The range of issues examined by T.P. Znamerovskaya in her studies is diverse. The particular at-
tention is paid to theoretical understanding of Renaissance culture and art. First of all, it is the ideo-
logical origins of the Renaissance, its philosophical foundations, and social base of the Italian art
of this period (the question of folk origins).

The question about which part of society was the bearer of the Renaissance worldview was rele-
vant in the 1950s-1960s and was discussed in the theory of art and literary criticism. In parallel, the
author raises the question of the lower boundary of the Renaissance, and challenges the conventional
idea for the Soviet art criticism about realism as a creative method of the Italian Renaissance masters.
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WHAT 1S RENAISSANCE? INTERPRETING AN ARTISTIC EPOCH IN ESTONIA
IN THE 19th and 20th CENTURIES

One of vital issues of contemporary art history is approach to a vast amount of texts the discipli-
nary archive consists of. These texts determine the knowledge and thus frame the interpretation of art
mostly in a hidden way. However, it is important to understand who is actually ‘speaking’ while ex-
pressing the opinion on this or another historic art object or period. That's why in recent decades the
search for a content(s) and genealogy(s) of the disciplinary discourse has been under scrutiny. Refer-
ring to the disciplinary discourse of art history, I mean a well established and accepted set of rules,
which among other things prescribes how and what art is, the relations between the artist, art and the
world/society, and how and why these change. Therefore the discourse should be understood as a prac-
tice which systematically shapes the objects it discusses.

My paper addresses the writings on local Renaissance in Estonia during the 19th and 20th centu-
ries. Discussing the Renaissance in Estonia has been part of once ‘burning’ issue in European art his-
toriography, the problem of the ‘Northern Renaissance’ In the 19th century the Baltic-German ama-
teur art historians started to construct the list of local valuable Renaissance objects; making of the
canon of objects was continued in the 1920s and 1930s by academic researchers. During the Soviet pe-
riod in Estonia the Renaissance was re-written according to the Marxist-Leninist discourses of histor-
ical materialism and realism. This period, in fact, had two stages: the Stalinist and the Thaw stage.

My aim is to take a critical look at the political, ideological and cultural constraints that were fram-
ing art history writing during different periods, examine how they were intertwined and interacted
with acknowledged disciplinary methods, and finally shaped the art historical interpretations of Re-
naissance. Based on texts and concerning objects, I will try to demonstrate what kind of social, cul-
tural and aesthetic values were attributed to the Renaissance art and architecture, and, thus, what
kind of image of the Renaissance these texts conveyed to the reader.

Kpucra Kopgpec
Wncmumym ucmopuu uckyccme Scmorckoti Akademuu Xyooxcecme;
Hucmumym ucmopuu TannunHckoeo yHusepcumerma, ScrmoHus

Yro Takoe Peneccanc? Mintepnperannsa smoxu B Ictoann B XIX n XX Bekax

OpHa 13 BaKHeIMX po6IeM COBPEMEHHOII ICTOPUY MCKYCCTBAa — OTPOMHOE KOIMYECTBO TeK-
CTOB, CO3JaHHBIX B PaMKax 3TOil AUCHUIVIMHBL. ITU TEKCThI ONpefie/IAI0T Hallle 3HaHMe UCTOPUM
VICKYCCTBA U ee MHTepIpeTalyii, B OCHOBHOM, KOCBEHHBIM 00pa3oM. OfHaKO BaKHO ITOHMMATh, KTO
Ha CaMOM Jiefie «TOBOPUT», KOT/Ja BbIPayKaeTCs MHEHME O TOM VU MHOM IIpOM3BeNeHNN UM TIepu-
ofie UCTopum UcKyccrsa. IloaToMy B mocnenHme fecATUNIETUA MTOMCK CMBIC/IA Y IPOUCXOXKIEHUS
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VICKYCCTBOBEIYECKOTO AMUCKYpPCa CTasl IPefMeTOM MCCIefoBanys. [0oBopst 00 MCKyCCTBOBELIECKOM
AVCKypce s MMEI0 B BUAY BIIOJIHE YCTOSIBIIMIICSA VM HPUMHATHIN HAOOp IpaBW, KOTOPble B TOM
4JIC/Ie ONMCBIBAIOT, YTO TAKO€ MICKYCCTBO M KaK OHO CYIECTBYET, KAKOBbI OTHOIIEHNA MEXAY Xy-
JIOXKHVIKOM, MCKYCCTBOM ¥ MMPOM/OOIIECTBOM, KaK ¥ II0YeMy OHM M3MeHATcA. [loaromy puc-
Kypc CllefiyeT IIOHMMATh Kak JielICTBUe, TOCTOSIHHO (popMmpylolee 00Cy>KaaeMblil IIpeIMeT.

Mot oxnaz OyzeT NOCBSAIIEH COYMHEHUAM O MECTHOM peHeccaHce B Dctonun B XIX-XX BB.
Juckyccun o peHeccaHce B OCTOHMY OBUIM YacTbIO HEKOT[A >KMBOTPEIEIIYIIEro BOIpoca eBpo-
neiickoit ucropuorpaduu, npobnemsr «CeepHoro Bospoxxpenns». B XIX B. mpubanTniicko-He-
MelIKVie VICKYCCTBOBEBI-IIO0ONTENN Hadyalmy CO3JaBaTh CIJMCOK IIEHHBIX IMPOM3BENEHNII MECTHOTO
peHeccaHca, 4To Npojo/mKanu genatb u B 1920-1930-e IT. mpepcTaBuTeNn aKafgeMU4ecKol Ha-
ykn. B coBerckoe Bpems B DCTOHUM MCTOpUA peHecCaHCa Oblla IepenyucaHa B COOTBETCTBUU
C MapKCUCTCKO-JIEHMHCKMM JAMCKYPCOM MCTOPMYECKOTO MaTepuanmsMa M peanmsma. B aror me-
PMOZl MOXKHO BBIZIEIUTD [BA 3Talla: CTAIMHCKUIL U «XPYILIeBCKas OTTEIIEIbY.

Mos 11e71b — IOABEPTHY Th KPUTUYECKOMY MCCIEOBAaHNIO IOMUTIYECKIE, UEOTOTYECKIE Y KY/Ib-
TypHbIE€ OTPaHNYEHMN, KOTOpPble ONpeNeAIN MPOLecC CO3qaHuA TPYLOB IO MICTOPUM MCKYCCTBA
B pa3Hble NIepUOJDI, IIPOCIEANTD, KaK OHM IIepeIyIeTaINCh U B3aMOENICTBOBAIN C IPU3HAHHBIMUI
VICKYCCTBOBEJUECKMMM METOJAMM ¥ B KOHIIE KOHIJOB ONIPENENNIN MCKYCCTBOBEJYECKYIO MHTEP-
IpeTaluuio peHeccaHca. basupysach Ha TeKCTax M NpUBJIEKass IPOU3BENEHNA UCKYCCTBa, 5 MOCTa-
parch IpPOJEeMOHCTPUPOBaTh, KaKle COlyajbHble, Ky/IbTypHbIE ¥ 3CTETUYECKME LIeHHOCTU IpU-
IVCBIBA/IUCh UCKYCCTBY M apXUTEKTYpe pPeHeccaHca I, TeM CaMbIM, KaKoil 00pa3 peHeccaHca 9Tn
TEKCTBI JOHOCUJ/IN IO UNTATENA.



