIEYEH PsJ HEOK/IACCUYECKUX OCOOHSKOB, He 33/]e/ICTBOBAHHBIX B CIIEL[MA/IbHOI TUTEpaType.

Svetlana Babadzhan
State Institute of Art Studies, Moscow, Russia

RENAISSANCE LINE IN THE NEOCLASSICAL ARCHITECTURE OF MANSIONS IN Moscow
DURING 1910s: SOME ASPECTS OF STYLE IN THE WORK OF D.V. ADAMOVICH

Neoclassical style in Russian architecture of the 1910s is a multicompound and contradictory phe-
nomenon. However, contemporaries comprehended it in the context of the iconographic evolution:
from the neo-empire style to the revival of “taste of Italian architects” of the Renaissance. Construc-
tion in Moscow is only a partial subject to this concept, formulated by G. Loukomski, a St. Petersburg ar-
chitect. The Renaissance design of the construction of mansions is not widespread in Moscow, where
stylistic treatments are mostly focused on the heritage of Russian classicism of the second half of the
18th — first quarter of the 19th century. Nevertheless, the work of a prominent architect D. Adamo-
vich shows a deviation from the Art Nouveau stylizations to the image of a classic manor house and,
finally, to the Renaissance architectural approach, clearly manifested in S. Ryabushinsky’s mansion
(1915-1916).
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