elements taken from the Italian Renaissance. The paper examines the channels by which Italian fea-
tures were absorbed by Cretan painters, the importance of these features, which varied from painter
to painter and from period to period, the dogma to which belonged the artists, the nationality and
social status of the sponsors, the geographical area where Cretan works were exported, new subjects
adopted by Post-Byzantine artists, the framing of paintings and several other aspects of this refined
art which vanished with the Conquest of the island by the Ottomans in the late 17th century.

ITanaioruc Bokoronynoc
A¢unckas akademust Hayk, Ipeyus

Bnusaune Peneccanca Ha HOCTBMSaHTMﬁCKYIO NKOHOIINCH KPI/ITa

B XV-XVII BB. Ha rpedeckoM ocTpoBe Kput, KoTophelit 661 TOra BeHELMAHCKON KOTOHMEN,
BO3HMK/IA IIKOJIA >KMBOIIVCH, ONMPAONIAsACA Ha I1aJe0TOTOBCKYIO TPAfUIVIO, HO 000raTHBIIAACA
CTIINCTUYECKUMM ¥ VIKOHOTpap4ecKMM 3a¥MCTBOBAHMAMM M3 MCKYCCTBA MTATbSHCKOTO Pe-
HeccaHca. B paboTe nccnenyoTcs myTi, KOTOPBIMM 37€MeHTBI MTa/TbAHCKOM KMBOIMCH TIPUXOAVIIN
K KPUTCKUM XYHOXXHMKaM; 3HaYEHME 3TUX 3/IEMEHTOB, Pa3NMYaBUIMXCA B 3aBUCUMOCTM OT Ma-
CTepa U Iepuoja ero TBOPYECTBA; XY/I0KECTBEHHbIE KOHIIENIMY TeX MM MHBIX MacTEPOB; HaIlM-
OHaJIbHAA U COLMaIbHAA IPUHAJIEKHOCTb 3aKa34YMKOB; Teorpaduieckoe pacpocTpaHeHne KpuT-
CKMX VIKOH, IIPOM3BOJMBIINXCA Ha SKCIIOPT; HOBbIE CIOXKETBI, BOCIIPUHATbHIE IIOCTBU3AaHTUNCKUMU
MacTepaMM, ¥ MHOTME JIPYIMe aCIeKThl, CBA3AHHbIE C STUM M3BICKAHHBIM MCKYCCTBOM, KOTOpOE
yracno c¢ 3aBoeBanueMm Kpura typkamu B konue XVII b.

Knroes Cepreit AHgpeeBUY
Hayuno-uccnedosamenvckuil uHCMumym meopuu U UCropuu apxurmexmypol
u epadocmpoumenvcmea, Poccust

Kpecrt B penbedax ckanbHbIX 1iepkBeil Jduonvm

B nmexope MHTepbepa CKa/lbHBIX LiepKBeil Dduonnu ocoboe 3HadeHNe Iprobpena TeMa Kpecra,
KOTOpasi VIMeeT pas/lM4Hble BapUaHTBI TPAKTOBKM. Penbedbl, n3obpaxarmolne KpecT Ha LIECTO-
BIUJTHOM OCHOBAHIM, BBIP€3a/IMCh 10 CTOPOHAM OT BBIXO/Ia M3 HA0CA B XpaMax THUIIA «ThITPaiCKU
KpeCT-B-KBaJipaTe» WM Ha KOJIOHHAX B XpaMaxX JPYIMX TUIIOB. B oKmaje paccMaTpmBaroTCcs Ba-
puanyy GopMel penbeda KpecTa, 0COOEHHOCTH PACIIONOKeHMA B XpaMOBOM IpocTpaHcTse. [Ipo-
BOIATCSA MapajyIeny ¢ pebedaMy CKaIbHbBIX ¥ Ha3eMHBIX IIepKBell B IPYTUX PerMoHax.

Sergey Klyuev
Research Institute of Theory and History of Architecture and Urban Planning, Russia

CrosS RELIEFS IN RoCcKk-HEwN CHURCHES OF ETHIOPIA

The theme of a cross takes a special place in interior decoration of the rock-hewn churches
of Ethiopia. It has different forms. Crosses on the pole-form base were cut on the both sides of exit
from naos space in churches of “tygranian cross-in-square” type. These crosses could take a place
on the pillars in other types of churches. Variations of cross forms and aspects of cross relief location
in church space are demonstrated in the report. The author draws parallels with church reliefs in other
regions.
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